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INTRODUCTION 


I 


N the early spring of the year 1729 there was, we may be 

sure, one topic which monopolized conversation wherever 

wits and men of letters met together within the liberties of 
London and Westminster. Coffee-house and drawing room and 
dinner table were busily discussing a great literary swccés de 
scandale, the audacious satire of the “Dunciad Variorum with 
the Prolegomena of Scriblerus.” For those who found them- 
selves pilloried in its pages it could not have been a pleasant 
book to read. For their friends there was, no doubt, a mixture 
of emotions—that not unpleasant mingling of indignant sym- 
pathy and malicious glee with which we greet the discomfiture 
of our associates. For the generality of readers there was pro- 
vided a savoury dish compounded of brilliant and ingenious 
wit, subtle irony, terse epigram and spicy scandal, the whole 
served up with the poignant sauce of vigorous and highly 
wrought satiric verse. Mr. Pope from his quiet home at Twick- 
enham delightedly watched the success of his venture, like the 
demure schoolboy whose elaborately thought-out prank has set 
the whole school in a hub-bub. There was, to be sure, a serious 
purpose in his book—to save the good estate of letters and of 
learning, to which he bore devoted allegiance, from the depre- 
dations of pretentious dullards—but it was also a magnificent 


jest. 
Though every one was talking about the book, not every one 


) was lucky enough to have seen it. When the handsome quarto 


A 


) 


) 
) 


first made its appearance, the possession of a copy was some- 
thing of an achievement; for the publication was surrounded 


s 
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with much mystery. The title page declared that the volume 
was “Printed for A. Dod’; but in strict literal fact no such 
bookseller existed. There had been, however, a bookseller named 
A. Dodd, whose widow was still carrying on the business under 
his name; and under this imprint had appeared the “imperfect’’ 
editions of the Dunczad which had come out in the preced- 
ing year. Any one who made inquiry at Stationers’ Hall would 
have learned that technically the publishers were three power- 
ful noblemen, good friends of Mr. Pope: Lord Bathurst, the 
Earl of Oxford, the Earl of Burlington—an arrangement no 
doubt suggested as precaution against a possible action for 
libel. At first copies could be obtained only on the order of one 
of these noblemen. On March 27 Pope wrote to Lord Oxford: 


I beg your lordship to send about twenty books to Cambridge, 
but by no means to be given to any bookseller, but disposed of as 
by your own order at six shillings by any honest gentleman or 
head of a house. 


On April 8 he sent a copy to his friend Caryl] with the words: 


It would have been a sort of curiosity, had it reached your 
hands a week ago, for the publishers had not then permitted any 
to be sold, but only dispersed by some Lords of theirs and my 
acquaintance, of whom I procured yours. But I understand that 
now the booksellers have got them by the consent of Lord 
Bathurst. 


Copies had been formally presented to the King and Queen 
by the hands of Sir Robert Walpole on March 12, 1729;' but 
the open publication did not take place till April 10.” The ac- 
tual publisher, Lawton Gilliver, “at Homer’s Head, against St. 
Dunstan’s Church, Fleetstreet,”’ first acknowledged the publi- 


* Elwin-Courthope, VIII, 250. 
*R. H. Griffith, Alexander Pope, a Bibliography, Vol. 1, Part I, p. 165. 
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cation on the title page of an octavo edition exposed for sale 
OngA prilyy7.” 

Pope’s name does not appear upon the title page,’ nor is his 
authorship declared quite explicitly anywhere in the volume; 
but there was actually no concealment of the fact. The preface 
to the 1728 edition had contained a very broad hint;’ the Vari- 
orum edition makes it plain on almost every page that the anon- 
ymous “Author” of the Dunczad was also the author of An 
Essay on Cretecesm and of the translation of the I/zad. And, of 
course, no one was 1n the slightest doubt about the matter. It is 
just possible that the anonymity was sufficient to serve as some 
slight protection in case of a suit for libel; it could have been 
no protection whatever against any other sort of retaliation. To 
any candid reader it must be plain that the anonymous publica- 
tion and all the paraphernalia of mystery was not a subterfuge 
of cowardice but a part of the jest, a mere literary device. The 
learned “‘Martinus Scriblerus” could more appropriately expend 
his scholarly comment on a work of unknown authorship which 
had previously appeared only in “imperfect” editions. 

In the spring of 1729, Pope was just completing his forty-first 
year, and was at the height of his intellectual power. For more 
than a decade he had been recognized as the outstanding poet of 
his generation. His translations of Homer had not only enhanced 
his reputation, but had brought him a modest but sufficient 
fortune, with which he had established himself in independent 
comfort in his charming suburban villa at Twickenham, where 
his visitors included both the witty and the great. He had won 
fame and fortune by his own unaided efforts in the face of the 


3zbid., p. 168. 

41t had appeared on a pirated Dublin print of the 1728 edition; but the work was 
not formally avowed until the Dunciad was included in the 1735 edition of Pope’s 
collected Works. 

5 See below, p. 10. 
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terrible disability of his physical deformity, and the vexatious 
prohibitions which the law prescribed against an avowed adher- 
ent of the Roman Church. Estopped by his religion from any 
easy office under the government or any pension on the civil 
list, he had kept himself equally independent of any noble pa- 
tron. He was: 


. . 6 
Unplaced, unpension’d, no man’s heir or slave. 


But, though he was already acclaimed as the “prince of poets,” 
much of the work on which his reputation now rests still lay 
ahead; he had not yet written the Essay on Man and the Moral 
Essays, nor had he until the Dunczad revealed, save fleetingly, 
his power as a satirist. 

The Dunczad breathes in every line and in every ironic com- 
ment the confident security of assured success, and the easy 
vigour of an artist who has by years of practice perfected his 
medium, but who is still at the peak of his intellectual power. It 
bears upon it the indubitable impress of genius. 

The years just before 1729 had been extraordinarily rich in 
brilliant satire. In October of 1726 a delighted public had first 
read the Travels of Captain Lemuel Gulliver. On January 29, 
1728, began the triumphant run of Gay’s delicious Beggar’s 
Opera. His two close friends had each had his day; they were 
now ready to give Mr. Pope his turn. On May 10, 1728, Swift 
wrote to Pope: 


You talk of this Dunciad, but I am impatient to have it volétare 
per ora. There is now a vacancy for fame; the Beggar’s Opera has 
done its task; déscedat uti conviva satur. 


Less than two weeks later the vacancy was filled by the “imper- 
fect” Dunczad of 1728. 


° Furst Satire of the Second Book of Horace, line 116 (published in 1733). 
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The plan of his satire had been long a-brewing in Pope’s 
mind, and had been much discussed among such close friends 
as Swift and Gay and Bolingbroke. In the preface of “The Pub- 
lisher to the Reader” we are told: 


I have been well inform’d, that this work was the labour of full 
six years of his life, and that he retired himself entirely from all 
the avocations and pleasures of the world, to attend diligently to 
its correction and perfection. (p. 89.) 


The statement is, of course, ironical, as Pope himself makes 
plain by a foot-note to the passage when it was reprinted in 
1729; but there is clear evidence that the poem was already 
partly written as early as the autumn of 1725. On October 15 
of that year, Pope, writing from “T'witenham, near Hampton 
Court” to his friend Swift at Dublin, says: 


I am sorry poor Philips is not promoted in this age; for certainly 
if his reward be of the next, he is of all poets the most miserable. 
I am also sorry for another reason; if they do not promote him, 
they will spoil a very good conclusion to one of my Satires, where, 
having endeavoured to correct the taste of the town in wit and 
criticism, I end thus: 

But what avails to lay down rules for sense? 
In [George |’s reign these fruitless lines were writ, 
When Ambrose Philips was preferr’d for wit! 


And in Swift’s reply, dated at Dublin, November 26, 1725, there 
is the following sentence: 
You might have spared me a few more lines of your Satire, but 
I hope in a few months to see it all. I would have the preferment 
just enough to save your lines; let it be ever so low, for your sake 
we will allow it to be preferment. 


There can be little doubt that the satire here referred to was 
at least a first essay at the Dunczad. The only other satire of 
Pope which is primarily concerned with correcting “the taste of 
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the town in wit and criticism” is the Epzstle to Augustus, 
which was not published until 1737; and the last of the three 
lines which are quoted in Pope’s letter as the ending of his satire 
actually appears just before the end of the last book of the 
Dunciad." It is quite possible, as Elwin suggested long ago, that 
the third book, which is the “Progress of Dulness,’”’ was con- 
ceived before the rest, and that it is the satire referred to in 
Pope’s letter. 

A note in the edition of 1743, signed “‘Schol. Vet.,” informs 
the reader that “This poem was written in the year 1726.” * Of 
course, in such an annotation Pope is not on his oath—it is the 
“Ancient Scholiast’” and not the poet who signs it—but the 
statement may well be approximately true. It is, at any rate, to 
the visits of Swift at Twickenham in the summers of 1726 and 
1727 that one must presumably refer the encouragement which 
Swift gave to Pope’s projected attack on the Dunces. Pope wrote 
to Sheridan on October 12, 1728: 


My friend the dean . . . is properly the author of the Dunciad. 
It had never been writ but at his request, and for his deafness; for 
had he been able to converse with me, do you think I had amused 
my time so ill? 


And on August 2, 1732, Swift wrote to his friend Charles 
Wogan: 


At the same time you judge very truly, that the taste of Eng- 
land is infamously corrupted by shoals of wretches who write for 
bread; and therefore I had reason to put Mr. Pope on writing the 
poem, called the Dunciad. .. . 


"III, 322: “And Namby Pamby be prefer’d for Wit!” In the edition of 1728 the line 
reads ‘““A———e P s” instead of “Namby Pamby,” the derisive nickname given to 
Philips because of his verses addressed to little children. 

* The “Scholiast” goes on to say: “In the next year [ie. 1727] an imperfect edition 
was published at Dublin, and reprinted at London’’—a statement which is certainly not 
true. 
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A foot-note in the Variorum edition of 1729 is added to the re- 
print of the “Preface prefix’d to the five imperfect Editions of 
the Dunciad” to inform the reader that: 


Dr. Sweft . . . may be said ina sort to be Author of the Poem: 
For when He, together with Mr. Pope . . . determin’d to own 
the most trifling pieces in which they had any hand, and to 
destroy all that remain’d in their power, the first sketch of this 
poem was snatch’d from the fire by Dr. Sw2ft, who persuaded his 
friend to proceed in it, and to him it was therefore Inscribed. 


(p. 87.) 


Of all Pope’s poems, it may be remarked in passing, the Dunczad 
is most nearly in the temper of his friend the Dean Of St. 
Patrick’s. 

We hear of the poem again in a letter of Pope to Swift dated 
October 22317927: 


My poem (which it grieves me that I dare not send you a copy 
of, for fear of the Curlls and Dennises of Ireland, and still more 
for fear of the worst of traitors, our friends and admirers), my 
poem, I say, will show you what a distinguishing age we lived 
in. Your name is in it, with some others, under a mark of such 
ignominy as you will not much grieve to wear in that company.” 
Adieu, and God bless you, and give you health and spirits. 

Whether thou choose Cervantes’ serious air, 
Or laugh and shake in Rab’lais’ easy chair; 
Or in the graver gown instruct mankind, 
Or, silent, let thy morals tell thy mind. 

These two verses are over and above what I have said of you in 
the poem. 


At this period, the poem, though one gathers from the first 
words of the passage just quoted that it was already completed, 


° The reference is probably to III, 327. The “two verses” referred to in the last sen- 
tence are the third and fourth. The first couplet alone appears in the Dunczad (1, 19, 20) 
as part of the dedication to Swift. 
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had not yet received the title of ‘““Dunciad,” but was called 
‘Dulness.” Pope writes to Swift again in January, 1728: 
And it grieves me to the soul that I cannot send you my chef 
d’ceuvre, the poem of Dulness, which after 1 am dead and gone, 
will be printed with a large commentary, and lettered on the back, 
Pope’s Dulness. 


Pope goes on to quote the beginning of his poem: 


Books and the man I sing, &c. 


and the lines of dedication to Swift, though in a form consider- 
ably different from that which they were to take when first 
printed in 1729. In February 1728, Lord Bolingbroke, writing 
to Swift, again refers to Pope’s ““Dulness” as growing and flour- 
ishing; and under date of February 26 of the same year Swift 
wrote to Gay: 

Now why does not Mr. Pope publish his Dulness? The rogues 


he mawls will die of themselves in peace, and so will his friends, 
and so there will be neither punishment nor reward 


But Pope was not yet ready to publish his “Dulness.” He 
apparently thought it wise to make a reconnaissance in force 
before launching his main attack on the Dunces. On March 8, 
1728," appeared The Last Volume of the Mzscellanies of Pope 
and Swift. The most important piece included in the collection 
was Pope's prose essay “Peri Bathous, Or The Art of Sinking in 
Poetry,’ a deliciously witty piece of sustained irony in which 
are given grave instructions for the writing of dull poetry. 
Longinus had written his treatise “Of the Sublime’’; but, as 
“Martinus Scriblerus” the imaginary author of Pope’s skit in- 
forms us in his opening chapter: 


- no tract has been yet chalked out, to arrive at our BdOos 
or profund. . . . Wherefore considering with no small grief, 


Griffith, Bebliography, Vol. 1, Part I, p. 151. 
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how many promising genius’s of this age are wandering (as I may 
say) in the dark without a guide, I have undertaken this arduous 
but necessary task, to lead them as it were by the hand, and step 
by step, the gentle down-hill way to the bathos; the bottom, the 
end, the central point, the non plus ultra, of true modern poesy! 


The satire is pointed by copious illustrations from bad poets. 
The chief victims of Pope’s irony are Sir Richard Blackmore, 
author of innumerable and interminable epics, “The father of 
the Bathos, and indeed the Homer of it,’ and Mr. Ambrose 
Philips; but Chapter VI, “Of the Several Kinds of Genius’s in 
the Profund, and the Marks and Characters of Each,” contains 
under the thin veil of easily deciphered initials a broadside of 
ridicule directed against the writings of the less-than-minor 
poets who are also ridiculed in the Dunczad, a broadside which 
promptly drew, as Pope had anticipated, a return fire from the 
“sundry and manifold choice spirits in this our island” who 
found themselves classified as the “‘Porpoises,” the “Frogs” or 
the “Eels” of poetry. For the next two months the weekly jour- 
nals were filled with abusive attacks on Mr. Pope.” The Dunces 
had fallen into his trap, and had given him the provocation 
which he desired as justification for his grand attack. 

It was now time to publish the poem which his friends had for 
many months so impatiently expected, and on May 18” there 
appeared a thin duodecimo volume of some sixty pages with 
the title: “The Dunciad. An Heroic poem. In Three Books.— 
Dublin, Printed, London Reprinted for A. Dodd. 1728.” The 
frontispiece is a morose owl perched on a pedestal of books— 
the writings of Cibber, the Duchess of Newcastle, Dennis, 
Ogilby, Blackmore, and Theobald’s Shakespeare Restored. There 
is a six-page preface, ‘““The Publisher to the Reader’; and the 


11 Blackmore died October 9, 1729. 
12 He has given a list of them on pages 92 and 93 of the “Dunciad Variorum.” 
13 Griffith, Bzbliography, Vol. 1, Part I, p. 152. 
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text is accompanied by a few brief foot-notes. The names of the 
Dunces are not printed in full, but are indicated by first and 
last letters with intervening dashes. Though Pope’s authorship 
is not openly acknowledged, it is broadly hinted in the Pub- 
lisher’s preface: 


Who he [the author] is, I cannot say, and (which is great 
pity) there is certainly nothing in his style and manner of writing, 
which can distinguish, or discover him. For if it bears any resem- 
blance to that of Mr. P. ’tis not improbable but it might be done 
on purpose, with a view to have it pass for his. But by the fre- 
quency of his allusions to Vérg¢l, and a labor’d (not to say 
affected) shortness in imitation of him, I should think him more 
an admirer of the Roman Poet than of the Greczan, and in that 
not of the same taste with his Friend. 


One can hardly brand as anonymous a publication which con- 
tains so clear a hint as this. When the preface was reprinted in 
1729, the following foot-note was appended to this passage: 
“This Irony had small effect in concealing the Author. The 
Dunciad, imperfect as it was, had not been publish’d two days, 
but the whole Town gave it to Mr. Pope.” 

This vagueness as to authorship, and the misleading words of 
the title page which imply that the volume was “reprinted”’ 
from an earlier impression at Dublin—for which there was not 
the shghtest basis in fact—were dictated not by any desire of 
concealment, but by purely literary considerations. Pope was 
clearly seeking to enhance the effect of his satire by surrounding 
it with an air of mystery and conjecture, as the work of a name- 
less author in the far-away city of Dublin. As concealment, save 
as it may have served to keep Pope on the windy side of the law 
of libel, it would have been but a clumsy pretence; but as artistic 
illusion it was admirable—for, as Pope well knew, the illusion 
of art is quite independent of reasonable belief. 
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As might have been expected, the book was in great demand. 
Between the middle of May and the middle of July four edi- 
tions were published, three in London and one in Dublin. Pro- 
fessor Griffith, who has studied the various issues with minute 
care, gives the following account of them. Between May 18 
and 24 appeared three issues with the title page which has 
already been quoted above, two in duodecimo, one in octavo. 
Of these the earliest was probably a duodecimo, followed shortly 
by an octavo. The other duodecimo, which has as ornament on 
the title page a small scroll-work design instead of the vase of 
flowers used in the other two, was probably a pirated edition. 
These issues together constitute the “first edition.” On or shortly 
after May 27, appeared: “The Dunciad. An Heroic Poem.—In 
Three Books.—The Second Edition.—Dublin, Printed; London, 
Reprinted for A. Dodd. 1728.” Of this there are two variants, 
both in duodecimo, of which one, presumably the earlier, has the 
curious misprint of ““Dudlin” for “Dublin” on the title page. The 
third edition, also existing in two variants, both in duodecimo, 
which differ in their ornaments, appeared in the week of June 
8-15. The title page reads ““The Third Edition,” but is otherwise 
identical in its letterpress with the second edition. About the 
middle of July, appeared a Dublin edition in octavo with the 
following title: “The Dunciad. An Heroic Poem.—In Three 
Books.—Written by Mr. Pope.—London: Printed, and Dublin 
Reprinted by and for G. Faulkner, J. Hoey, J. Leathley, E. Ham- 
iiten, P. Crampton, and T. Benson, MDCCXXVIII.” The 
appearance of Pope’s name was pretty certainly not authorized 
by him. This may be regarded as a “fourth edition.” 


14 Alexander Pope, a Bibliography, Vol. 1, Part I, pp. 152-60. 

15 Appendix I of the Variorum of 1729 bears the caption: “Preface prefix’d to the five 
imperfect Editions of the Dunciad, printed at Dublin and London, in Octavo & Duod.” 
In speaking of ‘five’ editions Pope was probably counting in the entirely non-existent 
Dublin print from which the first London edition was ostensibly “reprinted,” with the 
idea of continuing the original hoax. 
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The Dunciad of 1728 was deliberately intended to be an 
“imperfect” copy; and to further this design there is a glaring 
misprint in the very first word of the first line, which reads: 

BOOK and the man, I sing. . . .*° 


Pope was already planning the “complete” and perfect edition 
which was to be the climax of his elaborately devised campaign 
against the Dunces. In his prefatory address to the reader, the 
“Publisher” had been made to say: “If it provoke the Author 
to give us a more perfect edition, I have my end.” 

This “more perfect edition” was very soon actively under 
way. On June 28, 1728, only a little more than a month after 
the “imperfect” Dunczad had first appeared, Pope wrote to 
Swift: 

The Dunciad is going to be printed in all pomp, with the in- 
scription, which makes me proudest. It will be attended with 
Proeme, Prolegomena, Testimonia Scriptorum, Index Authorum, 
and Notes Varéorum. As to the latter, I desire you to read over the 
text, and make a few in any way you like best, whether dry rail- 


7 


lery, upon the style and way of commenting of trivial critics; or 
humorous, upon the authors in the poem; or historical, of persons, 
places, times; or explanatory; or collecting the parallel passages 
of the ancients. * 


Swift was, apparently, not the only one of Pope’s friends who 
contributed to the new volume. In Pope’s letter to his friend, 
Caryll, dated April 8, 1729, from which quotation has already 
been made, is the statement: 


The other book [the Duncéad ] is written, all but the poem, by 
two or three of my friends, and a droll book it is. They have the 


** That the correct original reading was “Books” is proved by the letter of January, 
1728 quoted above, p. 8. 

*71,€., the lines of dedication to Swift, I, 17-26, which had not been included in 1728. 

*8To this sentence Warburton appended in his edition the foot-note: “Dr. Swift 
did so.” 
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art to make trifles agreeable; and you will not be at a loss to guess 

the authors.” 
And in the “Advertisement” at the beginning of the volume. 
the “publisher” says: “The Commentary which attends the 
Poem, was sent me from several hands.” It seems certain, then, 
that Swift contributed to the elaborate apparatus criticus, and it 
is not improbable that others of Pope’s circle such as Arbuthnot 
may have had a share; but there is every reason to suppose, 
despite the misleading letter to Caryll, that Pope himself wrote 
most of the prolegomena and the comment. It is not likely that 
William Cleland, who is made to say in his “Letter to the Pub- 
lisher’’: “Such Notes as have occurr’d to me I herewith send 
you,’ did more than to permit Pope to use his name as the 
ostensible writer of the letter. 

It was not, then, until Pope had prepared its way with much 
elaboration of stratagem, and had created for it a highly effec- 
tive stage-setting of secrecy and mystification, that he permitted 
the world to see in the early spring of 1729 in its “complete” 
and “perfect” form “The Dunciad Variorum with the Prole- 
gomena of Scriblerus.” He had, to borrow the words of the 
“Advertisement” seen to it that his satire should “partake of 
the nature of a Secret, which most people love to be let into.” 
It is hard to read with any degree of patience the self-righteous 
comments of those nineteenth-century critics who, turning jest 
into sober earnest, have insisted on seeing in Pope’s ironical 
mystification a tissue of base and cowardly subterfuge. 


IE 
From the beginning, one of the objections most frequently 
urged against the Dunczad by hostile critics has been the insig- 


19 Pope’s statement to Caryll, who, the letter makes plain, was not one of the small 
group of his friends who, like Swift, were completely in the secret, is certainly an 
exaggeration of the truth. 
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nificance of its victims, that they were utterly unworthy of the 
energy of attack which Pope has expended on them. The Dunces, 
we have been told, are but butterflies broken on the wheel of 
needlessly vigorous satire; they have acquired from Pope’s very 
attack the only immortality for which they could ever reason- 
ably have hoped. Even when the satire was little more than 
a project in the poet’s mind, Swift had written warningly to 
his friend on November 26, 1725: 

Take care the bad poets do not outwit you, as they have served 
the good ones in every age, whom they have provoked to transmit 
their names to posterity. Mevius is as well known as Virgil, and - 
Gildon will be as well known as you, if his name gets into your 

- VEFSES. .. - 

In the “Letter to the Publisher” prefixed to the edition of 1729 
and signed by William Cleland—though written, we may more 
than guess, by Pope himself—one reads: “The first objection 
I have heard made to the Poem is, that the persons are too 
obscure for Satyre.” The modern reader, who must learn from 
the weary perusal of many foot-notes who and what most of the 
Dunces once were, is more than likely to echo the objection. 

A more recent critic of the poem—but one who writes of Pope 
with a virulence of dislike not unworthy of a contemporary 
enemy—has urged quite the opposite objection. Professor 
Lounsbury, in Chapter XIV of his book rather misleadingly 
entitled The Text of Shakespeare, has undertaken to show that 
Pope’s victims, if not quite to be regarded as “great and good 
men, were at least persons of some considerable importance in 
their own day: 

The truth is that nearly all the writers satirized in “The Dun- 
ciad” had either distinguished themselves or were to distinguish 
themselves in some particular field of intellectual effort. The 
position they held in the eyes of the public furnishes presumptive 
proof that they were not dunces. (pp. 259-60.) 
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And Lounsbury continues through many pages to show that, 
whatever their shortcomings, the persons of the Dunciad were 
not fools and imbeciles, and that despite Pope’s attack they 
continued to flourish and prosper. We may grant at once his 
contention that Pope’s victims were not insignificant nobodies ; 
but 1s is plain that Lounsbury had not stopped in his zeal of 
rehabilitation to ask himself in what sense of the word Pope 
was using the term “dunce.” 

It is a word with a curious history behind it. Originally it is 
the extension of a proper name, that of one of the great masters 
“of scholastic philosophy, Duns Scotus. In the days when the 
triumph of the new humanism had thrown into utter disrepute 
the philosophy of the medieval schoolmen, the name Duns was 
applied to any exponent of this discredited discipline. With the 
humanists of the sixteenth century it had taken on the sense of 
“cavilling sophist,” “hair-splitting pedant.” The Oxford Dic- 
tionary quotes from Thomas Fuller: “A dunce, void of learn- 
ing, but full of books.” As Pope uses the word, it suggests not 
stupidity or ignorance, but a perverse misapplication of intelli- 
gence, learning without wisdom, the precise opposite of all that 
is implied by the term “humanist.” 

The character of the “dunce” is not imbecility but dulness; 
and “dull,” as Pope uses the word, is the direct opposite of 
“enlightened” and “enlightening.” This is made clear by a note 
to line 15 of Book I, first added in the edition of 1743: 

I wonder the learned Scriblerus has omitted to advertise the 
reader, at the opening of this poem, that Dulness here is not to 
be taken contractedly for mere stupidity, but in the enlarged sense 
of the word, for all slowness of apprehension, shortness of sight, 
or imperfect sense of things. It includes (as we see by the Poet’s 
own words) labour, industry, and some degree of activity and 


boldness; a ruling principle not inert, but turning topsy-turvy 
the understanding, and inducing an anarchy or confused state of 


mind. 
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Mr. Courthope has summed up the matter excellently by saying: 
‘Gn the word ‘Dulness,’ Pope meant to include every sort of 
rebellion against right reason and good taste.” ” 

Lounsbury was quite right in his assertion that many of the 
“Dunces” were in their own day persons of some consequence 
in the world of letters. The Rev. Laurence Eusden, the “parson 
much bemused in beer,” was Poet-Laureate from 1719 until 
his death in 1730, when he was succeeded by another of the 
Dunces, Colley Cibber. But with few exceptions these important 
personages of two centuries ago are of very little interest to 
any one today. If one looks at the poets and men of letters 
among their number, one can hardly deny that in the main 
Pope’s verdict of ‘“dulness” has been more than justified. Only 
one of the major figures of Pope’s generation is branded as a 
Dunce—Daniel Defoe; and he is satirized as a poet and un- 
scrupulous journalist, not as a novelist. Only four of the persons 
lampooned in the Dunczad of 1729 have been thought worthy 
of inclusion in Mr. D. Nichol Smith’s admirable Oxford Book of 
Ezghteenth Century Verse.” There one will find some seventy 
lines from Defoe’s True-Born Englishman, a short lyric by Colley 
Cibber (first printed in 1734), a short Horatian ode by Richard 
Bentley, and six pages from Ambrose Philips. “Namby-Pamby” 
Philips is the only one of the Dunces who can lay any sort of 
claim to a permanent place, however humble, in the list of 
English poets. 

John Dennis, the leading literary critic of his generation, is 


*° Elwin-Courthope, IV, 28. Another adjective frequently applied by Pope to the 
Dunces is pert, which is used to mean “self-confident”; “forward to express opinions, 
though not qualified to form them”; “impudent.” Swift writes in the Journal to Stella 
on July 15, 1711: “We had a sad pert dull parson at Kensington to-day.” 

1 Epostle to Dr. Arbuthnot, line 15. 

*° The abbreviation “W. s” in line 174 of Book III in the edition of 1728 may be 
intended for Isaac Watts; but the corresponding passage in 1729 (lines 187-90) was 
changed, and the reference to Watts, if it was he who was meant, has disappeared, 
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still of interest to professional students of the history of criti- 
cism; but even they will hardly deny that he is dull. Much of 
his criticism, notably his ill-natured Reflections, Critical and 
Satyrical, upon a Late Rhapsody called An Essay upon Crete 
c7sm, is mere cavilling and petty fault-finding. Lewis Theobald, 
King of the Dunces, is still honoured as a pioneer in the sound 
textual criticism of Shakespeare; but his other work, as trans- 
_ lator, dramatist, and poet, is totally forgotten. What was the 
ground of the hostility of Pope—and of his entire circle of 
friends—to the methods of textual criticism employed by 
Theobald and the much greater scholar, Richard Bentley, 1s 
discussed at length in another place in this Introduction. 

If Pope has chosen with extraordinary critical prevision the 
authors whom he should lampoon, he has been equally happy 
in those whom he singled out for praise. In a note to II, 132, 
we read: 

Nothing is more remarkable than our author’s love of praising 
good writers. He has celebrated Sir Isaac Newton,,Mr. Dryden, 
Mr. Congreve, Mr. Wycherley, Dr. Garth, Mr. Walsh, Duke of 
Buckingham, Mr. Addison, Lord Lansdown; in a word, almost 
every man of his time that deserv’d it. 


Of the nine names included in this list only three would seem 
to modern readers undeserving of much praise. To the list Pope 
might have added the names of Swift and Gay and Prior. 
Edward Young, who was in 1729 known only as the author of 
a brilliant set of verse satires, The Love of Fame (1725), 
appears among Pope’s friends in the “Testimonies of Authors” ; 
James Thomson, whose Seasons in their completed form did not 
appear till 1730, is nowhere mentioned in the Dunczad. He and 
Pope were very shortly to become fast friends. 

If it be objected that the persons praised are Pope’s personal 
friends, and the Dunces his personal enemies, the objector must 
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at least admit that Pope chose his friends remarkably well. 
Among their number are included nearly all of his contempo- 
raries whom we today care to remember. We may Judge a man 
by his friends—and almost equally by the quality of those who 
were his foes. 


i 


As the grave and learned Martinus Scriblerus has taken pains 
to inform the reader in his discourse “Of the Poem,” the Dunczad 
is an epic poem, but an epic of the comic rather than the tragic 
order, seeking its classical precedent and model not in the I/zad 
or the Ainezd but in the lost Homeric Margztes, which “was 
properly and absolutely a Dunczad.” Judged merely as mock- 
heroic, the Dunczad in most particulars falls below the exquisite 
artistry of the Rape of the Lock. The earlier poem is delicate 
and delicious parody; the Dunczad is broad (and sometimes in- 
decent) burlesque. If the dominant character of the Rape is 
sparkling wit and playful fancy, the Dunczad is marked by its 
amazing vigour and buoyancy of spirit. 

The Rape of the Lock, magnificent trifle though it is—in Haz- 
litt’s fine phrase “the triumph of insignificance’’—has a single 
and unified mock-heroic action. Part fits into part with the nice 
ingenuity of the watch-maker. Never does the reader forget 
through its varied episodes—the game of ombre, the great battle 
of Hampton Court, the descent to the Cave of Spleen, the deli- 
cate ministry of Ariel and his sylphs—the central theme of 
Belinda’s ravished lock. The Duznczad has no such informing 
unity of structure. Scriblerus tells us (pp. 24-5) that: 

The Action of the Dunciad is the Removal of the Imperial seat 
of Dulness from the City to the polite world; as that of the 
/Eneid is the Removal of the empire of Troy to Latium... . 
The Fable being thus according to the best example one and 
entire, as contained in the proposition; the Machinery is a con- 
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tinued chain of Allegories, setting forth the whole power, min- 

istry, and empire of Dulness, extended thro’ her subordinate in- 

struments, in all her various operations. This is branched into 

Episodes, each of which hath its Moral apart, tho’ all conducive 

to the main end. 
But the “one and entire” action, the overthrow of polite and 
humane learning, is all but lost in the branching episodes. It is 
the “continued chain of Allegories,” the satire on false taste in 
literature and learning, which constitutes the essential unity of 
the Dunciad, a unity admirably maintained in the tone of 
scornful contempt which runs through the whole. The burlesque 
epic form is but the subordinate minister of the satire; we have 
the paraphernalia of the epic—heroic games, a descent to the 
lower world, a prophetic vision or “Pisgah-sight’”’ of the future 
—rather than the substance of the heroic poem. And, since the 
critical apparatus of prolegomena and comment and learned 
appendix is an essential part of the satire, the Dunczad as a 
whole is a burlesque of pedantic scholarship quite as much as 
it is burlesque epic. The essentially comic spirit of the Rape of 
the Lock, with at most a playful satire on the foibles of fashion- 
able society in general, makes possible a formal unity which in 
the more ambitious, and more serious, Dunczad gives place to 
a unity of spirit and satiric purpose. 

The satire of the Dunczad is at the same time general and 
intensely personal. It is Pope’s aim “‘to correct the taste of the 
town in wit and criticism,” and to set in the pillory of his scorn- 
ful humour the individual Dunces who are the embodiments for 
the moment of all the tendencies that make against good taste 
and humane learning. Pope has insisted that the personal ele- 
ment in his satire is subordinate to the general. In the address of 
“The Publisher to the Reader,” which prefaced the “imperfect”’ 
editions of 1728, and was reprinted as Appendix I to the edi- 
tion of 1729, the reader is informed: 
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For whoever will consider the Unity of the whole design, will 

be sensible, that the Poem was not made for these Authors, but 

these Authors for the Poem: And I should judge they were clapp’d 

in as they rose, fresh and fresh, and chang’d from day to day, in 

like manner as when the old boughs wither, we thrust new ones 

into a chimney. (p. go.) 
It is true, indeed, that in the successive editions of the poem 
Pope changed in many a passage the personal exemplifications 
of his satire, clapping in fresh victims as the old ones withered 
in their importance; and since we know that the poem was pro- 
jected and partly written some months before the publication 
of Shakespeare Restored,” it is clear that it was not originally 
devised merely for the humiliation of Lewis Theobald; but how 
far we should take at its face value the assertion that the per- 
sonalities are merely incidental to the general purpose is a ques- 
tion on which there is room for difference of opinion. 

Editors and critics have usually emphasized the personal lam- 
poons almost to the utter neglect of the more general satire, and 
have conveyed the idea that the Dunczad is but the expression 
of Pope’s personal animosity against those who had wounded 
his pride by attacks upon him—real, or merely imagined by his 
inflamed sensitiveness. Commentators have busied themselves 
to explain in the case of each person pilloried the particular 
provocation which called forth the resentment of the “wasp of 
Twickenham,” and to discuss, often in a spirit hostile to Pope, 
the question as to who was in truth the first aggressor. And 
modern readers have in consequence not unnaturally assumed 
that without a minute acquaintance with all these forgotten 
personalities, they could not hope to understand the poem. Pope 
realized that even to his contemporaries many of his Dunces 
would be but unknown names. In the preface to the edition of 


*8See above, p. 5. 
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1728, where the names were not printed in full, but merely 
indicated by first and final letters, the “publisher” says: 
I would not have the reader too much troubled or anxious, if 


he cannot decypher them; since when he shall have found them 
out, he will probably know no more of the Persons than before. 


(p. 90.) 

Just how far this is to be taken ironically as merely a further 
disparagement of the Dunces, how far as literal truth, it is not 
easy to say. If it was true in 1728, it is incomparably truer for 
the reader of two centuries later. Though we are presented with 
the names in full rather than with initials and dashes, the task 
of “finding out” the persons is accomplished only by much 
weary reading of commentaries; and, when all the notes have 
been read, the names have at best been metamorphosed into 
shadows. Like the contending booksellers of Book II, we grasp 
at phantom poets. Most readers of today will best appreciate 
the Dunczad by keeping its general significance in mind, and 
regarding the individual Dunces as types rather than individ- 
uals. They may even amuse themselves by substituting for these 
forgotten persons of long ago their own pet aversions in the 
literary world of the present. The crisp and racy annotations 
of the Variorum edition of 1729 are usually sufficient to explain 
the point of the satire; though one must at times disentangle 
fact from irony, and must never forget that they are far re- 
moved from impartial fairness. They are, of course, part and 
parcel of the satire itself. 

Pope himself is in no small measure responsible for the idea 
that his satire is but the fruit of personal resentment. He has 
given us in the ““Testimonies of Authors,” in the “List of Books, 
Papers, and Verses, in which our Author was abused,” in the 
“Parallel of the Characters of Mr. Dryden and Mr. Pope,” and 
in many of the foot-notes, his proof—not in all cases quite in- 
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genuous—that the Dunces had been the first aggressors, that 
he is attacking only those who had themselves attacked him in 
his person and his writings. It is quite plain that he felt that 
he must guard himself against the charge of wanton aggression. 
To provide himself with full justification of this sort, he had 
even ingeniously provoked the Dunces to attack him by pub- 
lishing his treatise of the “Bathos,” with its mild and relatively 
good-natured satire on bad poets, a satire which dealt only with 
their published writings, confined itself to initials, and carefully 
refrained from personal lampoon. The result had been, as Pope 
expected, a fusillade of attacks upon him in the weekly journals, 
which by their gross intemperance provided him with what 
he regarded as ample justification for the publication of the 
Dunciad.” 

That against some of the Dunces Pope cherished a personal 
resentment, and that wounded pride has added venom to the 
shafts of his satire, no one can deny. For the person of Mr. 
Ambrose Philips in particular he seems to have entertained an 
intense dislike; and for the author of Shakespeare Restored his 
feeling of theoretical disapproval was strongly dashed with per- 
sonal pique. But the Dwnczad is not merely, nor I think mainly, 
the record of personal animosity. Its prevailing tone is one of 
contempt rather than of anger. In none of its attacks does one 
catch the note of exasperated bitterness which marks the portrait 
of Lord Hervey in the famous “Sporus”’ passage of the Epzstle 
to Dr. Arbuthnot. Those of his biographers who have pictured 
Pope as a creature of inflamed sensitiveness, writhing in agony 
under the attack of men indisputably his inferiors in literary 
talent and in social station, and hitting out at them in mere 
exasperation, have, I think, greatly exaggerated the truth. 


** Pope’s detractors throughout the nineteenth century seem to have regarded this 
little stratagem as highly reprehensible. 
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A sensitive man, always painfully conscious of his physical 
deformity, suffering (to adopt the horrid jargon of the modern 
psychologist) from an “inferiority-complex,’ Pope undoubt- 
edly was. But he was also a man of fearless courage, neither 
himself a flatterer of the great, nor more than most human 
beings easily to be flattered. That Pope should in the “Bathos” 
have deliberately provoked attack is hardly consistent with the 
notion that such attacks gave him exquisite pain. 

In all of the correspondence between Pope and his friends 
which has to do with the Dunczad, before and after its publica- 
tion, one finds an exuberance of good spirits rather than the 
exasperation of wounded feelings. No one can read the satire 
without a sense of the zest of battle, the sheer delight in the 
audacity of the undertaking, the overflowing ingenuity of 
attack. Though there is a serious purpose in it all, it is carried 
through in the light-hearted spirit of a magnificent jest. Surely 
too much has been made of the motive of wounded pride and 
personal resentment. 

In his satire first published in 1738 under the title “One 
Thousand Seven Hundred and Thirty-eight,” which later be- 
came the Second Dialogue of the “Epilogue to the Satires,” Pope 
has given his own version of the matter: 

Ask you what provocation I have had? 
The strong Antipathy of Good to Bad. 


He is not here speaking particularly of the Dunczad, but in gen- 
eral of his use of the “sacred weapon” of satire. Whatever may 
be Pope’s shortcomings, however much he may have deviated 
at times from the paths of straightforward dealing, no attentive 
reader of his poetry can doubt the genuineness of his “strong 
antipathy” to bad writing, and to all the pretentious enemies 
of an enlightened and humane civilization, who seemed to him 
to be corrupting the taste of his age. Whatever of personal 
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animosity may be present in the Dwnciad, this “strong anti- 
pathy” is the dominant motive. Once more the reader must 
remember that with very few exceptions the persons whom Pope 
has impaled were really dad writers, and, within the special 
meaning which he attaches to the term, deserving of the name 
of Dunce. If at times the satire seems to us to overstep the limits 
of good taste in the virulence of its personal attack, Pope was 
but following the custom of his time. The satire of the Augustan 
age was no respecter of persons. 


IV 


To Pope and to the whole circle of his friends—to Swift and 
Gay and Dr. Arbuthnot—it seemed that the fine fabric of hu- 
mane learning, and of the art of writing as its chief exponent, 
was being torn to rags and tatters by certain evil tendencies 
which were every day gaining in strength and in blatant self- 
confidence. There had been in the early decades of the eight- 
eenth century a sudden and enormous increase in the size of the 
reading public. Literature was now the concern not of the chosen 
few but of the indiscriminate many. To borrow the words of 
Scriblerus (p. 23), Pope “lived in those days, when (after provi- 
dence had permitted the Invention of Printing as a scourge for 
the Sins of the learned) Paper also became so cheap, and printers 
so numerous, that a deluge of authors cover’d the land.” 

Among these enemies of sound learning and good taste come 
first and foremost this “deluge of authors,” the whole tribe of 
Grub-street, bad poets, dull writers, literary hacks: 

Some strain in rhyme; the Muses, on their racks, 

Scream, like the winding of ten thousand Jacks: 

Some free from rhyme or reason, rule or check, 

Break Priscian’s head, and Pegasus’s neck. (III, 153-6.) 
Their mercenary allies are the booksellers, or as we should call 
them the publishers. who were concerned, Pope thought, not to 
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sponsor good writing, but merely to make their profit out of 
pandering to a corrupt popular taste, who, slow to recognize 
real merit, vied with one another to publish all that was pre- 
tentiously cheap, scurrilous, and low. And with them rank bad 
critics, encouragers of dull writing, and the noble patrons who 
were to be bought by the tickling flattery of a dedication. 


Room for my Lord! three Jockeys in his train; 
Six huntsmen with a shout precede his chair; 
He grins, and looks broad nonsense with a stare. 


He chinks his purse, and takes his seat of state: 

With ready quills the dedicators wait; 

Now at his head the dext’rous task commence, 

And instant, fancy feels th’ imputed sense; 

Now gentle touches wanton o’er his face, 

He struts Adonis, and affects grimace: 

Rolli the feather to his ear conveys, 

Then his nice taste directs our Operas: 

Welsted his mouth with Classic flatt’ry opes, 

And the puff’d Orator bursts out in tropes. 

But Oldmixon the Poet’s healing balm 

Strives to extract from his soft, giving palm; 

Unlucky Oldmixon! thy lordly master 

The more thou ticklest, gripes his fist the faster. 
(II, 186-204.) 


A separate category is formed by the “Party-writers,” whether 
Whig or Tory, whose chief qualifications are “‘to stick at noth- 
ing, to delight in flinging dirt, and to slander in the dark by 
guess,” and whose vehicles are the “weekly journals’ —“papers 
of news and scandal intermix’d, on different sides and parties 
and frequently shifting from one side to the other.” 

As the booksellers cater only to the depraved taste of the 


25 Notes to II, 266, 270. 
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many, so the theatres give to the public not the great art of 
drama, but mere spectacle and noise—farce and pantomime, and 
that pet aversion of all the Queen Anne wits, Italian opera with 
all its impassioned absurdity of arza and recitatzvo. To Pope it 
seemed the crowning objection to these perversions of dramatic 
art that they had ceased to hold the mirror up to Nature, and 
moved instead in ‘“‘a new world to Nature’s laws unknown”: 


He look’d, and saw a sable Sore’rer rise, 

Swift to whose hand a winged volume flies: 

All sudden, Gorgons hiss, and Dragons glare, 
And ten-horn’d fiends and Giants rush to war. 
Hell rises, Heav’n descends, and dance on Earth, 
Gods, imps, and monsters, music, rage, and mirth, 
A fire, a jig, a battle, and a ball, 

Till one wide Conflagration swallows all. 


(III, 229-36.) 


If one takes into account the whole of the “Dunciad Vari- 
orum” with its prolegomena, its “remarks,” its appendices and 
indices, probably the chief thrust of the satire is directed against 
the dull pedantry of the textual critics, as embodied in the fic- 
titious person of Martinus Scriblerus. To all of Pope’s circle of 
friends pedantry was the deadliest of the sins. “Scriblerus” had 
been the playful joint invention of Swift and Pope and Parnell 
and the brilliant group of wits who had met during the last year 
of Queen Anne's reign in the rooms of the gracious and gifted 
Dr. Arbuthnot. They were busy devising for him a biography 
and a set of learned “memoirs,” when the death of the Queen 
and the fall of the Tory ministry scattered the members of the 
“Scriblerus Club” and brought their satirical project to an end. 
“The design of the Memoirs of Scriblerus was to have ridiculed 
all the false tastes in learning, under the character of a man 
of capacity enough; that had dipped into every art and science, 
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but injudiciously in each.” Pope had taken his name as the 
imaginary author of his treatise of the ‘““Bathos’’; and it is he 
who serves as ponderous editor of the “Dunciad Variorum.” As 
textual critic and commentator, Scriblerus stands for the type 
of scholarship exemplified by Richard Bentley. 

Bentley was a man of vast erudition, the greatest classical 
scholar of his generation. To his own work and to the tradition 
of which he is one of the originators we owe the establishment 
of the canon, and the recovery of accurate texts, of the ancient 
authors and of the earlier monuments of modern literature. Such 
work as his 1s the indispensable foundation of any sound study 
of the literature of Greece and Rome. Until we have separated 
the genuine writings of an author from those spuriously assigned 
to him and have purged his text at least from the more serious 
corruptions, we can arrive at no trustworthy knowledge of him. 
But without this foundation, the great humanists of the fif- 
teenth and sixteenth centuries had recovered for themselves 
and for the world in general the essential spirit of classical 
antiquity. Even from corrupt texts they had imbibed the phi- 
losophy of Plato and had felt the majesty of the great poets and 
orators. For Bentley and his like these greater values of ancient 
literature had been all but sunk in the details of minute scholar- 
ship. To Pope and to his circle, men bred as polite humanists 
rather than as exact scholars, and filled with an undiscriminat- 
ing hatred of all “pedantry,” Bentley seemed to have no sense 
of values at all. One ancient author was apparently as impor- 
tant to him as another—provided that there was opportunity 
for “restoring” a corrupted text. And it must be owned that to 


26 Spence, Anecdotes, p. 10. The fragmentary “Memoirs of Martinus Scriblerus,” in 
which Pope and Arbuthnot, and perhaps others, had a hand, was first printed in the 
octavo edition of Pope’s Works published in 1742. It is a satire primarily on the 
“projects” of natural philosophers, similar in tone to the third voyage of Gulliver. 
Chapter 1X, however, deals with textual criticism. 
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this process of “restoring” Bentley applied his vast reading and 
accurate knowledge in the spirit of a trained logician rather than 
of a man sensitive to the qualities of great literature—qualities 
which are something more than logic. If much of his work is of 
enduring value, as it surely is, it must not be forgotten that 
a not inconsiderable proportion of his conjectural emendations 
are the tasteless absurdities of logic misapplied. As Pope was to 
write of him and his kind in the Epzstle to Dr. Arbuthnot: 


Pains, reading, study, are their just pretence, 
And all they want is spirit, taste, and sense. 


The amusing appendix to the Dunczad entitled “‘Virgilius Res- 
tauratus”’ is, of course, a parody of his method; but as parody 
it is not unfair to that part of his work which is concerned with 
conjectural emendation. His own application of the method to 
the text of Paradise Lost, published in 1732, is more preposter- 
ous than any parody. 

The first to apply Bentley’s methods to the “restoration” of 
the text of an English author was Lewis Theobald, whom Pope 
has raised to the bad eminence of King of his Dunces; and 
Theobald’s essay in textual criticism was of a sort to bring him 
and his methods very vividly and very painfully to Pope’s 
attention. 

Pope, in an unhappy moment for his peace of mind and for 
his reputation, had undertaken in 1720 to prepare for the pub- 
lisher Jacob Tonson an edition of the plays of Shakespeare. It 
was a task for which he was ill fitted; and his performance of 
it was not satisfactory, even when judged by the standards of 
1725. His Preface is a noble piece of critical appreciation. His 
text, though he made some pretence of collating the quartos and 
early folios—which had not been done at all by his predecessor, 
Rowe—is careless and slipshod in the extreme. He brought to 
his work poetic taste and generous appreciation; what he lacked 
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was the laborious scholarship of such a man as Lewis Theobald.” 

Theobald was, curiously enough, Pope’s exact contemporary. 
Both the poet of the Dunczad and its hero were born in the year 
1688 and died in 1744. Though bred to his father’s profession 
of the law, Theobald devoted his energies mainly to literature 
and to scholarly pursuits. The most significant of his attempts 
at poetry was The Cave of Poverty (1715), written in the six- 
line stanza of Venus and Adonis, and in avowed imitation of 
Shakespeare’s diction. He had tried his hand, not very success- 
fully, at drama, but had achieved considerable success in panto- 
mime. The Necromancer or Dr. Faustus and The Rape of Proser- 
pene, his most popular works in this kind, had been produced, 
with much splendour of spectacle, in 1723 and 1725 under the 
direction of John Rich.” He had published various translations 
from the Greek, including one of the first book of the Odyssey 
(1717) accompanied by proposals for a translation of the entire 
poem, which may well have seemed to Pope a presumptuous 
intrusion on his own literary preserves.” 

But Theobald’s only work of permanent importance was that 
on the text of Shakespeare. Pope’s perfunctory edition had 
appeared in March of 1725. Almost exactly a year later was 
published Theobald’s “Shakespeare restored: or, A Specimen of 
the Many Errors as well committed, as Unamended, by Mr. 
Pope In his Late Edition of this Poet. Designed not only to 
correct the said Edition, but to restore the True Reading of 
Shakespeare in all the Editions ever yet publish’d.” This hand- 
somely printed quarto of 194 pages applies to the text of Shake- 
speare the same method of critical examination which Bentley 
was using in his “restoration” of Greek and Latin texts. The 

27 For the best account yet written of Pope’s edition of Shakespeare, see Chapter IV 


of Professor Austin Warren’s Alexander Pope as Critic and Humanist, Princeton, 1929. 


28 See III, 305-10. 
29 There is a reference to this translation in the long note to I, 106. 
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main body of the book (pp. 1-132) consists of 97 textual notes 
on passages in Hamlet; an Appendix (pp. 133-94) in smaller 
type gives 107 miscellaneous emendations of Pope’s edition in 
the text of the other plays. 

Theobald brought to his work not only scholarly patience in 
collating the folios and quartos but a very considerable knowl- 
edge of Shakespearean vocabulary and grammar. Though some 
of the proposed emendations of a purely conjectural nature are 
mistaken and tasteless, others have been universally accepted; 
where the emendation consists in restoring to the text a reading 
from one of the early copies, Theobald is usually right. A con- 
siderable number of emendations have to do with “false point- 
ing’ in Pope’s text, with misplaced commas and semicolons 
which obscure or distort the meaning. The most serious general 
stricture which can be made on his work is his apparent lack 
of any sense of proportion. He pounces with the same correcting 
zeal on a mistaken punctuation as on a more material corrup- 
tion. Throughout, his method is that of the triumphant logician; 
rarely if ever does he seem conscious, even in a passing word, of 
the fact that he is concerned with great poetry. 

Such minute attention to the text as is involved in Theobald’s 
emendations 1s, of course, the indispensable basis of any sound 
and permanent criticism of a more humane sort; but Pope and 
his brilliant circle of friends, failing to recognize this, saw in it 
only an illiberal and pedantic preoccupation with trifles, a mere 
“word-catching,” a worship of commas and points. Pedantic in 
its tone and manner the book indisputably is. 

Apart from Shakespeare Restored, Theobald would probably 
have found an inconspicuous place in the Dunczad as a mediocre 
poet, a book-seller’s hack, and, still worse, the author of success- 
ful pantomimes. Pope’s satire, one will remember, was already 
partly written before the appearance of Shakespeare Restored, 


INTRODUCTION 31 


so that Theobald can hardly have been originally its central 
figure. By his Shakespearean emendations he added to his other 
qualifications as a Dunce that of textual criticism, and of a 
criticism directed explicitly against the more genial but utterly 
slipshod scholarship of Pope’s unhappy venture as editor of 
Shakespeare. In the words of Pope’s own note to I, 106, ‘“Prob- 
ably that proceeding elevated him to the Dignity he holds in this 
Poem, which he seems to deserve no other way better than his 
Drethren, 


V 


Though Theobald has been elevated to the dignity of chief 
Dunce, and as their anointed King holds technically the centre 
of the stage throughout, in actual fact not more than two hun- 
dred of the thousand-odd lines which make up the poem are 
directed at him. He is but first among his brethren in dulness. 
It is only the first book which is primarily devoted to Theobald 
as the preeminent embodiment of Dulness, and so worthily 
crowned King of the Dunces in succession to Elkanah Settle, 
chief Dunce of the preceding generation—as Shadwell succeeds 
Flecnoe in Dryden’s MacFlecnoe, which is in some sort the 
model of the Dunczad.” 'The first hundred lines of the book are 
given to general satire on the theme of literary ineptitude. After 
the epic invocation and the dedication to Swift, we are shown 
the abode of Dulness and her throne supported by the four car- 
dinal virtues of bad writing: 


Fierce champion Fortitude, that knows no fears 
Of hisses, blows, or want, or loss of ears: 
Calm Temperance, whose blessings those partake 
Who hunger, and who thirst, for scribling sake: 
80 For a full account of Theobald one may read F. Jones, Lewzs Theobald, his Con- 
tribution to English Scholarship, New York, 1919, and Chapters VII-X of T. R. Louns- 


bury’s The Text of Shakespeare, New York, 1906. 
51 See note to II, 2. 
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Prudence, whose glass presents th’ approaching jayl: 

Poetic Justice, with her lifted scale; 

Where in nice balance, truth with gold she weighs, 

And solid pudding against empty praise. 

CI, 45-52.) 

We look appalled into a Miltonic chaos made up of the warring 
elements of bad literary art. Then, at line 106, Theobald is in- 
troduced sitting supperless ” in the midst of his library: 

Studious he sate, with all his books around, 

Sinking from thought to thought, a vast profound! 

Plung’d for his sense, but found no bottom there; 

Then writ, and flounder’d on, in mere despair. 


(I, 111-4.) 
To appreciate these lines one need not know much of Lewis 
Theobald. Is there any literary craftsman who does not recognize 
unhappy moments of his own? or any reader who has not wearily 
perused books so written ? Theobald’s library is composed of two 
sorts of books—his “polite learning,’ dull poets selected for 
their binding or for their size upon his shelves; and his “solid 
learning,” Caxton, Wynkin de Worde, Philemon Holland, books 
of mere antiquarian interest, “the Classicks of an Age that heard 
of none.” He builds of these ponderous folios an altar on which 
he prepares to burn his own writings. Praying to the goddess 
Dulness, he tells her of his accomplishments as textual critic: 
Here studious I unlucky moderns save, 
Nor sleeps one error in its father’s grave, 


Old puns restore, lost blunders nicely seek, 
And crucify poor Shakespeare once a week.*® 


(I, 161-4.) 
He tells of his work as a poet, inspired by “Emptiness and Dul- 


5? See the amusing note to I, 109. 


°* He had supplemented his Shakespeare Restored with further emendations con- 
tributed to the weekly journals. 
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ness,’ and as a “party-writer.”’ He is about to set fire to his own 
“cold” writings; but Dulness, roused by the unfamiliar light, 
extinguishes the flames, manifests herself to Theobald, and 
takes him to her own abode. There, having shown to “her chosen”’ 
all her triumphs of bad writing and shallow learning, she 
crowns him King of Dunces amid the tumultuous acclaim of 
all Grub-street. 

Book IT is entirely taken up with the episode of the games insti- 
tuted by Dulness in honour of Theobald’s coronation. Theobald 
watches from his throne, but takes no part, and the satire is 
entirely bestowed on other victims. In the devising of these 
games Pope has shown an ingenuity of Rabelaisian wit which 
makes up in boisterous energy what it lacks in delicacy. Into 
it has gone some of the same delight in filth which marks the 
satire of his friend Swift. One of the chief targets of lampoon 
is Edmund Curll, the utterly disreputable publisher, who by the 
aid of Cloacina wins the honour of publishing the works of the 
“phantom poet,” James Moore-Smyth, and by a second triumph 
of obscenity wins also Eliza Haywood, chosen to represent “the 
profligate licentiousness of those shameless scriblers (for the 
most part of That sex, which ought least to be capable of such 
malice or impudence) who in libellous Memoirs and Novels, 
reveal the faults and misfortunes of both sexes, to the ruin or 
disturbance, of publick fame or private happiness.” * There is 
satire on noble patrons who are to be won by the tickling flattery 
of soft dedication, on dramatic writers who depend for their 
effects chiefly on noise, and on the “‘party-writers,” whose game 
of diving into the mud of Fleet-ditch symbolizes the depths of 
nastiness to which they will descend in their favourite occupation 
of “flinging dirt.” The last of the games is the highly ingenious 
contest of endurance, to see who can longest stay awake during 


54 Note to II, 149. 
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the reading of Sir Richard Blackmore’s interminable epics and 
the rhetorical periods of “Orator’ Henley, a notorious dissent- 
ing preacher and highly successful religious charlatan. 

Book III, which may well have been the germinal idea of 
the whole satire,” is the “progress of Dulness.” Theobald, put 
to sleep like the rest by the works of Blackmore and Henley, 
dreams that he has descended to “‘th’ Elyzian shade,’ where on 
the banks of this literary Lethe poets await the birth of publi- 
cation. Thence he is taken by his forerunner, Settle, up into 
a high hill from which he beholds in a vision the past triumphs 
of Dulness and, in the future, her complete victory over all that 
makes for intelligence. Bad poets and critics, antiquaries like 
Thomas Hearne, the verbal critics, “Forever reading, never to 
be read,’ charlatans in religion and “‘free-thinking”’ deists, 
writers of farce and opera, “party-writers,” all the forces of 
Dulness are arrayed for the final day of triumph, when “un1- 
versal darkness covers all.” This final victory is described in 
lines, later transferred with slight revision to the end of the 
added fourth book, in which satiric verse rises to the heights of 
real sublimity: 

She comes! the Cloud-compelling Pow’r, Behold! 
With Night primeval, and with Chaos old. 

Lo! the great Anarch’s ancient reign restor’d, 
Light dies before her uncreating word: 

As one by one, at dread Medza’s strain, 

The sick’ning Stars fade off the a’therial plain; 
As Argus’ eyes, by Hermes wand opprest, 

Clos’d one by one to everlasting rest; 

Thus at her felt approach, and secret might, 
Art after Art goes out, and all is Night. 


(III, 337-46.) 
The Duncead is not only great satire, but in its kind great 


8° See above, p. 6. 
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poetry. In none of his writings is Pope’s mastery of the couplet 
more complete than here. Line answers line, and couplet builds 
on couplet, with the sure inevitability of supreme literary crafts- 
manship. Within the narrow range which the form permits there 
is constant variation of pause and flow. Only to readers who 
have not learned the subtle and restrained music of the heroic 
couplet will the verse ever seem monotonous. Where the satire 
calls for such effects, the lines have a studied harshness or a 
languishing softness; their prevailing tone is one of easy vigour 
and light-hearted gaiety. 

The Dunczad is great poetry not only in the music of its verse, 
but in its power to evoke images which carry immediate convic- 
tion, if not to the imagination in the higher meanings of that 
word, at least to the poetic fancy of the reader, images which 
with nicest accuracy embody the poet’s thought. Take, for exam- 
ple, the following couplets, which are a playful parody of a well- 
known passage in Denham’s Coopfer’s Hill: 

Flow Welsted, flow! like thine inspirer, Beer, 

Tho’ stale, not ripe; tho’ thin, yet never clear; 

So sweetly mawkish, and so smoothly dull; 

Heady, not strong, and foaming tho’ not full. 

. (III, 163-6.) 

Or these, in which Theobald describes his methods as a textual 
Critic: 

For thee I dim these eyes, and stuff this head, 

With all such reading as was never read; 


For thee explain a thing till all men doubt it, 
And write about it, Goddess, and about it; 
So spins the silkworm small its slender store, 
And labours, ’till it clouds itself all o’er. 
(1).105272.) 


The images are usually, as the subject demands, grotesque 


ry 
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rather than beautiful; but here and there we come upon such 
lines as: 

Lo where Mceotis sleeps, and hardly flows 

The freezing Tanais thro’ a waste of Snows. 


(III, 79-80.) 


lines which haunt the imagination both by their imagery and 
their music. Dr. Johnson is authority for the report that Pope 
regarded this couplet as the one which in all his works most 
gratified his own ear. 

Ordinarily the appeal is of a different sort than this, an appeal 
to the understanding rather than the senses. Like all poetic sat- 
ire, the Dunczad is art of a highly intellectual cast. From the 
nature of its substance, it cannot often touch our sensibility or 
move our sympathy. It offers instead that keen joy of recognition 
which comes as we watch the flashing play of a disciplined mind, 
which is also indubitably the mind of a poet. 

Pope’s Dunces are long since dead and forgotten save as he 
has given to them an ironic immortality; the abuses which they 
exemplify are still, many of them, with us, though showing 
themselves in the changed colours of another age; but the Dun- 
ciad is still alive, after the lapse of two centuries, with the superb 
vitality of its satiric art. 


VI 


It is not the purpose of this essay to recount, save in briefest 
summary, the history of the Dunczad beyond the appearance of 
the “complete” Variorum edition of 1729. A list of the various 
issues which appeared in that year is given—along with a few 
notes to certain of the “prolegomena” and appendices—in an 
appendix to this Introduction. 

After the year 1729, the Dunczad was not again printed until 
1735, when it was included in the collected Works of Pope issued 
in that year, and was also separately published. It is included 
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also in the collected editions of 1736, 1739, and 1741. In these 
various reprintings there are minor revisions both in the poem 
and in the annotations. 

What was presently to be known as Book IV of the Dunciad 
first appeared in 1742 as: “The New Dunciad: As it was Found 
In the Year 1741.—With The Illustrations of Scriblerus, And 
Notes Variorum.—London: Printed for T. Cooper at the Globe 
in Paternoster Row.—MDCCXLII.—| Price 1s. and 6d.]”’ A lit- 
tle later in the same year, came out a second edition in which it 
was entitled: “The Dunciad: Book the Fourth.” 

In 1743, the Dunczad took on the form which it bears in 
modern editions of Pope’s writings. Theobald, who with his 
Shakespeare Restored had faded into the background of Pope’s 
consciousness, was dethroned from his eminence as anointed 
King of Dulness, and Colley Cibber, who in 1729 had been only 
a minor figure among the Dunces, was crowned in his stead. This 
entailed an extensive revision of Book I, which was not, how- 
ever, carried through quite consistently. Many-fine lines, too 
brilliant to be sacrificed in a revision, which had been highly 
appropriate when applied to Theobald, are retained though 
much of their point has been lost. The “New Dunciad” of 1742 
became Book IV, and to the end of it was transferred, with a few 
revisions, the splendid passage which had originally concluded 
Book ITI. 

There can be no question, I think, that in thus remaking his 
poem, Pope’s judgment was at fault. The fourth book contains, 
to be sure, some of his most vigorous and effective satire, but it 
is only very loosely joined to the preceding books; and the 
action of the mock epic, which was in the original poem desul- 
tory enough, comes to a complete standstill. The added book 1s 
merely a brilliant supplement; and, extending as it does to 656 
lines, it is quite out of proportion with those which go before. 
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The Dunciad in its final form, increased from a little more than 
1,000 to over 1,750 lines, is too long for what is after all only a 
magnificent jeu d’esprzt. One result has been that, though every 
one has heard of the Dunczad, few today have the courage to 
undertake the reading of it. It isa pity that Pope was not content 
to let his poem stand as it appeared in 1729, and to leave under 
a separate title ““The New Dunciad, as it was Found in the 
Neary Ann 

It is to make available to the modern reader the “Dunciad 
Variorum” of 1729, with its greater unity and more appropriate 
compass as a poem, and with all the playful prolegomena and 
comment with which it was first accompanied, that the present 
reproduction in facsimile has been undertaken in the year 1929. 


THE VARIOUS EDITIONS OF THE “COMPLETE: 
DUNCIAD OF 1729 


During the year 1729 the ‘““Dunciad Variorum”’ appeared in a variety 
of issues. Professor Griffith, who has examined them with minute care, lists 
in his Bibliography (Vol. I, Part I, pp. 165-77) seventeen variant issues. 
The following paragraphs are based on his work, to which the reader is 
referred for detailed descriptions. 

The earliest issue to appear is the quarto which is here reproduced 
(Griffith’s No. 211). A variant quarto with an added leaf of “Addenda 
M. Scriblerus Lectori” at the end, and an octavo appeared within a few 
days. These three issues bear the imprint of “A. Dod.” 

On April 17, appeared an octavo with the title-page: ““The Dunciad. 
With Notes Variorum, And The Prolegomena Of Scriblerus.—London: 
Printed for Lawton Gilliver at Homer’s Head, against St. Dunstan’s 
Church, Fleet-street, 1729.”’ Before the end of May three variants of this 
edition had been issued—one with an added leaf of errata, one with an owl 
frontispiece instead of the book-laden ass, and one with both ass and owl 


(one used as frontispiece, the other as plate). 
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On April 23 or 24 appeared: “The Dunciad, Variorum. With The Pro- 
legomena of Scriblerus. [Vignette, an Ass.] London. Printed for A. Dob. 
1729.”, followed in a few days by a variant with the added leaf of errata. 
These issues with the spurious name “Dob” as publisher are regarded by 
Mr. Griffith as “almost certainly a pirated edition, from the shop of 
Edmund Curll.” 

Two editions appeared in Dublin, both in octavo. The title-page of the 
first reads: ““The Dunciad, With The Prolegomena of Scriblerus In Three 
Books, From the New Quarto Edition, done at London.—[{Ornament: 
Cupid shooting an arrow. ]—London: Printed, and Dublin Reprinted by 
_and for James Hoey, and George Faulkner at the Pamphlet-Shop in 
Skinner-row, opposite the Tholsel, MDCCXXIX.” The title-page of the 
second reads: “The Dunciad, Variorum. With The Prolegomena Of Scrib- 
lerus. [Vignette: Ass.] London: Printed and Re-printed, for the Book- 
sellers in Dublin. MDCCXXIX. P. Simms Sculp:” A variant of this has an 
additional printed title-page with a vase of flowers as ornament. 

On November 24. was published in octavo: ‘““The Dunciad. With Notes 
Variorum, And The Prolegomena of Scriblerus.—The Second Edition, with 
some Additional Notes.—London: Printed for Lawton Gilliver at Homer’s 
Head, against St. Dunstan’s Church, Fleetstreet, 1729.” Three variants 


of this exist with trifling differentiations. 


A FEW NOTES ON CERTAIN OF THE PROLEGOMENA AND 
APPENDICES 


Pages 5-15: “A Letter to the Publisher.” When this letter was reprinted, 
with a number of minor revisions in phrasing, in the edition of 1743, Pope 
provided the following foot-note to the name of William Cleland, the 
ostensible author of the letter: 


This gentleman was of Scotland, and bred at the University of Utrecht, 
with the Earl of Mar. He served in Spain under Earl Rivers. After the Peace, 
he was made one of the Commissioners of the Customs in Scotland, and then 
of Taxes in England, in which having shown himself for twenty years dili- 
gent, punctual, and incorruptible, though without any other assistance of 
fortune, he was suddenly displaced by the Minister in the sixty-eighth year 
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of his age, and died two months after, in 1741. He was a person of universal 

learning, and an enlarged conversation; no man had a warmer heart for his 

friend, or a sincerer attachment to the constitution of his country. 
Very little is known of William Cleland beyond what Pope has here re- 
corded. (He was probably father to the author of the notorious Memozrs 
of Fanny Hill.) There can be little doubt that the letter was written by 
Pope himself, for it has all the marks of his prose style. Pope probably 
chose Cleland from among his friends as sponsor for the letter because 
Cleland was not an author nor a person of distinction, but an obscure though 
worthy gentleman. Such a champion could speak with peculiar effectiveness 


in defence of the Dunciad and its author. 


Page 81: “M. Scriblerus Lectori.” Scriblerus has not caught all of the 
misprints in the volume. One may note A¢ for As in II, 375; Vegeléus for 
Virgélius in III, 98; and the @therial for th’ etheréal in 111, 342. 


Pages 87-90: “Preface.” This preface is an exact reprint from the 
editions of 1728, save for the foot-notes which were written for the present 
edition. It is, as note (c) describes it, “almost a continued Irony.” Notes 


(d) and (f) all but explicitly avow Pope’s authorship. 


Pages 91-4: “A List of Books, etc.”’ Since the Dunciad contains so much 
matter which is to be understood ironically, it may be well to point out that 
this is a list of actual publications. A statement in “A Letter to the Pub- 
lisher” (p. 9) suggests that the list was prepared by William Cleland, whose 
name is signed to the letter; but this statement need not be taken as neces- 


sarily true. 


Pages 95-8; ‘“‘Caxton’s Preface.” This preface, which is referred to in the 
remark to I, 129, is included among the appendices as an example of ‘““The 
Classicks of an Age that heard of none.” Pope apparently saw in it only 
“Gothick,” ignorance. Caxton speaks of the ineéd “as of a book hardly 
known.” It is such writers as these that make up Theobald’s antiquarian 
library, and whom he has presumed to cite as sources for the “divine” 


Shakespeare. Pope’s reprint is a fairly accurate transcript of the original, 
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with only an occasional slip in spelling. The italics are Pope’s. Caxton’s 
Eneydos, a translation of the French Livre des Eneydes (1483), has been 
reprinted by the more modern “antiquaries” of the Early English Text 
Society (Extra Series, LVII, 1890). The Preface has been repeatedly 
quoted by historians of the language for the light which it throws on the 
conditions of fifteenth-century English. 


Pages 99-103: “Virgilius Restauratus.” The title “Virgilius Restauratus” 
and the typographical prominence given to the word “Specimen” are sug- 
gested by Theobald’s “Shakespeare restored: or, A Specimen of the Many 
Errors, etc.’ The tractate itself is an amusing and clever parody of the 
textual criticism of Theobald—and of the greater Bentley—with its 
delight in conjectural emendation based on sheer logic. See the ‘remarks 
to I, 1, 28-31. I suspect that this piece may have been the contribution of 
one of Pope’s friends—perhaps of Dr. Arbuthnot. 


Pages 104-11: “A Continuation of the Guardian.” This is a reprint of 
Guardian No. 40, an essay contributed to the paper anonymously by Pope 
himself. Pope’s Pastorals were first published in Tonson’s Poetical Miés- 
cellanies, which appeared in 1709. In the same volume were included the 
Pastorals of Ambrose Philips, who gave to his shepherds and shepherdesses 
English rather than Graeco-Latin names, and who substituted for the fauns 
and satyrs, for Pan and the other rural divinities of pagan antiquity, “‘the 
superstitious mythology which prevails among the shepherds of our own 
country.” In April of 1713 appeared in Steele’s paper, The Guardian, a 
series of essays of unknown authorship on the subject of the pastoral, in 
which Philips was extravagantly praised as the lineal successor of Theo- 
critus, Virgil, and Spenser, and Pope was not so much as mentioned. Accord- 
ing to these essays, Philips had caught the tone of simplicity and innocence 
proper to the pastoral. Pope, disgusted by this absurd laudation of very 
mediocre, and sometimes absurd, poetry, and annoyed, no doubt, at the 
silent neglect of his own pastorals, sent in anonymously to Steele this 


spirited piece of sustained irony, which anticipates the manner of his 
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“Bathos.” It is curious that Steele should have printed so devastating an 
attack on his friend Philips; for it is difficult to believe the story, vouched 
for by Warburton, that so clever a person as Sir Richard should have failed 
to recognize at once its ironical character. Its inclusion among the appen- 
dices of the Dunczad is appropriate as part of Pope’s attack on false taste. 


It is referred to in the remark to III, 322. 


THE 


DUNCIAD, 


VARIORVM. 


WITH THE 


PROLEGOMENA of SCRIBLERUS. 


DEFEROR IN VICVM 


SHaMOdO La SAH.L WHLINDON GA 


LS LO) DU BORING 
Printed for A. DoD.1729. 


PIECES contained in this BOOK. 


sliive PuBLIsSHER’s ADVERTISEMENT. 


A LetrTer to the Publifher, occafioned by the prefent Edition of the 
Dunciap. 


The Prolegomena of Martinus ScrIBLERUS. 

TresTimMonies of AuTHORS concerning our Poet and his Works. 
A Dissertation of the Porm. 

Duncrapos Periocua: Or, Arguments to the Books. 

The DUNCIAD, in three Books. 


Nores VarroruM: Being the Scholia of the learned M. Scr1BLERUS 
and Others, with the Adverfaria of Joun Dennis, Lewis THEOBALD, 
Epmunp Curt, the Journatists, &c. 


InpeEx of Persows celebrated in this Poem. 
Inpex of Turnes (including Authors) to be found in the Notes. 


APPENDIX. 


ADVERTISEMENT. 


much more correct and compleat copy of the DuNciAD, than bas 

hitherto appeared: I cannot anfwer but fome miftakes may have flips 
into it, but a vaft number of others will be prevented, by the Names being 
now not only fet at length, but juftified by the authorities and reafons gi- 
ven. I make no doubt, the Author's own motive to ufe real rather than 
Seign'd names, was his care to preferve the Innocent from any falfe Ap- 
plications; whereas in the former editions which had no more than the 
Initial letters, be was made, by Keys printed here, to hurt the inoffen- 
five; and (what was worfe) to abufe bis friends, by an impreffion at 
Dublin. 

The Commentary which attends the Poem, was fent me from feveral 
hands, and confequently muft be unequally written; yet will it have one 
advantage over moft commentaries, that it is not made upon conjectures, 
or a remote diftance of time: and the reader cannot but derive one plea- 
fure from the very Obfcurity of the perfons it treats of, that it partakes 
of the natare of a Secret, which moft people love to be let into, tho’ the 
Men or the Things be ever fo inconfiderable or trivial. 

Of the Perfons it was judg'd proper to give fome account: for fince 
it 13 only in this monument that they muft expect to furvive, (and here 
furvive they will, as long as the Englifh tongue fhall remain fuch as it 
was in the reigns of Queen ANNE and King GrorGeE) tt feem’d but 
humanity to beftow a word or two upon each, juft to tell what ke was, 
what be writ, when he livd, or when he dy d. 

If a word or two more are added upon the chief Offenders ; ’t1s only 
as a paper pinn'd upon the breaft, to mark the Enormities for which they 


L’ will be fufficient to fay of this Edition, that the reader has bere a 
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fufer'ds left the Correction only foould be remember'd, and the Crime 
Jorgotten. 

In fome Articles, it was thought fufficient barely to tranfcribe from 
Jacob, Curl, and other writers of their own rank, who were much 
better acquainted with them than any of the Authors of this Comment 
can pretend to be. Moft of them had drawn each other’s Characters on 
certain occafions ; but the few here inferted, are all that could be faved 
from the general deftruction of fuch Works. 

Of the part of Scriblerus I need fay mothing: his Manner is well 
enough known, and approv'd by all but thofeé who are too much concern’d 
to be judges. 

The Imitations of the Ancients are added, to gratify thofe who either 
never read, or may have forgotten them; together with fome of the Pa- 
xodies, and Allufins to the moft excellent of the Moderns. If any man 
from the frequency of the former, may think the Poem too much a Cento; 
our Poet will but appear to bave done the fame thing in je, which Boileau 
did in earnef? ; and upon which Vida, Fracaftorius, and many of the moft 
eminent Latin Poets profeffedly valued them/elves. 


eer ITER 


TOT HE 


PUBLISHER 


Occafioned by the prefent 


Edition of the DUN CIAD. 


T is with pleafure I hear that you have procured a 

correct Edition of the Dunciap, which the many 

furreptitious ones have rendered fo neceffary; and 
it is yet with more, that I am informed it will be at- 
tended with a ComMENTARY: a work fo neceflary, that 
T cannot think the Author himfelf would have omit- 
ted it, had he approv’d of the firfk appearance of this 
Poem. 

Such Notes as have oceurr'd to me I herewith fend you ; 
you will oblige me by inferting them amongft thofe 
which are, or will be, tranfmitted to you by others: 
fince not only the Author's friends, but even ftrangers, 
appear ingag’d by humanity, to fome care.of an orphan 
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of fo much genius and fpirit, which its parent feems to 
have abandoned from the very beginning, and fuffered 
to ftep into the world naked, unguarded, and unat- 
tended. 

It was upon reading fome of the abufive papers late- 
ly publifh’d, that my great regard to a perfon whofe 
friendfhip I fhall ever efteem as one of the chief honours 
of my life, and a much greater refpect to’ Truth than to 
him or any man living, ingag’d me in Enquiries, of which 
the inclos’d Notes are the fruit. 

I perceiv'd, that moft of thefe authors had been 
(doubtlefs very wifely) the firft Agegreffors: they had try’d 
till they were weary, what was to be got by railing at 
each other ; no body was either concern’d, or furpriz’d, 
if this or that Scribler was prov'd a Dunce: but every 
one was curious to read what could be faid to prove 
Mr. Pope one, and was ready to pay fomething for fuch 
“a difcovery: A ftratagem which wou’d they fairly own, 
might not only reconcile them to me, but fcreen them 
from the refentment of their lawful fuperiors, whom 
they daily abufe, only (as I charitably hope) to get that 
by them, which they cannot get from them. 

I found this was not all: ill fuccefs in that had tranf 
ported them to perfonal abufe, either of himfelf, or 
(what I think he could. lefs forgive) of his friends. They 
had call’d men of virtue and honour Bad Men, long 
before he had either leifure or inclination to call them 
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Bad Writers: and fome had been fuch old offenders, 
that he had quite forgotten their perfons as well as their 
flanders, till they were pleas’d to revive them. 

Now what had Mr. Pore done before to incenfe them? 
He had publifh’d thofe works which are in the hands of 
every body, in which not the leaft mention is made 
of any of them: And what has he done fince? He has 
laugh’d and written the Dunctap. What has that faid 
of them? a very ferious truth which the publick had 
faid before, that they were dull: and what it had no 
fooner faid, but they themfelves were at great pains to 
procure or even purchafe room in the prints, to teftify 
under their hands to the truth of it. 

I fhould ftill have been filent, if either I had feen 
any inclination in my friend to be ferious with fuch ac- 
cufers, or if they had only attack’d his writings: fince 
whoever publifhes, puts himfelf on his tryal by his coun- 
try. But when his moral charaéter was attack’d, and 
in a manner from which neither Truth nor Virtue can 
fecure the moft Innocent, in a manner which though 
it annihilates the credit of the accufation with the jut 
and impartial, yet aggravates very much the guilt of the 
accufer, (I mean by authors without Names:) Then 
I thought, fince the danger is common to all, the con- 
cern ought to be fo; and that it was an act of juf- 
tice to detect the Authors, not only on this account, 
but as many of them are the fame, who for fevera] 


s 
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years paft, have made free with the preateft Names in 
Church and State, expos'd to the world the private 
misfortunes of Families, abus’d all even to Women, and 
whcfe proftituted- papers {for one or other Party, in the un- 
happy Divifions of their Country) have infulted the 
Fallen, the Friendlefs, the Exil’d. and the Dead. 

Befides this, which I take to be a publick concern, I 
have already confefs’d I had a private one. I am one 
of that number who have long lov’'d and efteem’d Mr. 
Pops, and had often declared it was not his Capacity 
or Writings (which we ever thought the leaft valuable part 
of his charaéter) but the honeft, open, and beneficent Man, 
that we moft efteem’d and lov’d in him. Now if what 
thefe people fay were believ’d, I muft appear to all my 
friends either a fool or a knave, either impos’d on my 
felf, or impofing on them: So that I am as much in- 
terefted in the confutation of thefe calumnies, as he is 
himfelf. 

I am no Author, and confequently not to be fufpect- 
ed either of jealoufy or refentment againft any of. the 
men, of whom fcarce one is known to me by fight; 
and as for their writings, I have fought them (on this one 
occafion) in vain, in the clofets and libraries of all my 
acquaintance. I had ftill been in the dark, if a Gentleman 
had not procur’d me (I fuppofe from fome of themfelves, 
for they are generally much more dangerous friends than 
enemies) the paflages I fend you. I folemnly proteft J 
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have added nothing to the malice or abfurdity of them, 
which it behoves me to declare, fince the vouchers them- 
{elves will be fo foon and {o irrecoverably loft. You may in 
fome meafure prevent it, by preferving at leaft their * Titles, 
and difcovering (as far as you can depend on the truth of 
your information) the names of the conceal’d authors. 

The firft objection I have heard made to the Poem is, 
that the perfons are too obfcure for Satyre. The per- 
fons themfelves, rather than allow the objection, would 
forgive the Satyre ; and if one could be tempted to afford it 
a ferious anfwer, were not all affaffinates, popular infur- 
rections, the infolence of the rabble without doors and 
of domefticks within, moft wrongfully chaftized, if the 
Meannefs of offenders indemnified them from punifh- 
ment? On the contrary, obfcurity renders them more dan- 
gerous, as lefs thought of: Law can pronounce judgment 
only on open Facts, Morality alone can pafs cenfure on In- 
tentions of mifchief; fo that for fecret calumny or the 
arrow flying in the dark, there is no publick punifhment 
left, but what a good writer inflicts. 

The next objection is, that thefe fort of authors are Poor. 
That might be pleaded as an excufe at the Old Baily for lef- 
fer crimes than defamation, for ’tis the cafe of almoft all who 
are try'd there; but fure it can here be none, {ince no 
man will pretend that the robbing another of his repu- 
tation fupplies the want of it in himfelf. I queftion not 

* Which we have done in a Liftin the Appendix, N& 2, 
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but fuch authors are poor, and heartily wifh the objection 
were removed by any honeft livelihood. But Poverty here 
js the accident, not the fubjeét: he who defcribes malice 
and villany to be pale and meagre, expreffes not the leaft 
anger againft palenefs or leannefs, but again{t malice and 
villany. The apothecary in Romzo and JuLizr 1s poor, 
but is he therefore juftified in vending poifon? Not but 
poverty itfelf becomes a juft fubject of fatyre, when it is 
the confequence of vice, prodigality, or negle& of one’s 
lawful calling ; for then it increafes the publick burden, 
fills the ftreets and high-ways with Robbers, and the gar- 
rets with Clippers, Coiners, and Weekly Journalifts. 

But admitting that two or three of thefe, offend lefs in 
their morals, than in their writings; muft poverty make 
nonfenfe facred? If fo, the fame of bad authors would 
be much better taken care of, than that of all the good 
ones in the world ; and not one of a hundred had ever 
been call’d by his right name. 

They miftake the whole matter: It is not charity to 
encourage them in the way they follow, but to get’em 
out of it: For men are not bunglers becaufe they are 
poor, but they are poor becaufe they are bunglers. 

Is it not pleafant enough to hear our authors crying 
out on the one hand, as if their perfons and chara¢ters 
were too facred for Satyre; and the publick objecting on 
the other, that they are too mean even for Ridicule? 
But whether bread or fame be their end, it muft be al- 
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low’d, our author by and in this poem, has mercifully 
given ’em a little of both. 

There are two or three, who by their rank and fortune 
have no benefit from the former objections (fuppofing 
them good) and thefe I was forry to fee in fuch com- 
pany. But if without any provocation, two or three 
gentlemen will fall upon one, in an affair wherein his inte- 
reft and reputation are equally embark’d;, they cannot cer- 
tainly, after they had been content to print themfelves his 
enemies, complain of being put into the number of them ? 

Others, I’m told, pretend to have been once his Friends; 
furely they are their enemies who fay fo, fince nothing can 
be more odious than to treat a friend as they havedone: but 
of this I can’t perfuade my felf, when I confider the conftant 
and eternal averfion of all bad writers to a good one. 

Such as claim a merit from being his Admirers, I wou’d 
gladly ask, if it lays him under any perfonal obligation? 
at that rate he would be the moft oblig’d humble fervant 
in the world. I dare fwear, for thefe in particular, he 
never defir'd them to be his Admirers, nor promis’d in 
return to be theirs; that had truly been a fign he was 
of their acquaintance ; but wou'd not the malicious world 
have fufpected fuch an approbation of fome motive worfe 
than ignorance, in the Author of the Essay on Griricism? 
Be it as it will, the reafons of their Admiration and of 
his Contempt are equally fubfifting ; for His Works and 
Theirs are the very fame that they were. 
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One therefore of their accufations I beheve may be juft, 
“That he has a contempt for their writings.” And 
there is another which would probably be fooner allow’d 
by himfelf, than by any good judge befide, “ That his 
“ own have found too much fuccefs with the publick.” 
But as it cannot confift with his modefty to claim this 
as a juftice, it lies not on him, but entirely on the pub- 
lick, to defend its own judgment. 

There remains what in my opinion might feem a bet- 
ter plea-for thefe people, than any they have made ufe 
of. If Obfcurity or Poverty were to exempt a man from 
fatyr, much more fhould Folly or Dulnefs, which are ftill 
more involuntary, nay as much fo as perfonal deformity. 
But even this will not help them: Deformity becomes 
the object of ridicule when a man fets up for being 
handfome: and fo muft Dulnefs when he fets up for a 
Wit. They are not ridicul’d becaufe Ridicule in itfelf is 
or ought to be a pleafure ; but becaufe it is juft, to unde- 
ceive or vindicate the honeft and unpretending part of 
mankind from impofition, becaufe particular intereft ought 
to yield to general, and a great number who are not 
naturally Fools ought never to be made fo in complai- 
fance to a few whoare. Accordingly we find that in all 
ages, all vain pretenders, were they ever fo poor or ever 
fo dull, have been conftantly the topicks of the moft can- 
did Satyrifts, from the Codrus of Juvenat to the Damon 


of BoILEAu. 
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Having mention’d BorLeau, the greateft Poet and moft 
judicious Critic of hisage and country, admirable for his 
talents, and yet perhaps more admirable for his judgment 
in the proper application of them; I cannot help remark- 
ing the refemblance betwixt Him and our Author in Qua- 
lities, Fame, and Fortune; in the diftinctions fhewn to 
them by their Superiors, in the general efteem of their 
Equals, and in their extended reputation amongft Fo- 
reigners; in the latter of which ours has met with the bet- 
ter fortune, as he has had for his Tranflators perfons of 
the moft eminent rank and abilities in their ref{pective 
Nations.* But the refemblance holds in nothing mere, 
than in their being equally abus'd by the ignorant preten- 
ders to Poetry of their times; of which not the leaft memo- 
ry will remain but in their own writings, and in the notes 
made upon them. What Boixerau has done in almoft all his 
Poems, our Author has only in this: I dare anfwer for him 
he will do it in no more; and on his principle of attack- 
ing few but who had flander’d him, he could not have 
done it at all had he been confin’d from cenfuring ob- 
fcure and worthlefs perfons, for fcarce any other were his 
enemies. However, as the parity is fo remarkable, I hope 


* Effay on Criticifm in French Verfe by General Hamilton. The fame in Verfe alfo by Mon- 
fieur Rudoton, Counfellor and Privy Secretary to King George I. 5 

Rape of the Lock, in French, Paris, 1728. 
In Jtalian Verfe, by the Abbe Conti, a Noble Venetian 3 and by the Mar- 
quefs Rangori, Envoy Extraordinary from Modena to King George IT. 

Others of his Works by Sa/vini of Florence, &e. 

His Effays and Differtations on Homer, in French, Paris 1728.. 
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it will continue to the laft; and if ever he fhall give us an 
edition of this Poem himfelf, I may fee fome of ’em treat- 
ed as gently (on their repentance or better merit) as Perault 
and Quinault were at laft by Borneau. 

In one point I muft be allow’d to think the character of 
our Englifh Poet the more amiable. He has not been a 
follower of fortune or fuccefs: He has liv’d with the Great 
without Flattery, been a friend to Men in power with- 
out Penfions,; from whom as he ask’d, fo he receivd 
no favour but what was done Him in his friends. As his 
Satyrs were the more juft for being delay’d, fo were his 
Panegyricks; beftow’d only on fuch perfons as he had 
familiarly known, only for fuch virtues as he had long ob- 
fervd in them, and only at fuch times as others ceafe 
to praife if not begin to calumniate them, I mean 
when out of Power or out of Fafhion.+ A Satyr 
therefore on writers fo notorious for the contrary, became 
no man fo wel] as himfelf; as none (it is plain) was fo 
little in Their friendfhips, or fo much in that of thofe 
whom they had moft abus’d, namely the Greateft and 
Beft of All Parties. Let me add a further reafon, that 
tho’ ingag’d in their friendfhips, he never efpous’d their 


animofities ; and can almoit fingly challenge this honour, 


+ As Mr. Wycherley,-at the time the Town declaim’d againfthis Book of Poems: Mr. Wal, 
after his death : Sir William Trumbull, when he had refign’d the Office of Secretary of State ¢ 
Lord Bolingbroke at his leaving England after the Queen’s death: Lord Oxford in his lait decline of 
Life : Mr. Secretary Craggs at the end of the South-Sea Year, and after his death : Others, only 
an Epitaphs. 
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not to have written a line of any man, which thro’ Guilt, 
thro’ Shame, or thro’ Fear, thro’ variety of Fortune, or 
change of Interefts, he was ever unwilling to own. 

I {hall conclude with remarking what a pleafure it 
muft be to every reader of humanity, to fee all along, 
that our Author, in his very laughter, is not indulging his 
own [ll nature, but only punifhing that of others. To 
his Poem thofe alone are capable to do Juftice, who 
to ufe the words of a great Writer, know how hard 
it is (with regard both to his Subject and his Manner) 
VETUSTIS DARE NOVITATEM, OBSOLETIS NITOREM, 
OBSCURIS LUCEM, FASTIDITIS GRATIAM, I am, 


Your moft humble Servant, 


St. Fames’s 
Dec. 22, 
1728. 


WILLIAM CLELAND, 
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DENNIS, Rem. on Pr. Ath. 


PCannot but think it the moft rea/onable thing in the world, to diftinguith 
Good writers, by difcouraging the Bad. Nor is it an i//-natur'd thing, in 
relation even to the very perfons upon whom the Reflections are made: 
It is true, it may deprive them, a little the fooner, of a /hort Profit and 
a tranfitory Reputation: But then it may have a good effect, and oblige 
them (before it be too late) to decline that for which they are fo very unfit, 
and to have recourfe to /omething in wnich they may be more fuccefsful. 

The Perjais whom Boileau has attack’d in his writings, have been for the 
moft part Authors, and moft of thofe Authors, Poets: And the cenfures he 
hath pafs’d upon them have been confirm’d by all Europe. [Character of 


Mr. P. 1716.] 
GiLpDon, Pref. to his New Rebear/: 


Ir is the common cry of the Poetafters of the Town, and their Fautors, 
that it is an Ill-natur’d thing to expofe the Pretenders to Wit and Poetry. 
The Judges and Magiitrates may with full as good reafon be reproach’d with 
I/l-naiure, tor putting the Laws in execution again{ft a Thief or Impoftor —— 
The fame will hold in the Republick of Letters, if the Criticks and Judges 
will let every Ignorant Pretender to Scribling, pafs on the World. 


THEOBALD, Lett. to Mi, Jun. 22, 1728. 


ATTAcKs may be levelled, either againft Failures in Genius, or againit 
the Pretenfions of writing without one. 


ConcaANEN, Ded. to the Auth. of the Dunc. 


A Satyre wpon Dulnefs, is a thing, that has been u/ed and allowed in All 
Azes. 
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Out of thine own Mouth will I judge thee, wicked Scribler ! 


MARTINUS SCRIBLERUS 
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Concerning our Port and his Works. 


MarTINUS ScCRIBLERUS Leétori S. 


delectable Poem of the Dunciad (drawn from the many vo- 

lumes of our Adver/aria of modern Authors) we {hall here, ac- 
cording to the laudable ufage of Editors, collect the various judgments 
of the Learned concerning our Poet: Various indeed, not only of diffe- 
rent authors, but of the fame author at different feafons. Nor thall we 
gather only the Teftimonials of {uch eminent Wits as would of courfe 
defcend to pofterity, and confequently be read without our colleétion; 
but we fhall likewife with incredible labour feek out for divers others, 
which but for this our diligence, could never at the diftance of a few 
months, appear to the eye of the moft curious. Hereby thou may’ft no, 
only receive the delectation of Variety, but alfo arrive at a more certain 
judgment, by a grave and circum{pect comparifon of the witnefles with 
cach other, or of each with himfelf. Hence alfo thou wilt be enabled to 
draw refleétions, not only of a critical but ofa moral nature, by being let 
into many particulars of the perfon as well as genius, and of the fortune 
as well as merit, of our Author: In which, if I relate fome things of little 
concern peradventure to thee, and fome of as little even to him; I en- 


treat thee to confider how minutely all true criticks and commenta- 
B 2 tors 


Be we prefent thee with our Exercitations on the moft 
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tors are wont to infift upon fuch, and how material they feem to 
themfelves if to none other. Forgive me therefore gentle reader, if 
(following learned example) I ever and anon become tedious; allow 
me to take the fame pain to find whether my author were good or 
bad, well or ill-natured, modeft or arrogant; as another, whether his 
were fair or brown, fhort or tall, or whether he wore a coat ora caflock? 

We purpofed to begin with his Life, Parentage and Education : but 
as to thefe, even his Cotemporaries do exceedingly differ. One faith, 
he was educated at home!; another that he was bred abroad at St. 
Omer's by Jefuits 2;. a third, not at St. Omer’s, but at Oxford3; a 
fourth, that he had no Univerfity education at all 4. Thofe who allow 
him to be bred at home, differ as much concerning his Tutor: One 
faith, he was kept by his father on purpofe 5; a fecond, that he wag 
an itinerant prieft 6; a third, that he was a parfon7; one calleth 
him a fecular clergyman of the church of Rome 8; another, a Monk.9 
As little agree they about his Father; whom one fuppofeth, like the 
father of Hefod, a tradef{man or merchant'!°; another a hufband- 
man, &c.11 Nor hath an author been wanting to give our Poet fuch 
a Father, as Apuleius hath to Plato, Iamblicus to Pythagoras, and divers 
to Homer; namely a Demon: For thus Mr. Gildon.12  “ Certain it 
«js, that his Original is not from Adam but the devil, and that he 
~ © wanteth nothing but horns and tail to be the exa@ refemblance of 
«« his infernal father.” Finding therefore fuch contrariety of opinions, 
and (whatever be ours of this fort of generation) not being fond to 
enter into controverfy, we fhall defer writing the life of our Poet, till 
authors can determine among themfelves what parents or education 
he had, or whether he had any education or parents at all? 


1 Giles Facob’s Lives of Poets, vol. 2. in his life. 2 Denniss refle&t. on the Effay on Crit. 
3 Dunciad diffected, p. a. 4 Guardian, N°. 4o. 5 Facob, ib. 6 Dunc. 
dil. ibid. 7 Farmer P. and his fon, sbid. verfe 32. 8 Dunc. diff. g Cha- 


raéters of the Times, p. 45. 10. Female Dunciad, pag. ult. 11 Dunc. diffeét. 
12. Whom Mr. Cur/ (Key to the Dunc. 1ft. edit.) declares to be author of the Charaéer of 


Mr. Pope and his writings, in a letter to a friend, printed for $. Popping. 1716. where this paflage 
is to be found, pag. 10. 


Proceed 
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Proceed we to what is more certain, his Works, tho’ not lefs un- 
certain the judgments concerning them: beginning with his Essay 
on Criticism, of which hear firft the moft Ancient of criticks, 


Mr. Joun DENNIS. 

“ Flis precepts are falfe, or trivial, or both: his thoughts are crude, 
“and abortive, his expreffions abfurd, his numbers harfh, and unmu- 
« fical, without cadence, or variety, his rhymes trivial, and common— 
“ inftead of majefty, we have fomething that is very mean; inftead. 
“ of gravity, fomething that is very boyifh: and inftead of perfpicuity, 
*< and lucid order, we have but too often obfcurity and confufion.” 
And in another place. —“ What rare Numbers are here? would not 
“* one fwear this youngfter had efpoufed fome antiquated mufe, who 
“ had fued out a divorce from fome fuperannuated finner upon account 
* of impotence, and who being poxt by her former fpoufe, has got 
« the gout in her decrepit age, which makes her hobble fo damna- 
“« bly.” 2 No lefs peremptory is the cenfure of our hypercritical hi- 
ftorian 

) Mr. OLDMIxoN: 

« T dare not fay any thing of the Effay on Criticifm in verfe; but if 
“ any more curious reader has difcover’d in it fomething xew, which 
« ig not in Dryden’s prefaces, dedications, and his eflay on dramatick 
“ poetry, not to mention the French criticks; I fhould be very glad 
to have the benefit of the difcovery.” ” 

He is followed (as in fame, fo in judgment) by the modeft and 
fimple-minded 


g 


Mr. LEONARD WELSTED; 


Who, out of great refpeét to our poet not naming him, doth 
yet glance, at his eflay (together with the Duke of Buckingham’s, 
and the criticifms of Dryden and of Horace, which he more openly 
farce) = “AS tO the numerous treatifes, eflays, arts, Gc both 


a. Refletions critical and fatyrical on a rhapfody call’d, an Effay on Criticifm. Printed for 

B. Lintor. 6. Eflay on Criticifm in Profe, 8r0 1728. ¢. Preface to his poems, p. 18; 53. 
es 

In 
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“ in verfe and profe, that have been written by the moderns on this 
“ ground work, they do but hackney the fame thoughts over again, 
“ making them ftill more frite. Mboft of their pieces are nothing but 
“a pert, infipid heap of common place.. Horace has even in his Art of 
“ poetry thrown out feveral things which plainly fhew, he thought an 
“ art of poetry was of no ufe, even while he was writing one.” To 
all which great authorities we can only oppofe that of 
Mr. ADDISON. 

« d. The Art of Criticifm (faith he) which was publifhed fome months 
« fince, is a mafter-piece in its kind. ‘The obfervations follow one ano- 
« ther, like thofe in Horace’s art of poetry, without that methodical 
“ regularity, which would have been requifite in a profe writer. They 
“« are fome of them wacommon, but fuch as the reader muft affent to, 
“ when he fees them explain’d with that eafe and perfpicuity in 
“« which they are delivered. As for thofe which are the mof known 
« and the moft recezv'd, they are placed in fo beautiful a light, and 
« illuftrated with fuch apt allufions, that they have in them a// the 
“ graces of novelty: and make the reader, who was before acquainted 
“ with them, {till more convinc’d of their truth, and folidity. And 
“ here give me leave to mention what Monfieur Boz/eau has fo well 
. “enlarged upon, in the preface to his works: That wit, and fine 
“ writing, doth not confift fo much in advancing things that are 
“ new, as in giving things that are Avowm an agreeable turn. It is 
“ impoffible for us who live in the latter ages of the world, to 
«“ make obfervations in criticifm, morality, or any art or {cience, 
“ which have not been touch’d upon by others: we have little elfe 
“ left us, but to reprefent the common /enfe of mankind in more ftrong, 
“ more beautiful, or more uncommon lights. If a reader examines 
“ Horace’s art of poetry, he will find but few precepts in it, which he 
“ may not meet with in Ariffotle; and which were not commonly known 
“ byall the poets of the Auguffan age. His way of expreffing, and ap- 


d. Speftator, N°. 253. ; 
“ plying 
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“ plying them, not his z#vention of them, is what we are chiefly 
* to admire. 

« Longinus in: his reflections has given us the fame kind of Sublime, 
« which he obferves in the feveral paflages that occafioned them. I 
“ cannot but take notice that our Emgl/b Author, has, after the fame 
«manner, exemplify'd feveral of his Precepts, in the very precepts 
« themfelves.” He then produces fome inftances of a particular kind 
of beauty in the Numbers, and concludes with faying, that “ there are 
“ three poems in our tongue of the fame nature, and each a matter- 
“ piece in its kind; The Effay on tranflated verfe. The Effay on the 
« Art of Poetry; and the Effay on Criticifm. 

Of WINpsorR ForesT, pofitive is the judgment of the affir- 
mative 

Mr. Joun DEwnnis, 

« That it isa wretched rhapfody, zmpudently writ in emulation of 
“ the Cooper's Hill of Sir ‘fobn Denbam. The Author of it is obfcure, 
“ is ambiguous, is affected, is temerarious, ts barbarous.” ¢ But the 
author of the Da/pen/ary 

Dr. GARTH 

In the preface to his poem of Claremont, differs from this opinion : 
“ 'Thofe who have feen thofe two excellent poems of Cooper’s Hill, and 
“ Windfor-Foreft, the one by Sir %fobn Denbam, and the other by 
« Mr. Pope, will thew a great deal of candour, if they approve of this.” 


Of his Ep1sTLe of Exoisa, we are told, by the obfcure Author 
of a “ poem called Sawney, (f)) “ That becaufe Prior's Henry and 
« Emma charm’d the fineft taftes, our author writ his E/os/e, in oppofi- 
“ tion to it; but forgot innocence and virtue. If you fake away her 
«“ tender thoughts, and her fierce defires, all the reft is of no value:” In 
which, methinks, his judgment refembled that of a French taylor on 
a Villa and gardens by the Thames: “ All this is very fine, but take away 


e. Letters to B..B. at the end of the remarks on Pope’s Homer, 1717. f. Printed 1728. pag. 12. 
ce phe 
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“ the river, and it is good for nothing.” But very contrary hereunto, 
was the judgment of | 
Mr. PRIOR 


himfelf, faying in his A/ma, &- 


O Abelard! ill fated youth, 

Thy tale will juftify this truth. 

But well I weet, thy cruel wrong 
Adorns a nobler Poet’s fong: 

Dan Pope, for thy misfortune griev’d, 
With kind concern and fkill has weav'd 
A filken web; and ne’er fhall fade 

Its colours: gently has he laid 

The mantle o’er thy fad diftrefs, 

And Venus fhall the texture blefs, &c. 


Come we now to his Tranflation of the In1ap, celebrated by nu- 

merous pens, yet fhall it fuffice to mention the indefatigable 
Sir RicH arRD BLackMorEgE, Kt. 
Who (tho’ otherwife a fevere cenfurer of our author) yet ftileth 
this a laudable tranflation.’- "That ready writer 

4 Mr: OLDMIxon, 

In his forementioned Effay, frequently commends the fame. And 
the painful 

Mr. Lewis THEOBALD 

thus extolls it. # “ The {pirit of Homer breathes all through this tranfla~ 
* tion. I am in doubt, whether I fhould moft admire the ju/f- 
“« nefs to the original, or the force, and beauty of the /anguage, or the 
“ founding variety of the mumbers? But when I find all thefe meet, it 
“ puts me in mind of what the poet fays of one of his heroes: That 


g: Alma Cant. 2, 4. in his Effays, vol. 1. printed for E. Carl. i. Cenfor, vol. 2. N°. 33. 
« he 


TEsTIMonrIEs of AUTHORS. 9 


“he alone rais’d and flung with eafe, a weighty ftone, that two com- 
“mon men could not lift from the ground; juft fo, one {ingle perfon 
“ has performed in this tranflation, what I once defpaired to have feen 
“ done by the force of feveral mafterly hands.” Indced the fame gentle- 
man appears to have chang’d his fentiment, in his E//ay on the Art of 
fnking in reputation, where he fays thus: “In order to fink in reputa- 
“ tion, let him take it into his head to defcend into Homer (let the 
“ world wonder, as it will, how the devil he got there) and pretend 
“ to do him into Engli/h, fo his verfion denote his negleét of the man- 
“ ner how.” Strange Variation! We are told in 
Mist’s JouRNAL, Sune 8. 


« That this Tranflation of the I/ad, was not in all refpets conform- 
“* able to the fine tafte of his friend, Mr. dddifon. Infomuch, that he 
“ employed a younger mufe, in an undertaking of this kind, which he 
* fupervisd himfelf.”” Whether Mr. -Addifon did find it conform- 
able to his tafte, or not, beft appears from his own teftimony the year. 
following its publication, in thefe words. 

Mr. Appison, Freeholder. 


4. « When I confider my felf asa Brtz/b freeholder, I am in a par- 
“ ticular manner pleafed with the labours of thofe who have improv’d 
“ our language, with the tranflation of old Greek and Latin authors: — 
“ We have already moft of their Hiftorians in our own tongue, and 
“ what is more for the honour of our language, it has been taught to 
« exprefs with elegance the greateft of their Poets in each nation. The 
« illiterate among our countrymen may learn to judge from Dryden's 
“ Virgil, of the moft perfect Epic performance. And thofe parts of 
« Homer which have been publifh’d already by Mr. Pope, give us rea- 
“ fon to think that the I/ad will Seas in Engh/h with as little dif- 


« advantage to that immortal poem. 
As to the reft, there is a flight miftake, for this younger Mu/e was 


a a 


N°. 40. May 7. 
soe Cc elder: 
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elder: Nor was the gentleman (who is a friend of our author) em- 
ploy’d by Mr. Addi/on to tranflate it after him, fince he faith him- 
felf that he did it defore.  Contrariwife, that Mr. Addifon ingag’d 
our author in this work, appeareth by declaration thereof in the pre- 
face to the Iliad, printed fome years before his death, and by his 
own letters of Od, 26. and Nov. 2. 1713. where he declares it his opi- 
nion that no other perfon was equal to it. 

Next comes his SHAKESPEAR on the ftage. “ Let him (quoth 
one, whom I take to be 

Mr. TueoBatp) Mit, March 30, 1728. 

« publifh fuch an author as he has leaft ftudied, and forget to difcharge 
« even the dull duty of an editor. In this project let him lend the 
“ bookfeller zs name, (for a competent {um of money tho’) fo pre- 
« mote the credit of an exorbitant fubfcription.” Gentle reader, be 
pleas'd but to caft thine eye on the Proposat below quoted, 
and on what follows (fome months after the former affertion) in 
the fame Journalift of “fune 8. “ The bookfeller propos’d the book 
« by fubfcription, and rais'd fome thoufands of pounds for the fame: 
‘ I believe the gentleman did not /hare in the profits of this extrava- 
« gant Sub/cription. 

“« After the I/ed, he undertook (faith 


Mist’s JournaL, Sune 8.) 


“ the fequel of that work, the Ody/ey: and having fecur’d the fuc- 
« cefs by a numerous fubfcription, he ‘imployed fome Uxderlings to 
« perform what, according to bis propofals, fhould come from his ow 
« hands.’ To which heavy charge we can in truth oppofe nothing 
but the words of 


Mr. Poper’s Proposats for the OpysseEy, 


( printed by ‘7. Watts, Fan. 10, 1724.) “ I take this occafion to de- 
a 


i. Vid. Pref. to Mr. Tickel’s Tranflation of the firft Book of the Iliad, 4to, 


** clare 
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cal 
n 


clare that the SuBscRIPTION for SHAKESPEAR belongs wholly to 
Mr. Tonfon: And that the future Benefit of TH1s PRoPosAL 
is not folely for my own ule, but for that of Two of my friends, 
who have afijted mein this work.” But thefe very gentlemen are 
extolled above our Poet himfelf, by another of Mz/’s Journals, March 
30, 1728, faying, “ that he would not advife Mr. Pope to try the 
“ experiment again, of getting a great part of a book done by A/jf- 
< ants, leat thofe extraneous parts fhould unhappily afcend to the /ub- 
“ ime, and retard the declenfion of the whole.” Behold! thefe Un- 
derlings are become good writers ! 

If any fay, that before the faid propofals were printed, the Sub- 
{cription was begun without declaration of fuch Affiftance; verily thofe 
who fet it on foot, or (as their term is) fecur’d it, to wit the right 
Honourable the Lorp ViscounT HARcourRT, were he living 
would teftify, and the right Honourable the Lorp BaTuurst 
now living doth teftify, that the fame is a Falfhood. 

Sorry Iam, that perfons profefling cto be learned, or of whatever 
rank of Authors, fhould either falfely tax, or be falfely taxed. Yet let 
us, who are only reporters, be impartial in our citations and proceed. 


cal 
nn 


a 
cal 


fal 
an 


Misr’s JouRNAL, ‘fune 8. 


«Mr. Addifon raisd this Author from obfcurity, obtain’d him the 

“ acquaintance and friendfhip of the whole body of our nobility, and 
“ transferr’d his powerful interefts with thofe great men to this rifing 
« Bard, who frequently levied by that means unufual contributions 
“ on the publick—No fooner was his body lifelefs, but this author, re- 
“ viving his refentment, libell’d the memory of his departed friend, and 
“ what was ftill more heinous, made the fcandal publick.” Grievous 
the accufation! unknown the accufer! the perfon accufed no witnefs in 
his own caufe, the perfon in whofe regard accus’d, dead! But if there 
be living any one nobleman whofe friendfhip, yea any one gentleman 
whofe fubfcription Mr. Addifon procur’d to our author; let him ftand 
Cre forth, 


Pe 
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forth, that truth may appear! Amicus Plato, amicus Socrates, fed magis 
amica veritas, But in verity the whole ftory of the libel is a Lye; 
Witnefs thofe perfons of integrity, who feveral years before Mr. 4d- 
difon’s deceafe, did fee and approve of the faid verfes, in no wife a li- 
bel but a friendly rebuke, fent privately in our author's own hand to 
Mr. -Addifon himfelf, and never made publick tll by Cur/ their 
own bookfeller in his mifcellanies, 120. 1727. One name alone 
which I am authorized here to declare, will fufficiently evince this 
truth, that of the. Right Honourable the Ear of BuRLINGTON, 
Next is he taxed of a crime, (with /ome authors I doubt, more 
heinous than any in morality) to wit plagiarifm, from the inventive 
and quaint-conceited 
James Moore SmirTu, Gent. 
/. « Upon reading the third volume of Pope’s Mifcellanies, I found 
« five lines which I thought excellent, and happening to praife them, 
« a gentleman produced a modern comedy (the Rrval Modes) pub- 
« lifhed laft year, where were the fame verfes to a tittle, ({peaking of 
“ women.) 
See how the world its pretty flaves rewards! 
A youth of frolicks, an old age of cards: 
Fair to no purpofe; artful to no end; 
Young without lovers; old without a friend; 
A fop their paffion, but their prize a fot; 
Alive, ridiculous; and dead, forgot. 
“ Thefe gentlemen are undoubtedly the firft plagiaries that pre- 
“ tended to make a reputation by ftealing from a man’s works in his 
“ own life-time, and out of a publick print” Let us join to this what 
is written by the author of the Rival Modes, the faid Mr. ‘fames 
Moore Smith, in a letter to our author himfelf, (who had informed 
him, a month before that play was acted, Yan. 27, 1726-7. that 
thefe verfes which he had before given him leave to infert in it, would 


#, Daily Journal, March 18, 1728. 
be 
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be known for his, fome copies being got abroad) “* He defires never- 
“ thelefs, that fince the Lines had been read in his Comedy to fe- 
‘¢ veral, Mr. P. would not deprive it of them, Gc.” Surely if we add 
the teftimonies of the Lord BoLinGBRokeE, of the Lady to whom 
the faid verfes were originally addreft, of Hugh Bethel, Efg; and 
others who knew them as our author’s long before the faid gentle- 
man compofed his play; It is hoped, the ingenuous that affect not 
error, will rectify their opinion by the fuffrage of fo honourable 
perfonages. 

Aad yet followeth another charge, infinuating no lefs than his 
enmity both to church and ftate, which could come from no. other 
Informer than the faid 

Mr. JaMEsS Moore SMITH. 

m. “© The Memars of a Parifh clark was a very dull and unjuft 
“ abufe of an excellent perfon who wrote in defence of our Religion 
“ and Conjftitution; and who has been dead many years.’ Verily 
this alfo feemeth moft untrue; it being known to divers that thefe 
memoirs were written at the feat of the Lord Harcourt in Oxford- 
fbire before that excellent perfon ( Bifh. Burnet’s) death, and many 
years before the appearance of that Hiftory of which they are pre- 
tended to be an abufe. Moft true it is, that Mr. Moore had fuch a 
defign, and was himfelf the man who preft Dr. Arburthnot and 
Mr. Pope to affift him therein: and that he borrow’d thofe memoirs 
of our author when that hiftory came forth, with intention to turn 
them to fuch abufe. But being able to obtain from our author but 
one fingle Hint, and either changing his mind or having more mind 
than ability, he contented himfelf to keep the faid memoirs and read 
them as his own to all his acquaintance. A noble perfon there is, into 
whofe company Mr. Pofe once chanced to introduce him, who well 
remembreth the converfation of Mr. Moore to have turned upon the 
“ contempt he had for the work of that reverend prelate, and hew 


2. Daily Journal, Afri] 3, 1728, 
m foal » April 3, 17 « fall 
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“ full he was of a defign he declared him/elf to have, of expofing it.” 
This noble perfon is the EARL of PETERBOROUGH. 

Here in truth fhould we crave pardon of all the forefaid right ho- 
nourable and worthy perfonages, for having mention’d them in the 
fame page with fuch weekly riff-raff railers and rhymers; but that 
we had their own ever-honour’d commands for the fame, and that 
they are introduc’d not as witnefles in the controverfy, but as wit- 
neffes that cannot be controverted; not to difpute, but to decide. 

Certain it is, chat dividing our writers into two clafles, of fuch who 
were acquaintance, and of fuch who were ftrangers to our author ; 
the former are thofe who {peak well, and the other thofe who {peak 
evil of him. Of the nrft clafs, the moft noble 


Joun Duke of BucKINGHAM 
fms up his perfonal chara¢ter in thefe lines, 


a. And yet fo wond’rous, fo fublime a thing 
As the great Iliad, fcarce fhould make me fing, 
Unlefs I juftly could at once commend 
A good companion, and as firm a friend ; 
One moral, or a meer well-natur’'d deed, 
Can all defert in fciences exceed. 
So alfo is he decypher’d by the honourable 
SIMON Harcourt. 
2 Say, wond’rous youth, what column wilt thou chufe 
What laurel’d arch, for thy triumphant Mufe? 
Tho’ each great Ancient court thee to his fhrine, 
Tho’ ev’ry laurel thro’ the dome be thine, 
Go to the good and juft, an awful train! 
Thy foul’s delight 
Recorded in like manner for his virtuous difpofition, and gentle 


n. Verfes to Mr. P. on his tranflation of Homer. o, Poem prefixt to his works. 
bearing 
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bearing, by the ingenious 
Mr. WALTER Hart, 
in this Apoftrophe. 
?- O! ever worthy, ever crown’d with praife! 
Bleft in thy “fe, and bleft in all thy /ays. 
Add, that the Sifters ev’ry thought refine, 
And ev’n thy “fe be faultle/; as thy line. 
Yet envy {till with fiercer rage purfues, 
Obfcures the virtue, and defames the Mufe: 
A foul like thine, in pain, in grief refign’d, 
Views with vain {corn the malice of mankind 
The witty and moral Satyrift 
Dr. Epwarp YounG, 
wifhing fome check to the corruptions and evil manners of the times, 
calls out upon our poet, to undertake a tafk fo worthy of his virtue. 


¢ Why flumbers Pope, who leads the Mufes’ train, 
Nor hears that Virtue, which he /oves, complain ? 


To the fame tune alfo fingeth that learned Clerk of Suffolk 


Mr. WiLtLtiamM BRoomMeE, 
Thus, nobly rifing in fair virtue’s cau/e, 
From thy own /ife tranferibe th’ wnerring laws. 


And divers more, with which we will not tire the reader. 

Let us rather recreate thee by turning to the other fide, and fhew- 
ing his character drawn by thofe with whom he never convers'd, and 
whofe countenances he could not know, tho’ turned againft him. Firft 
again commencing with the high-voiced, and never-enough-quoted 

Joun DENNIS; 
Who in his reflections on the Eflay on Criticifm thus defcribeth him. 


p- In his poems, printed for B. Lintott: q- Univerfal Paffion Satyr 1. r. In his 
poems, and at the end of the Odyfley 
“AL little 
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« A little affected hypocrite, who has nothing in his mouth but 
“ candour, truth, friendfhip, good nature, humanity, and magnani- 
“ mity. He is fo great a lover of falfhood, that whenever he has a 
“ mind to calumniate his cotemporaries, he upbraids them with 
« fome defect which is juft contrary to fome good quality, for which all 
“ their friends and their acquaintance commend them. He feems to 
« have a particular pique to People of Quality, and authors of that 
« rank——He mutt derive his religion from St. Omer’s”’— But in the 
character of Mr. P. and his writings, ( printed by S. Popping 1716,)he 
faith, “tho he is a Profeffor of the worft religion, yet he J/aughs at 
«< jf; but that, “ neverthelefs, he is a vzrulent Papiff; and yet a Pil- 
« lar for the Church of England.’ Of both which opinions 


Mr. THEOBALD 


feems alfo to be; declaring in Mi/’s Journal of une 22, 1728: 
« That if he is not fhrewdly abus'd, he hath made it his praétice to 
« cackle to both parties in their own fentiments.” But, as to his Pigue 
againft people of quality, the fame Journalift doth not agree, but faith 
(May 8, 1728.) he had by fome means or other the acquaintance 
and friendfhip of the whole body of our nobility.” 

However contradictory this may appear, Mr. Dennis and Gildon in 
~ the charaéter laft cited, make it all plain, by affuring us: “ That he 
“ is a creature that reconciles all contradictions: he is a beaft, and a 
“ man: a Whig, and a Tory, a writer (at one and the fame time) of 
« Guardians and Examiners; an aflertor of liberty, and of the difpen- 
“ fing power of kings; a jefuitical profeffor of truth, a bafe and a 
« foul pretender to candour.” So that, upon the whole account, we 
rauft conclude him either to have been a great hypocrite, or a very 
honeft man; a terrible impofer upon both parties, or very moderate to 
either ? 

Be it, as to the judicious reader fhall feem good. Sure it is, he 
is little favour’d of certain authors; whofe wrath is perillous: For one 
declares he ought to have a price fet on his head and to be hunted down 

as 
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asa wild beaft: Another exprefly, that it will be well if he efcape 
with his life: One defires he wou’d cut his own throat or hang hiin- 
Jelf: 5 Pafquin feem’d rather inclined it fhou’d be done by the govern- 
ment, reprefenting him ingag’d in grievous defigns with a Lord of 
Parliament, then under profecution: + Mr. Dennis himfelf hath writ- 
ten toa Mimiffer, that he is one of the moft dangerous perfons in this 
kingdom: * Athird gives jnformation of Trea/on difcover’d in his 
poem: * Mr. Curl boldly fupplies an imperfect verfe with Kings and 
Princeffes; 9- and another yet bolder, publifhes at length the Two moft 
SACRED NameEs in this Nation as members of the Dunciad! =z. 

This is prodigious! yet is it no lefs ftrange, that in the midft of 
thefe invectives his enemies have (I know not how) born teftimony 
to fome merit in him: 


Mr. THEOBALD, 


in cenfuring his Shake/pear declares, “ he has fo great an effeem for 
«< Mr. Pope, and fo high an opinion of his genius, and excellencies; 
« That notwithftanding he profefles a veneration almoft rifing to Idola- 
¢ try for the writings of this inimitable poet, he would be very loth 
“ even to do him juftice, at the expence of that other gentleman’s cha- 
racic. 4: 

Mr. CHariEes GILpDON, 


After having violently attack’d him in many pieces, at laft came 
to with from his heart, “ That Mr. Pope woud be prevailed upon to 
« give us Ovid's Epiftles by his hand: for it is certain we fee the ori- 
“ ginal of Sapbo to Phaon with much more life and likenefs in his 


r. Theobald, Letter in Mift’s Journal, Fune 22, 1728. r. Smedley, Pref. to Gullive- 
riana, p. 16. s. Gulliveriana, pag. 332. t.. Anno 1723. wu. This prefent year. 
x. Pag. 6, 7. of the Preface to a Book intitled, a Collection of allthe Letters, Effays, Verfes, 
and Advertifements, occafion’d by Pope and Swift's Mifcellanies, printed for 4. Moore, 8vo. 1728. 
5. Key to the Dunc. 3d edit. p. 18. z. A Lift of perfons, é&c. at the end of the foremen- 
tion’d Colleétion of all the Letters, Effays, €@c. ‘a. Introduétion to his Shake/pear reftorid, 
in quarto, Pag. 3- 
D “ verfion, 
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“ verfion, than in that of Sir Car Scrope. And this (he adds) is the 
“ more to be wifh’d, becaufe in the Exgli/h tongue we have {fearce 
“ any thing truly and naturally written upon Love *” He alfo, in 
taxing Sir Richard Blackmore for his Heterodox opinions of Homer, 
challengeth him to anfwer what Mr. Pcfe hath faid in his preface to 
that Poet. One who takes the name of 
H. STANHOPE, 

the maker of certain verfes to Duncan Campbell, ¢« in that poem 
which is wholly-a fatyr on Mr. Pope, confefleth, 


’Tis true, if fineft notes alone cou’d fhow 

(Tun’d juftly high, or regularly low) 

That we fhould fame to thefe meer vocals give; 

Pope, more than we can offer, fhou’d receive: 

For when fome gliding river is his theme, 

His lines run {moother than the fmootheft ftream, &c.. 


Mr. THoomas Cooks, 
After much blemifhing our author’s Homer, cryeth out, 


But in his other works what beauties fhine? 

While {weeteft Mufic dwells in ev’ry line. 

Thefe he admir’d, on thefe he ftamp’d his praife,, 

And bade them live to brighten future days, 4 

MistT’s JOURNAL, Sune 8, 1728. 
Altho’ he fays, ‘‘ the f{mooth Numbers of the Dunciad are all thar 

« recommend it, nor has it any other merit,” Yet in that fame paper 
hath thefe words: “ The author is allowed to be a perfect mafter 
“ of an eafy, and elegant verfification: In all his works, we find the 
““ moft happy turns, and natural fimiles, wonderfully fhort and thick 
“ fown.” The Effay on the Dunciad alfo owns, pag. 25. it is very full 
of beautiful Images. 


4. Commentary on the Duke of Buckingham’s Effay, 8°. 1721, pag- 97, c. Printed 
under the Title of the Progrefs of Dulnefs, 12°. 1728. d. Battle of Pie fol.pag. 15. - 
Yr. 
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Mr. Gitpon and DENNIS 


in the moft furious of all their works, (the forecited Charaéter, p.s.) 
do jointly confefs “ That fome men, of good underftanding, value him 
“ for his rhymes:” And pag. 17. “ ‘That he has got, like Mr. Bayes 
« in the Rehearfal, (that is like Mr. Dryden) a notable knack of rhym- 
“ ing and writing fmooth verfe.” 

To the Succe/s of all his pieces, they do unanimoufly give teftimo- 
ny: But it is fufficient, zmffar omnium, to behold this laft great 
Critick forely lamenting it, even from the Effay on Criticifm to this 
Day of the Dunciad! « A moft notorious inftance! (quoth he) of the 
« depravity of genius and tafte, the 4pprobation this Effay meets 
« with! « — I can fafely affirm, that I never attack’d any of thefe 
“ writings, unlefs they had Swcce/s, infinitely beyond their merit. £ — 
« This, tho’ an empty, has been a popular fcribler: The Epidemic 
“ madnefs of the times has given him reputation” s.——If after the 
cruel treatment fo many extraordinary men (Spenfer, Lord Bacon, Ben, 
‘Sobnfon, Milton, Butler, Otway, and others) have received from this 
“ country, for thefe laft hundred years; I fhou’d fhift the {cene, and 
« fhew all that penury chang’d at once to riot and profufenefs: 
« and 4 more fquander’d away upon ove objec? than wou'd have fa- 
“ tisfy’d the greater part of thofe extraordinary men: The reader to 
<¢ whom this one creature fhould be unknown, wou’d fancy him a 
“ prodigy of art and nature, would believe that all the great qualities 
«« of thefe perfons were centred in him alone—— But if I fhould 
« yenture to aflure him, that the Peopir of ENGLAND had made 
« fuch a choice—The reader would either believe me a malicious enemy, 


ec. Dennis Pref. to the Refleé&t. on the Effay on Crit. / Pref. to his Rem. on Homer. g. Ibid. 
b.) What this vaft fum was, Mr. Dennis himfelf in another place informs us (pref. to his 
es onthe Rape of the Lock, p. 15.) to wit, «2 bundred a year. Whereby we fee how 
great he fuppofed the moderation of thofe extraordinary men; even greater than that of his 
friend Mr. Giles Facob, who faid of himfelf 
One hundred pounds a year, I think wou'd do 
For me, if fingle———Or if marry'd, two. 


Diz «and 
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“and flanderer; or that the reign of the laft (Queen Aun’s) Mint- 
“ firy, was defign’d by fate to encourage Fools. . 

However, left we imagine our Author’s Succefs was conftant and 
univerfal, they acquaint us of certain works in a lefs degree of repute, 
whereof (altho’ own’d by others) yet do they affure us he is the 
writer. Of this fort Mr. Dennis afcribes to him #. Two Farces, whofe 
names he does not tell, but affures us there zs not one jeft in them; and 
an Imitation of Horace, whofe title he does not mention, but aflures 
us, zf 7s much more execrable than all his works.’ The Dairy 
Journat, May 11, 1728. aflures us, “ he is below Tom Durfey in 
“ the Drama, becaufe (as that writer thinks) she Marriage Hater 
“ match'd and the Boarding School are better than the What d’ye call 
“ 7¢; Which is not Mr. P’s but Mr. Gays. Mr. Gitpon af 
fures us, in his New Rehbearfal printed 1714, pag. 48, “ that he was 
“ writing a Play of the Lady ane Gray; But it afterwards prov’d 
to be Mr. Rowe’s. The fame Mr. Gi/don and Dennis affure us, “ he 
“ wrote a pamphlet called Dr. Andrew Tripe; ”- which prov’d 
to be one Dr. Wagflaff’s. Mr. THEOBALD affures us, in Mift 
“ of the 27th of april, “ That the treatife of the Profund is very 
« dull, and that Mr. Pope is the author of it:’ The writer of Gu/- 
Sveriana is of another opinion, and fays “ the whole or great- 
« eft part of the merit of this treatife muft and can only be af- 
« cribed to Gulliver.” [Here gentle reader cannot I but {mile at the 
ftrange blindnefs and pofitivenefs of men, knowing the faid treatife to 
appertain to none other but to me, Martinus Scriblerus.] 

Laftly we are affured, in Mii of Sfune 8. “ That his own Plays and 
« Farces woud better have adorn’d the Dunciad, than thofe of Mr. 
« Theobald: for he had neither genius for Tragedy, or Comedy: ” 
Which whether true or not, is not eafy to judge; in as much as he 
hath attempted neither. 


7. Rem. on Hom. pag. 8, 9. k. Rem. on Hom. p. 8. J, Charatt. of MroP.. p. 3s 
m. Ubid. p.6, x. Gulliveriana, pag. 336. 
Bur 
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But from all that hath been faid, the difcerning reader will colleé, 
that it little avail’d our author to have any Candour, fince when he 
declar’d he did not write for others, it was not credited: As little to 
have any Modefty, fince when he declin’d writing in any way him- 
felf, the prefumption of others was imputed to him. If he /ingly 
enterprisd one great work, he was tax’d of Boldnefs and Madnefs to a 
prodigy :% if he took afffants in another, it was complain’d of 
and reprefented as a great injury to the public. ¢ The loftieft He- 
roicks, the loweft ballads, treatifes againft the ftate or church, fatyr on 
lords and ladies, raillery on wits and authors, fquabbles with bookfel- 
ters, or even full and true accounts of monfters, poyfons, and mur- 
ders: of any hereof was there nothing fo good, nothing fo bad, which 
hath not at one or other feafon been to him afcribed. If it bore 
no author’s name, then lay he concealed; if it did, he father’d it on 
that author to be yet better concealed. If it refembled any of his ftyles 
then was it evident; if it did not, then difguis’d he it on fet purpofe. 
Yea, even direct oppofitions in religion, principles, and’ politicks, have 
equally been fuppofed in him inherent. Surely a moft rare, and fin- 
gular charaéter! of which let the reader make what he can. 

Doubtlefs moft Commentators wou'’d hence take occafion to turn all 
to their author’s advantage ; and from the teftimony of his very ene- 
mies wou’d affirm, That his Capacity was boundlefs, as well as his 
Imagination; That he was a perfect mafter of all Styles, and all Argu- 
ments; And that there was in thofe times no other writer, in any 
kind, of any degree of excellence fave he himfelf. But as this is not 
our own fentiment, we fhall determine on nothing; but leave thee, 
gentle reader! to fteer thy judgment equally between various opinions, 
and to chufe whether thou wilt believe the Teftimonies of thofe wha 
knew him, or of thofe who knew him not? 


o. Burnet Homerides, pag. 1. of his Tranflation of the I/ad. 
p. The Loxdon, and Miji’s Journals, on his Undertaking of the Ody/ey. 
MARTINUS 
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MARTINUS SCRIBLERUS, 


O°: Toe 


P OE: @ 


T Poem, as itcelebrateth the moft grave and antient of 


things, Chaos, Night and Dulnefs, {fo is it of the moft grave 

and antient kind. Homer, (faith drifotle) was the firft who 
gave the Form, and (faith Horace) who adapted the Mea/ure, to he- 
roic poefy. Buteven before this, may be rationally prefumed from 
what the antients have left written, was.a piece by Homer compofed, 
of like nature and matter with this of our Poet. For of Epic fort it 
appeareth to have been, yet of matter furely not unpleafant, witnefs 
what is reported of it by the learned Arcbifhop Eu/fathius, in Odyff. x. 
And accordingly 47i/fotle in his poetic, chap. 4. doth further fet forth, 
~ that as the Iliad and Odyfley gave example to Tragedy, fo did this 
poem to Comedy its firft Idza. 

From thefe authors alfo it fhou’d feem, that the Hero or chief per- 
fonage of it was no lefs obfcure, and his underfianding . and _fentiments no 
lefs quaint and ftrange (if indeed not more fo) than any of the actors 
in our poem. MarcitTes was the name of this perfonage, whom 
Antiquity recordeth to have been Duace the Firft; and furely from 
what we hear of him, not unworthy to be the root of fo fpreading a 
tree, and fo numerous a pofterity. The poem theretore celebrating 
him, was properly and abfolutely a Dunciad; which tho’ now unhap- 
pily loft, yet is its nature fufficiently known by the infallible ‘tokens 
aforefaid. And thus it doth appear, that the firft Dunciad was the firft 

: Epic 
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Epic poem, written by Homer himfelf, and anterior even to the Iliad 
or Odyfley. 

Now forafmuch as our Poet had tranflated thofe two. famous 
works of Homer which are yet left; he did conceive it in fome fort 
his duty to imitate that alfo which was loft: And was therefore in- 
duced to beftow on it the fame Form which Homer's is reported to 
have had, namely that of Epic poem, with a title alfo framed after 
the antient Greek manner, to wit, that of Dunciad. 

Wonderful it is, that fo few of the moderns have been ftimulated 
to attempt fome Dunciad! Since in the opinion of the multitude, it 
might coft lefs pain and oil, than an imitation of the greater Epic, 
But poffible it is alfo that on due reflection, the maker might find 
it eafier to paint a Charlemagne, a Brute or a Godfry, with juft 
pomp and dignity heroic, than a Margites, a Codrus, a Flecknoe, or a 
Tibbald. 

We fhall next declare the occafion and the cauie which moved our 
Poet to this particular work. He lived in thofe days, when (after 
providence had permitted the Invention of Printing as a fcourge for 
the Sins of the learned) Paper alfo became fo cheap; and printers fo 
numerous, that a deluge of authors cover’d the laud: Whereby not 
only the peace of the honeft unwriting fubject was daily molefted, 
but unmerciful demands were made of his applaufe, yea of his mo- 
ney, by fuch as would neither earn the one, or deferve the other: Art 
the fame time, the Liberty of the Prefs was fo unlimited, that it grew 
dangerous to refufe them either: For they would forthwith peblith 
flanders unpunifh’d, the authors being anonymous; nay the imme- 
diate publifhers thereof lay fculking under the wings of an Act of 
Parliament, affuredly intended for better purpofes. 

Now our author living in thofe times, did conceive it an endeavour 
well worthy an honeft fatyrift, to diffluade the dull and punifh the 
malicious, the only way that was left. In that public-{pirited view he 
laid the plan of this Poem, as the greateft fervice he was capable 

( without 
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( without much hurt or being flain) to render his dear country. Firft, 
taking things from their original, he confidereth the Caufes creative of 
fuch authors, namely Dulne/s and Poverty ; the one born with them, the 
other contracted, by neglect of their proper talent thro’ felf conceit — 
of greater abilities. This truth he wrapp’d in an Allegory (as the con- 
ititution of Epic poefy requires) and feigns, that one of thefe God- 
deffes had taken up her abode with the other, and that they jointly 
infpir'd all fuch writers and fuch works. He proceedeth to fhew the 
qualities they beftow on thefe authors, and the effeé?s they produce: 
‘Then the materials or fiock with which they furnifh them, and (above 
all) that /e/fopinion which caufeth it to feem to themfelves vaftly 
ereater than it is, and is the prime motive of their fetting up in this 
{ad and forry merchandize. The great power-of thefe Goddefles a@- 
ing in alliance (whereof as the one is the mother of induftry, fo is the 
other of plodding) was to be exemplify’d in fome one, great and ré- 
markable aétion. And none cou’d be more fo than that which our 
poet hath chofen, the introduétion of the loweft diverfions of the rab- 
ble in Smithfield to be the entertainment of the court and town; or 
in other words, the Aétion of the Dunciad is the Removal of the Imperial 
feat of Dulnefs from the City to the polite world; as that of theAineid 
is the Removal of the empire of Troy to Latium, But as Homer, finging 
only the Wrath of Achilles, yet includes in his poem the whole hiftory of 
the Trojan war, in like manner our author hath drawn into this fingle 
ation the whole hiftory of Dulnefs and her children. To this end fhe 
is reprefented at the very opening of the poem, taking a view of her 
forces, which are diftinguifh’d into thefe three kinds, Party writers, 
dull poets, and wild criticks. 

A Perfon mutt be fix’d upon to fupport this action, who (to agree 
with the faid defign) muft be fuch an one as is capable of being all 
three. This phantom in the poet’s mind, muft have a name: He 
feeks for one who hath been concerned in the ournals, written 

| bad 
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bad Plays or Poems, and publifhed low Criticifins: He finds his name 
to be Tibbald, and he becomes of courfe the Hero of the poem. 

The Fad/e being thus -according to beft example one and entire, as 
contain’d in the propofition; the Machinary is a continued chain of Al- 
legories, fetting forth the whole power, miniftry, and empire of Dul- 
nefs, extended thro’ her fubordinate inftruments, in all her various 
operations. 

This is branched into Epz/odes, each of which hath its Moral apart, 
tho’ all conducive to the main end. The crowd aflembled in the fe- 
cond book demonftrates the defign to be more extenfive than to bad 
poets only, and that we may expect other Epifodes, of the Patrons, En- 
couragers, or Paymafters of fuch authors, as occafion fhall bring them 
forth. And the third book, if well confider’d, feemeth to embrace 
_ the whole world. Each of the Games relateth to fome or other vile 

clafs of writers. The fir{t concerneth the Plagiary, to whom he giveth 
the name of More ;_ the fecond the libellous Novellift, whom he ftyleth 
Eliza; the third the flattering Dedicator; the fourth the bawling Cri- 
tick or noify Poet; the fifth the dark and dirty Party-writer ; and fo 
of the reft, affigning to each fome proper name or other, fuch as he 
cou’d find. 

As for the Charaéfers, the publick hath already acknowledged how 
juftly they are drawn: The manners are fo depicted, and the fenti- 
ments fo peculiar to thofe to whom applied, that furely to transfer 
them to any other, or wifer, perfonages, wou'd be exceeding difficult. 
And certain it is, that every perfon concerned, being confulted apart, 
will readily own the refemblance of every portrait, his own excepted. 

The Defcriptions are fingular ; the Comparifons vety quaint; the 
Narration various, yet of one colour. The purity and chaftity of 
Diction is fo preferved, that in the places moft fufpicious not the 
qwords but only the mages have been cenfured, and yet are thofe images 
no other than have been fanctified by antient and claffical authority 
(tho’ as was the manner of thofe good times, not fo curioufly wrapped 


up) 
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up) yea and commented upon by moft grave doctors, and approved 
criticks, 

As it beareth the name of Epic, it is thereby fubjected to fuch fe- 
vere indifpenfable rules as are laid on all Neotericks, a ftrict imitation 
of the antient; infomuch that any deviation accompanied with what- 
ever poetic beauties, hath always been cenfured by the found critick. 
How exact that Imitation hath been in this piece, appeareth not only 
by its general ftruéture, but by particular allufions infinite, many 
whereof have efcaped both the commentator and poet himfelf; yea 
divers by his exceeding diligence are fo alter’d and interwoven with the 
reft, that feveral have already been, and more will be, by the ig- 
norant abufed, as altogether and originally his own. 

In a word, the whole poem proveth itfelf to be the work of our 
Author when his faculties were in full vigour and perfection: at 
that exact time of life when years have ripened the judgment, with- 
out diminifhing the imagination; which by good criticks is held to 
be punctually at forty. For, at that feafon it was that Virgil finifhed 
his Georgics; and Sir Richard Blackmore at the like age compofing h s 
Arthurs, declared the fame to be the very Acme and pitch of life for 
Epic poefy: tho’ fince he hath altered it to fxty, * the year in which 
he publifhed his /fred. ‘True it is, that the talents for Criticifm, 
? namely fmartnefs, quick cenfure, vivacity of remark, certainty of af- 
feveration, indeed all but acerbity, feem rather the gifts of Youth 
than of riper age : But it is far otherwife in Poetry; witnefs the works 
of Mr. Rymer and Mr. Dennis, who beginning with criticifm, became 
afterwards fuch Poets as no age hath parallel’d. With good reafon 
therefore did our author chufe to write his E/fay on that fubjeé& at 
twenty, and referve for his maturer years, this great and wonderful 
work of the Dunciad. 


* See his Effay on Heroic poctry. 
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Boox the FirsrtT. 


{cription. Then the Original of the great empire of Dulnefs, 

and caufe of the continuance thereof. The beloved feat of 
the Goddefs is defcribed, with her chief attendants and officers, her 
functions, operations, and effects. Then the poem hafts into the midft 
of things, prefenting her on the evening of a Lord Mayor’s day, re- 
volving the long fucceffion of her fons, and the glories paft, and to 
come. She fixes her eye on Tibbald to be the inftrument of that great 
event which is the fubject of the poem. He is defcribed penfive in 
his ftudy, giving up the caufe, and apprehending the period of her 
empire from the old age of the prefent monarch Sette. Where- 
fore debating whether to betake himfelf to law or politicks, he raifes 
an altar of proper books, and (making firft his folemn prayer and de- 
claration) purpofes thereon to facrifice all his unfuccefsful writings, 
As the pyle is kindled, the Goddefs beholding the flame from her feat, 
flies in perfon and puts it out, by cafting upon it the poem of Thule, 
She forthwith reveals her felf to him, tranfports him to her Temple, 
unfolds all her arts, and initiates him into her myfteries; then announ- 
cing the death of Se¢¢e that night, anoints, and proclaims him Succefior. 


T Propofition of the fubjeét. The Invocation, and the In- 
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Boox the SECOND. 


HE King being proclaimed, the folemnity is graced with pub- 
lick Games and {ports of various kinds; (not inftituted by the 
Hero, as by 4izeas in Virgil, but for greater honour by the Goddefs in 
perfon; in like manner as the games Pythia, I/ffhmia, Sc. were anciently 
faid to be by the Gods, and as Thetis hertelf appearing according to 
Homer Odyff. 24. propofed the prizes in honour of her fon Achilles, 
Hither flock the Poets and Criticks, attended (as is but juft) with their 
Patrons and Book-fellers. ‘The Goddefs is firft pleafed for her difport 
to propofe games to the latter, and fetteth up the phantom of a poet 
which the bookfellers contend to overtake. The races defcribed, with 
their divers accidents: Next, the game for a Poetefs: Afterwards the 
exercifes for the Poets, of Tickling, Vociferating, Diving: the firft holds 
forth the arts and practices of Dedicators, the fecond of Difputants and 
fuftian poets, the third of profund, dark, and dirty authors. Laftly, 
for the Crzticks, the Goddefs propofes ( with great propriety ) an ex- 
ercife not of their parts but their patience; in hearing the works of 
two voluminous authors, one in verfe and the other in profe, delibe- 
rately read, without fleeping : The various effects of which, with the 
” feveral degrees and manners Of their operation, are here moft lively 
fet forth: Till the whole number, not of criticks only, but of {pecta- 
tors, actors, and all prefent fall faft afleep, which naturally and ne- 
ceffarily ends the games. 


Boox the THIRD. 


F TER the other perfons are difpofed in their proper places of 

reft, the Goddefs tranfports the King to her Temple, and 

there lays him to flumber with his head on her lap; a pofition of mar- 
vellous virtue, which caufes all the vifions of wild enthufiafts, pro- 
jectors, 
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jectors, politicians, inamorato’s, caftle-builders, chymifts and poets. He 
is immediately carry’d on the wings of fancy to the Elizian thade, 
where on the banks of Lethe the fouls of the dull are dip’d by Bavius, 
before their entrance into this world. There he is met by the ghoft 
of Settle, and by him made acquainted with the wonders of the place, 
and with thofe which he is himfelf deftin’d to perform. He takes 
him toa Mount of Vifion, from whence he fhews him the paft tri- 
umphs. of the empire of Dulnefs, then the prefent, and Iaftly the fu- 
ture. How {mall a part of the world was ever conquered by Science, 
how foon thofe conquefts were ftop’d, and thofe very nations again re- 
duced to her dominion. Then diftinguifhing the Ffland of Great 
Britain, fhews by what aids, and by what perfons, ic fhall be 
forthwith brought to her empire. ‘Thefe he caufes to pafs in review 
before his eyes, defcribing each by his proper figure, character, and 
qualifications. On a fudden the Scene fhifts, and a vaft number of 
miracles and prodigies appear, utterly furprizing and unknown to the 
King himfelf, till they are explained to be the wonders of his own 
reign now commencing. On this fubject Settle breaks into a congratu- 
lation, yet not unmix’d with concern, that his own times were but 
the types of thefe; He prophecies how firft the nation fhall be over- 
run. with farces, opera’s, fhows; and the throne of Dulnefs advanced 
over both the Theatres: Then how her fons fhall prefide in the feats 
of arts and {ciences, till in conclufion all fhall return to their original 
Chaos: A fcene, of which the prefent AGtion of the Dunciad is but 
a. Type or Foretafte, giving a Glimpfe or Pifgab-yjight of the pro- 
mis’d Fulnefs of her Glory; the Accomplifhment whereof will, in 
all probability, hereafter be the Theme of many other and greater 
Dunciads. 
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Book the FirsvT. 


OOKS and the Man I fing, the firft who brings 
The Smithfield Mufes to the Ear of Kings. 


RemaRxson Boox the First 


*T uo & Dunciad, SicM.S. It may be well 
difputed whether this be aright Reading ? Ought 
it not rather to be fpelled Dunceiad, as the Etymo- 
logy evidently demands? Dunce with an e, there- 
fore Dunceiadwith ane. 'Thataccurate and pun- 
tual Man of Letters, the Reftorer of Shake/peare, 
conftantly obferves the prefervation of this very 
Letter ¢, in fpelling the Name of his beloved 
Author, and not like his commen carelefs Editors, 
withthe omiffion of one, nay fometimes of two 
ee’s [as Shak’/pear] which is utterly unpardon- 
able. Nor is the negleét of a Single Letter {o tri- 
vial as to fome it may appear; the alteration 
whereof in a learned language is an Atchive- 
ment that brings honour to the Critick who ad- 
vances it ; and Dr. B. will be remembered to po- 
fterity for his performances of this fort, as long 
as the world fhall have any Eiteem for t-z Re- 


mains of Menander and Philemon. 
THEOBALD. 


I havea juft value for the Letter E, and the 
fame affe€tion.for the Name of this Poem, as 
the forecited Critic for that of his Author ; yet 
cannot it induce mie to agree with thofe who 
would add yet another e to it; and callitthe Duz- 
ceiade; which being a French and foreign Ter- 
mination, is no way proper toa word entirely 


o 


Englifh, and Vernacular. One E therefore in this 
cafeis right, and two E’s wrong; yet upon the 
whole I fhall follow the Manufcript, and print 
it without any £ atall; mov’d thereto by Autho- 
rity, at all times with Criticks equal if no€ 
fuperior to Reafon. In which method of pro- 
ceeding, I can never enough praife my very 
good Friend, the exaét Mr. Tho. Hearne ; who, if 
any word occur which to him and all man- 
kind is evidently wrong, yet keeps he it in the 
Text with due reverence, and only remarks in 
the Margin, fic M.S. In like manner we thall 
not amend this error in the Title itfelf, but only 
note it obiter, to evince to the learned that it 
was not our fault, nor any effeét of our own 
Ignorance or Inattention. 
SCRIEBLERUS. 
VeRset. Books and the Man I fing, the firft 
who brings 
The Smithfield Mufes to the Ear of Kinge. 
Wonderful is the ftupidity of all the former 
Criticks and Commentators on this Poem! It 
breaks forth at the very firft line. The Author 
of the Critique prefix’d to Sawney, a Poem, p. 5. 
hath been fo dull as to explain The Man who 
brings, &c. not of the Hero of the Piece, but of 


| our Poet himfelf, as if he’ vaunted that Kings 


were to be his Readers (an Honour which tho? 
this Poem hath had, yetknoweth he how to re- 


ceive it with more Modefty:) 
Ave 


y 


2 | The DUN Cr AD. Book I. 


Say great Patricians! (fince your felves infpire 
Thefe wond’rous works ; fo Jove and Fate require’ 
§ Say from what caufe, in vain decry’d and curft, 
Still Dunce fecond reigns like Dunce the firft ? 
In eldeft time, e’er mortals writ or read, 
Ee’r Pallas iffued from the Thund’rers head, 
Dulnefs o’er all poffefs'd her antient right, 
10 Daughter of Chaos and eternal Night: 
Fate in their dotage this fair idiot gave, 
Grofs as her fire, and as her mother grave, 
REMARKS. 


We remit this Ignorant to the firft lines of| Verse 2. The Smithfield-Mujes.] Smithfield 
the Eneid; affuring him, that Virgi/there fpeak-|is the place where Bartholomew Fair was kept, 
eth not of himfelf, but of 7xeas. whofe Shews, Machines, and Dramatical Enter- 

Arma virumg; cano,Troj@ qui primus ab oris, _ {tainments, formerly agreeable only to the Tafte 

Staliam fato profugus, Latinags venit of the Rabble, were, by the Hero of this Poem 

Litora: multum ille €S terris jaftatus et alto,€&c.}and others of equal Genius , brought to the 

I cite the whole three ees that I may by |'Theatres of Covent-Garden, Lincolns-inn-Fields, 
the way offer a Conjedtural Emendation, purely ;and the Hay-Market, to be the reigning Plea- 
my own, upon each: Firft, oris fhould be read |fures of the Court and Town. This happened 
Gris, it being as we fee Ain. 2. 513, from the/in the Year 1725, andcontinued to the Year 
altar of Fupiter Herceus that Aneas fled as|1728. See Book 3. Verf. 191, &¥c. 

{oon as he faw Priam flain. In the fecond line | VeRsE 10. Daxghter of Chaos, fc. The 
T would read flatu for fato, fince it is moft j beauty of this whole Allegory being purely of 
clear it was by Winds that he arrived at the Shore; the Poetical kind, we think it not our proper 
of Italy; Fadatus in the third, is furely as im-]| bufinefs as a Scholiaft, to meddle with it; but 
proper apply’d to ferris, as proper to a/to: To! leave it (as we fhall in general all fuch) to the 
tay aman is tof on land, is much at one with fay-| Reader: remarking only, that Chaos (according 
ing he walks at fea. Rifum teneatis amici ? Cor-|to Hefiod, @¢oryovia) was the Progenitor of all 
reét it, as I doubt not itought to be, Vexatus. | the Gods. 

SCRIBLERUS. 


ScCRIBL 


FMITATIONS. 


Verse3. Say great Patricians (fiance your| not in Mac Flecnd (as it is {aid ignorantly in the 


Jelves infpire Key to the Dunciad, pag. 1.) butin his verfes to 
Thee wond’rous Works.}---Ovid. Met 1. Mr. Congreve. 
———Dii ceptis (nam vos mutaftis &§ illas) And Tom the Second reigns like Tom the Firft. 


Varse 6, Alluding toa verfe of Mr, Dryden’s 


Book I. The Du 


NCIA D. 


Laborious, heavy, bufy, bold, 


and blind, 


She rul’d, in native Anarchy, the mind. 


a 


Still her old empire to confirm, fhe tries, 


For born a Goddefs, Dulnefs never dies. 
O thou! whatever Title pleafe thine ear, 
Dean, Drapier, Bickerftaff, or Gulliver ! 


Whether thou chufe Cervantes’ ferious air, 
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Or laugh and fhake in Rab’lais eafy Chair, 


Or praife the Court, or magnify Mankind, 


Or thy griev’d Country’s copper chains unbind ; 


From thy Beotia tho’ Her Pow’r retires, 


Grieve not at ought our fifter realms acquire : 
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Here pleas’d behold her mighty wings out-fpread, 


To hatch a new Saturnian age of Lead. 


Where wave the tatter’d enfigns of Rag-Fair, 


A yawning ruin hangs and nods in air ; 


REMARKS. 


VERSE 23. From thy Beotia.] Beotiaof old 
lay under the Raillery of the neighbouring 
Wits, as Ireland does now; tho’ each of thofe 
nations produced one of the greateft Wits, and 
greateft Generals, of their age. 

VERSE 26. 4 xew Saturnian Age of Lead.) 
The ancient Golden Age is by Poets ftiled Sa- 
turmian; but in the Chymical language, Sz- 
turn is Lead. 


Verse27.. Where wave ihe tatterd Enjigns of 


VERSE 28. 31.09¢. 4 yatoning ruin hangs and 
nods if air. 

Here in one Bed two fbic’ring Sifters lie, 

The Cave of Poverty and Poetry. 

Hear upon this place the forecited Critick on 
the Dunciad. “ 'Thefe lines (faith he) haveno 
“‘ Conftruction, or are Nonfenfe. The two 
«« fhivering Sifters muft be the fitter Caves of Po- 
“¢ verty and Poetry, or the Bed andCave of Pover- 
“ tyand Poetry muft be the fame, (gueftionle/s) 
“ and the two Sifters the Lord knows who? 


Rag-fair.] Ray-fair is a place near the Tower of }O the Conftruction of Grammatical Heads! Vir- 


Lcndon,where old cloaths and frippery are fold. 


gi/ writeth thus: Az. 1. 
Fronte 
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Keen, hollow winds howl thro’ the bleak recefs, 
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Emblem of Mufic caus’d by Emptinefs : 


Here in one bed two fhiv’ring fifters lye,. 


The cave of Poverty and Poetry. 
This, the Great Mother dearer held than all 
The clubs of Quidnunc’s, or her own Guild-hall. 


35 


Here ftood her Opium, here fhe nurs’d her Owls, 


And deftin’d here th’ imperial feat of Fools. 


Hence fprings each weekly Mufe, the living boaft. 


Of Curl’s.chafte prefs, and Lintot’s rubric’s poft, 


Hence hymning Tyburn’s elegiac lay, 


40 


Hence the foft fing-fong on Cecilia’s day,, 


REMARKS. 


Fronte fub adverfa fcopulis pendentibus antrum: | Scopulis pendentibus here to do? Indeed the a- 


Intus aque dulces, vivog; fedilia faxos 
Nympharum domus —= 


May we not fay in like manner, “The 
« Nymphs muft be the Waters and the Stones, 
s¢‘ or the Waters and the Stones muit be the 
« houfes or the Nymphs? Infule! The fe- 
cond line, Jntus aguai, €Fc. is ina parenthefis 
{as are the two lines of owr Author, Keen bol- 
low Winds, $c.) andit is the Axtrum, and the 
yatoning Ruin, in the line before that parenthefis, 
which. are the Domus, andthe Cave.. 

Let me again, I befeéch thee Reader, prefent 
thee with another Conjeffural Emendation on Vir- 
gil’s Scopulis pendentibus : He is here defcribing 


que dulces and fedilia are fomething; weet Wa- 
ters to drink, and Seats to reft on. ‘The other 
is furely'an error of the Copyifts. Reftore it, with-- 
out the leaft {cruple, Populis prandentibus: 

But for this and a thoufand more, expeé&t our 
Edition of Virgil ; a Specimen whereof fee in 
the Appendix. = 

ScCRIBLERUS 


V £R-s £33. The Great Mother.} Magna 
mater, here applyed to Dulnefs. The Quid- 
nuncs Was a name given to theancient Mem- 
hers of certain political Clubs, who were con- 
ftantly enquiring, Quid nunc? what news? 

Vers £ 38. Curl’s chaffe prefs, and Lintot’s 


a place, whither the weary Mariners of neas | rubric pof.]'Two Bookéellers, of whom {ee Book z. 
repaired to drefs their Dinner.--- Fe/i----fruge/gs| The former was fined by the Court of King’s- 
receptas Et torrere parant flammis: What ee for publifhing ob{cene books. 


FMTLAT FON S: 


Verse 33. This the Great Mother. &¢.].£u.1- 


Urbs. antiqua fuit---- 
Quqin Funo fertur terris magis omnibus unam 


Pofthabita coluiffe Samo; bic illius arma, 
Hic currus fuit: hoc regnum Dea gentibus eff 
(Sigua fata finant) jam tum tenditgs fovetg;.. 
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Sepulchral lyes our holy walls to grace, 
And New-year Odes, and all the Grubftreet race. 
"T'was here in clouded majefty fhe fhone ; 

Four guardian Virtues, round, fupport her Throne ; 
45 Fierce champion Fortitude, that knows no fears 

Of hiffes, blows, or want, or lofs of ears: 

Calm Temperance, whofe bleffings thofe partake 

Who hunger, and who thirft, for fcribling fake : 


REMARKS. 


VERSE 39. Hence bymning 'Tyburn’s elegiac | to Dulnefs, as to Neceflity; And thus at the 
Tay.) It is an ancient Englifh cuftom for the| very commencement of his Satyr, makes an 
Malefaétors to fing a Pfalm at their Execution] Apology for all that are to be fatyrized. 
at Tydurn; and no lefs cuftomary to print Ele-] Verse 48. Who hunger, and who thir) 
gies on their deaths, at the fame time, orbefore. | ‘* This is dn infamous Burlefque on a Text in 

VeRsSE 40 and 42, Allude to the annual|‘ Scripture, which fhews the Author’s delight 
Songs compofed to Mufick on St. Ceci/ia’s Feaft, | ‘ is Prophanefs,” ({aid Cur/upon this place.) But 
and thofe made by the Poet-Laureat for the|’tis very familiar with Shake/peare to allude to 
time being to be fung at Court, on every New-| Paflages of Scripture. Out of a great number 
Years-Day , the words of which are happily | Til felect a few, in which he both alludes to, 
drown’d in the voices and Inftruments. and quotesthe very Texts from holy Writ. In 

Verse 4. Isajuft Satyr on the Flatteriesand! All’s well that ends well, I am no great Ne- 
Falfehoods admitted to be infcribed on the walls|bucadnezzar, 2 have mot much Skill in Grafs. 
of Churches in Epitaphs. Ibid. They are for the flowry Way that leads.to 

I muft. not here omita Reflection, which will| the troad Gate, and the great Fire. Mat. 7.13. 
occur perpetually through this Poem, and cannot | Much ado about nothing: 4//, al/,. and more- 
but greatly endear the Author to every attentive | over God faw him when he was hid in the Garden, 
Obferver of it: I mean that Casdour and: Hu-| Gen. 3.°8. (ina very jocofe Scene.) In Love’s 
manity which every where appears in him, to] Labour loft, he talks of Samp/on’s carrying the 
thofe unhappy Objects of the Ridicule of all man-| Gates on his Back; in the Merry Wives of 
kind, the bad Poets. He here imputes all:fcan-| Windfor of Goliah and the Weavers Beam; and 
dalous rhimes, fcurrilous weekly papers, lying} in Henry 4. Fa/faff’s Soldiers are compared to 
news, bafe flatteries, wretched elegies, fongs,} Lazarus and the Pradigal Son, &c. The firlt 
and verfes (even from thofe fung at Court, | part of this Note is Mr.Curv’s: The refi is Mr. 
to ballads in the ftreets) not fo much to Malice} TH &oBatLoD’s. Shakefpear Reftor’d Appendix, 
or Servility as to. Dulneis ; and not fo much fp. 144: 


PMT TAT LON. S: 


Verse 39. Exence bymning Tyburn--- Hence, &fc.)} Milton, ib. 4.——- The Mion 
—Genus unde Latinum Rifing inclouded Majefty. 
Albanig; patres, atg; alta moenia Roma. Virg.| Verse-46. That -kuoes no fears Of hiffes, 
Verse43. In clouded Majety foe foone.}\ blows, or waat, or lufs cf ears.) Vorat. 


Qe ra LEG PALLET Ei, KEG MOT S BER VINCHTA terre nds. 
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Prudence, whofe glafs prefents th’ approaching jayl : 
50 Poetic Juftice, with her lifted f{cale ; 

Where in nice balance, truth with gold fhe weighs, 

And folid pudding againft empty praife. 

Here fhe beholds the Chaos dark and deep, 

Where namelefs fomethings in their caufes fleep, 
55 ‘Till genial Jacob, or a warm Third-day 

Call forth each mafs, a poem or a play. 

How Hints, like fpawn, fcarce quick in embryo lie, 

How new-born Nonfenfe firft is taught to cry, 

Maggots half-form’d, in rhyme exactly meet, 


60 And learn to crawl upon poetic feet. 
Here one poor Word a hundred clenches makes, 


And duétile dulnefs new meanders takes ; 
REMARKS. 


Verse 61. Here one poor Word a hundred |\** Namefake Pope Alexander."—~ “ Let us take 
clenches makes.] It may not be amifs to give |‘‘ the initial and final letters of his Surname, 
an inftance or two of thefe Operations of |<‘ viz, A. P-——E, and they give you the 
Dulnefs out of the Authors celebrated in the | “« Idea of an Ape. - Pope comes from 
Poem. A great. Critick formerly held thefe |‘ the Latin word Popa, which fignifies 4 little 
Clenches in fuch abhorrence, that he declared, | Wart; or from Poppy/ma, becaufe he was con- 
‘© He that would Pun, would pick a Pocket.”|<* tinually popping out {quibs pf wit, or ra- 
Yet Mr. Dennis's works afford us notable Ex- |‘ ther Po-py/mata, or Po-pifms. Dunnis. 
amples in thiskind. “ Alexander Pope hath fent | Dai/y-Fournal June 11.1728. 

«« abroad into the world as many Buy//s as his 


LMLT TATIONS: 


Verse s3. Here fhe bebolds the Chaos dark| Within the chambers of the Glohe they /py 
and deep, Where namelefsfomethings, €9c.] That} The beds where fleeping Vegetables Lie, 
is to fay, unformed things, whichareeither made] Zi// the glad fummons of a genial ray 
into Poems or Plays, as the Bookfellers or the} Unbinds the Glebe, and calls them out to day. 
Players bid moft. ‘Thefe lines allude to the fol-] Vers x62. And dufile duinef:.] A Parody 
lowing in Garth's Dilpenfary, Cant, 6. ‘fon another in Garth. Cant. 1. 
Hoty ductile matter new meanders takes. 
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There motley Images her fancy ftrike, 

Figures ill-pair’d, and Similes unlike. 

She fees a Mob of Metaphors advance, 

Pleas’d with the Madnefs of the mazy dance: 
How Tragedy and Comedy embrace ; 

How Farce and Epic get a jumbled race ; 

How Time himéelf ftands ftili at her command, 
Realms fhift their place, and Ocean turns to land. 


Here gay Defcription Agypt glads with fhowers ; 


Or gives to Zembla fruits, to Barca flowers ; 


Glitt’ring with ice here hoary hills are feen, 


There painted vallies of eternal green, 


On cold December fragrant chaplets blow, 


And heavy harvefts nod beneath the fnow. 


All thefe and more, the cloud-compelling Queen 


Beholds. thro’ fogs that magnify the fcene : 


She, tinfel’d o’er in robes of varying hues, 
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With felf-applaufe her wild creation views, 


REMARKS. 


Verse 68. How Farce and Epic — How Time 
bimjelf, &c.] Allude to the Tranfgreffions of the 
Unities, in the Plays of fuch Poets. For the Mi- 
racles wrought upon Time and Place, and the 
mixture of Tragedy, Comedy, Farce and Epic, 
See Pluto and Proferpine, Penelope, &e. as yet 
extant. 

Verse 71. egypt glads with Showers.) In 
the lower A%cypt Rain is of no ufe, the over- 


flowing of the Ny/e being fufficient to impreg- 
nate the foil. —- Thefe fix verfes reprefent the 
inconfiftencies in the defcription of Poets, who 
heap together all glittering and gawdy Images, 
tho’ incompatible in one feafon, or in one {fcene.— 
See the Guardian N° 40. printed in the Appendix, 
Parag.7. See alfa Eufden’s whole Works (if to 
be found.) 


PeMisl ste Tal. OF NS: 
Verse 77. The Cloud-compelling Queen-} From Homer's Epithet of Fupiter, veosanyscera Zeus 
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Sees momentary monfters rife and fall, 
And with her own fools colours gilds them all. 

Twas on the day, when Thorold, rich and grave, 
Like Cimon triumph’d, both on land and wave : 
(Pomps without guilt, of bloodlefs {words and maces, 
Glad chains, warm furs, broad banners, and broad faces) 
Now Night defcending, the proud fcene was o'er, 
But liv’d, in Settle’s numbers, one day more. 

Now May’rs and Shrieves all hufh’d and fatiate lay, 
Yet eat in dreams the cuftard of the day ; 

While penfive Poets painful vigils keep, 

Sleeplefs themfelves to give their readers fleep. 
Much to the mindful Queen the feaft recalls, 
What City-Swans, once fung within the walls ; 
Much fhe revolves their arts, their ancient praife, 


And fure fucceffion down from Heywood’s days. 


REMARKS. 


Verse 83. Twas on the Day when Thorold) Letas fegetes, glad, for making glad, &¢. Scr. 
rich and grave.| Sir George Thorold Lord Mayor] Verse 88. But liv'd in Settle’s Numbers one 
of London, inthe Year 1720. The Proceflion| day more.) A beautiful manner of fpeaking, ufual 
of a Lord Mayor is made partly by land, and| with. the Poets in praife of Poetry, in which kind 
partly by water.——Cimon the famous Athenian | nothing is finer than thofe lines of Mr. Addifon. 
General obtained a Victory by fea, and another] Sometimes mifguided by the tuneful throng, 
by land, on the fame day, over the Perfiansand| I look for ftreams immortaliz’d in fong, 
Barbarians. That loft in filence and oblivion lye, 

Verse 86. GladChains.| The Ignorance} Dumb are their fountains, and their channelsdry; 
of thefe Moderns! This was altered in one E- Yet run for ever. by the Mufes skill, 
dition to Gold Chains, fhewing more regard to| And inthe fmooth defcription murmur frill. 
the metal of which the chains of Aldermen are] Verse 96. Fobn Heywood.) Whofe Enter- 
made, than to the beauty of the Latinifm and} ludes were printed in the time of Henry the 
Grecifin, nay of figurative fpeech itfelf——m! eighth. 
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She faw with joy the line immortal run, 


Each fire impreft and glaring in his fon ; 


So watchful Bruin forms with plaftic care 


100 Each growing lump, and brings it to a Bear. 
She faw old Pryn in reftlefs Daniel fhine, 


And Eufden eke out Blackmore’s endlefs line; 


She faw flow Philips creep like Tate’s poor page, 
And all the Mighty Mad in Dennis rage. 


REMARKS. 


Verse 88. But liv’d in Settle’s Numbers one 
day more.| Settle was alive at this time, and Poet 
to the City of London. His office was to com- 
pofe yearly panegyricks upon the Lord Mayors, 
and Verfes to be fpoken in the Pageants: But that 
part of the fhows being by the frugality of fome 
Lord Mayors at length abolifhed, the employ- 
ment of City Poet ceas’d; fo that upon Sett/e’s 
demife, there was no fucceffor to that place. This 
important point of time our Poet has chofen, as 
the Crifis of the Kingdom of Du/ne/s, who there- 
upon decrees to remove her imperial feat from 
the City, and over-fpread the other parts of the 
Town: To which great Enterprize all things 
being nowripe, fhe calls the Hero of this Poem. 

Mr. Settle was once a writer in fome vogue, 
particularly with hts. Party; for he was the au- 
thor or publifher of many noted Pamphlets in the 
time of King Charles the fecond. He anfwer- 


edall Dryden’s political Poems; and being cry’d, 


upon one fide, fucceeded not a little in his 'T'ra- 
gedy of the Emprefs.of Morroco (the firft that 
was ever printed with Cuts.) ¢* Upon this he grew 
“« infolent, the Wits. writ againift his Play, he re- 
“¢ plied, and the Town judged he had the better. 
«© In fhort Sett/e was then thought a formidable 
« Rival to Mr. Dryden; and not only the Town, 
«‘ but the Univerfity of Cambridge, was divided 
«© which to prefer; and in both places the younger 
«« fort inclined to E/kanah. DeEwnwnts. Pref. to 
Rem. on Hom. 

For the latter part of his Hiftory, fee the third 
Book, verfe 238. 


Verseror. Ofd Prynn ix reftlefs Danie] J 


veric 256.] 


William Prynn and Daniel de Foe were writers of 
Verfes, as well as of Politicks; as appears by the 
Poem of the latter De jure Divino, and others, 
and by thefe lines in Cozo/ey’s Mifcellanies of the 
former. 

-—— One lately did not fear 

(Without the Mujfes leave) to plant Verfe bere. 

But it producd fuch bafe, rough, crabbed, hedge 

Rhymes, aséen fet the hearers ears on edge: 

Written by William Prynn Efqui-re, the 

Year of our Lord, fix hundred thirty three. 

Brave Jerley Muje !} and he's for his high ftile 

Call'd to this day the Homer of the Iffe. 

Both thefe Authors hada refemblance in their 
fates as well as writings, having been a-like fen- 
tenc’d to the Pillory. 

Of Eufden and Blackmore. See Book 2.7.254. 
and 300. And Philips. See Book 3. v.274. 

VeRsE 104. And all the mighty Mad.| This 
is by no means to be underftood literally, as if Mr. 
D. were reaily mad; Not that we are ignorant 
of the Narrative of Dr. R. Norris, but it de- 
ferveth no more regard than the Pop upon P. and 
the like idle 'Trafh, written by Fames Moor, or 
other young and light Perfons, who themfelves 
better deferve to be blooded, fcarified, or whip- 
ped, for fuch their ungracious merriment with 
their Elders. No- - itis fpoken of that Exce/- 
gent and Divine Madnefs, {o often mentioned by 
Plato,that poetical rage and enthufiafm,with which 
no doubt Mr. D. hath, in his time, been highly 
poffeffed ; and of thofe extraordinary bints and 
motions whereof he himfelf fo feelingly treats in 
the Preface to Pr. rth. [See Notes on Book 2. 
G SCRIBL» 
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In each fhe marks her image full expreft, 


But chief, in Tibbald’s monfter-breeding breaft ; 


REMAR‘E §. 


Verse104. And all the mighty Mad in 
Dennis rage.] This Verfe in the furreptitious 
Editions ftood thus, And furious D-- foam, &e. 
which, in that printed in Ireland, was un- 
accountably filled up with the great name of 
Dryden. Mr. Theobald in the Cenfor, Vol. 2. 
N° 33. alfo calls him by the Name of Furius. 
«« The modern Fyrius is to be look’d on as more 
the object of Pity, than of that which he daily 
provokes, laughter and contempt. Did we real- 
ly know how much this poor Man (I wifh 
that reflection on Poverty bad been [par'd) fuf- 
fers by being contradiéted, or which is the 
fame thing in effeét, by hearing another prai- 
fed; we fhould in compaffion fometimes at- 
tend to him with a filent nod, and let him 
go away with the triumphs or his ill-nature. 
--- Poor Furius (again) when any of his co- 
temporaries are fpoken well cf, quitting the 
ground of the prefent difpute, fteps back a 
thoufand years to callin the fuccour of the An- 
cients. His very Panegyrick is /piteful, and} 
he ufes it for the fame reafon as fome Ladies 
do their commendations of a dead Beauty, 
who never would have had their good word, 
but thata living one happened to be mention- 
ed in theircompany. His applaufe is not. the 
tribute of his Heart, but the facrifice of his 
Revenge”, Sc. Indeed his pieces againft our 
Poet are fomewhat of an angry charaéter, and as 
they are now fcarce extant, a tafte of his ftile 
may be fatisfactory to the curious. “ A young 
*« fquab, fhort Gentleman, whofe outward form 
«* though it fhould be that of downright Mon- 
* key, would not differ fo much from huma 
fhape, as his unthinking immaterial part doe 
from human underftanding. He is « 
ftupid and as venemous as a hunchbackeu 
Toad A Book through which folly and ig 
norance, thofe bretheren fo lame and impo- 
tent, do ridiculoufly look very big, and very 
dull, and ftrut, and hobble cheek by jowl, with 
their arms cn kimbo, being led, and fupport- 
ed, and bully-backed by th:t blind Heétor, Im- 
pudence. Reflect.on the Eflay on Crit. Page 
26. 29 30. 

Jt would be unjuft not to add his Reafons for 
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* dangerous. 


this Fury, they are fo ftrong and fo coercive. 


Iregard him (faith he) asan Enemy, not fo much. 
tome, as to my King, to my Country, tomy 
Religion, and to that Liberty which has been 
the fole felicity of my life. Avvagary of for- 
tune, who is fometimes pleafed to be frolick- 
fome, and the epidemick Madnefs of the times, 
have given him Reputation, and Reputation (as 
Hobbs fays) is Power, and that has made him 
Therefore I look on it as my duty 
to King George, whofe faithful fubje&t I am , 
to my Country, of which I have appeared a 
conftant lover; to the Laws, under whofe 
protection I have fo long lived; and to the Zi- 
berty of my Country, more dear than life to me. 
of which I have now for forty years been a 
conftant afferter, &%¢. I look upon it as my 
duty, I fay, to do—you fhall fee what— 
to pull the Lions skin from this: little 
Afs, which popular errors has thrown 
round him; and to fhow, that this Author 
who has been lately fo much in vogue, has nei- 
ther fenfe in his thoughts, nor englifh in his 
exprefions. Dennis, Rem. on Hom. Pref. 
2. andp. gt. &fc.) 


Befides thefe publick-{pirited reafons, Mr. D- 


had a private ove; which by his manner 
of exprefling it in page gz, appears to have been 
equally ftrong. He was even in bodily fear of 
his Life, from the. machinations of the faid Mr: 
Pe 


<< The ftory (fays he) is too long to be told, 
but who would be acquainted with it, may 
hear it from Mr. Cur/ my Bookfeller.—Hew- 
ever, what my reafon has fuggefted to me, 
that I have with a jut confizence faid, in de- 
fiance of his two clandettine weapons, his 3/az- 


der and his Poy/on’. Which Jaft words of 


his Book plainly difcover, Mr. D his fufpicion 
was that of being poy/oned, in like manner as Mr. 
Curl had been before him. 
full and true accovnt of a horrid and barbarous 
revenge by Poyfon on the body of Edmvad Curl; 
printed in 
/ that wherein thefe Remarks of Mr. Dennis were 
publifhed. But what puts it beyond, all que~ 
ftion, isa paflage ina very warm treatife in which 


Of which fa& fee 4 


1716, the 


year antecedent to 


ae 
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Txt 


Sees Gods with Demons in ftrange league ingage, 


And earth, and heav’n, and hell her battles wage. 


She ey’d the Bard, where fupperlefs he fate, 


r1o And pin’d, unconfcious of his rifing fate ; 


REMARKS, 


Mr. D. was alfo concerned, price two pence, cal- 
led, A true charaéter of Mr. Pope and his writ- 
ings, printed for §. Popping, 1716. in the tenth 
page whereof he is faid * to have infulted peo- 
«© ple onthofe calamities and difeafes, which he 
«¢ himfelf gave them by adminiftring Poy/on to 
«¢ them”; and is called (p. 4.) @ lurking way- 
laying coward, and a ftabber in the dark. Which 
{with many other things moft lively fet forth in 
that piece) muft have render’d hima terror, not 
to Mr. Dennis only, but to all Chriftian People. 
For the reft, Mr. ohn Dennis was the Son 
of a Sadler in London, born in 1657. He paid 
court to Mr. Dryden; and having obtained fome 
correfpondence with Mr. Wycherly and Mr. Con- 
greve, he immediately obliged the publick with 
their Letters. He made himfelf known to the 
Government by many admirable Schemes and 
Projects; which the Miniftry, for reafons beft 
known to themfelves , conftantly kept private. 
For his chara€ter as a writer, it is given us 
as follows. ‘ Mr. Dennis is excellent at pinda- 
“6 rick writings, perfeétly regular in all his per- 
6 formances, and a perfon of found Learning. 
ss That he is mafter of a great deal of Penetration 
s¢ and Fudgment, his criticifms (particularly on 
s¢ Prince Arthur) do fufficiently demonftrate.” 
From the fame account it alfo appears, that he 
writ Plays “ moreto get Reputation than Money.” 
Dennis of him/felf. See Facob’s Lives of Dram. 
Poets, page 68. 69. compared with page 286. 
Verse106. But chief in Tibbald] Lewis 
Fibbald (as pronounced) or Theobald (a8 written) 
was bred an Attorney, and Son to an Attorney 
(fays Mr. Facob) of Sittenburn in Kent. He was 
Author of many forgotten Plays, Poems, and 
other pieces, and of feveral anonymous Letters in 
praife of them in Mi/?’s Journal. He was con- 
cerned in a Paper call’d the Cea/or, and a tranf- 


lation of Ovid; as we find from Mr. Denniss| [s be fe 
“© There is! is amazing how the fenfe of this line bath 


Remarks on Pope’s Homer, p.g.10. 
s a notorious Ideot, one hight Whachum, who 
“* from an under-fpur-leather to the Law, is be- 


** come an under-ftrapper to the Play-houfe, wh 


“has lately burlefqu’d the Metamorphofes of 
“* Ovid by a vile Tranflation, &’¢. This Fellow 
“* is concerned in an impertinent Paper called the 
“< Cenfor”. But notwithftanding this fevere cha- 
raéter, another Critick fays of him ‘“ That he 
“« has given us fome Pieces which met with appro- 
*« bation ; and that the Cave of Poverty is an ex~ 
“ cellent Poem.” Giles Facob’s Lives of the Poets, 
vol. 2.p. 211. He had once a mind to tranflate the 
Odyffey, the firft Book whereof was printed in 
1717 by B. Liutott, and probably may yet be 
feen at his Shop. What is ftill in memory, is 
apiece now about a year old, it had the ar- 
rogant Title of Shake/pear Reftored: Of this he 
was fo proud himfelf, as to fay in one of Mi/’s 
Journals, Fune 8. “ That to expofe any Er- 
“* rors in it was impracticable.” And in an- 
other, April 27. ‘* That whatever care for 
“ the future might be taken either by Mr. 
‘¢ P. or any other affiftants, he would ftill give 
“* above 500 Emendations that /ba// efcape them 
« all.” During the fpace of two years, while 
Mr. Pope was preparing his Edition of Shate/pear, 
and publifhed Advertifements,requefting all lovers 
of the Author to contribute to a more perfedét one ; 
this Reftorer (who had then fome correfpondence 
with him, and was folliciting favours by Letters} 
did wholly conceal his defign, ’till after its pub- 
lication. Probably that proceeding elevated him 
to the Dignity he holds in this Poem, which he 
feems to deferve no other way better than his 
brethren ; unlefs we impute it to the fhare he 
had in the Journals, cited among the Te/fimonies 
of Authors prefixed to this work. 

Verse 108. Tibbald’s smonfler-breeding 
breaft Sees Gods with Demons, &c.} This alludes 
to the extravagancies of the Farces of that au- 
thor. See book 3. verf. 109, &e. 

VERSE 109. Supper-le/s he fate.) It 


been miftaken by all the former Commentators, 
who moft idly fuppofe it to Ware that the Here 
2 
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Studious he fate, with all his books around, 


Sinking from thought to thought, a vaft profound! 


Plung’d for his fenfe, but found no bottom there ; 


Then writ, and flounder’d on, in mere defpair. 


115 He roll’d his eyes that witnefs'd huge difmay, 


Where yet unpawn’d, much learned lumber lay, 


Volumes, whofe fize the {pace exactly fill’d ; 


Or which fond authors were fo good to gild; 


Or where, by fculpture made for ever known, 


120 The page admires new beauties, not its own. 
Here fwells the thelf with Ogilby the great: 


There, ftamp’d with arms, Newcatftle fhines compleat, 


REMARKS. 


of the Poem wanted a fupper. In trutha great 
abfurdity! Not that weare ignorant that the 
Hero of Homer’s Odyfey is frequently in that 
circumftance, and therefore it can no way de- 
rogate from the grandeur of Epic Poem to 
reprefent fuch Hero under a Calamity, to 
which the gyreateft not only of Criticks and 
Poets, but of Kings and Warriors, have been 
fubject. But much more refin’d, I will venture 
to fay, is the meaning of our author: It was to 
give us obliquely a curious precept, or what Boffy 
calls a difguifed fentence, that “ ‘Temperance is 
«« the life of Study.” The language of Poefy 
brings all into Action; and toreprefent a Critic 
encompait with books, but without a fupper, is 
a picture which lively expreffeth how much the 
true Critic prefers the diet of the mind to that of 
the body, one of which he always caftigates and 
often totally negleéts, for the greater improvement 
of the other. SCRIBLERUS. 
Verseris. Herold his eyes that witne/sd 
huge difmay.| Milt.1.1.——— Round he throws 
his eyes That witnefid huge afflittion and difmay. 
The progrefs of a bad Poet in his thoughts being 
(like the progrefs of the Devil in Mi/ton) thro’ a 
Chaos, might probably fuggeft this imitation. 


VERSE 120.———=Admires new beauties not it. 
own. WVirg. Geo. 2. 

Miraturg; frondes novas, Ef non fua poma. 

VersEid. &¥¢.] This library is divided into 
two parts; the one (his polite learning) confifts of 
thefe books which feem’d to be the models of his. 
poetry, and are preferr’d for one of thefe three 
reafons (ulual with colleétors of Libraries) that 
they fitted the fhelves, or were gilded for thew, 
or adorned with piétures: The other clafs our 
author calls folid Learning ; old bodies of Philo- 
fophy, old Commentators, old Englifh Printers, 
or old Englifh Tranflations ; all very voluminous, 
and fit to ere€t Altars to Dulnefs. 

VERSEI21I. Ogilby the great.] Sohn 
Ogi/by was one, who from a late initiation into li- 
terature, made fuch a progrefs as might well ftile 
him the Prodigy of his time! fending into the 
world fo many Jarge Volumes! His tranflations 
of Homer and Virgil, done to the life, and with 


Juch excellent Sculptures! and (what added great 


gaace to his works) he printed them all on /pecia? 
good Paper, and ina very good Letter. W =1N- 
sTANLY, Lives of Poets. 

VERSE 122. There, flampd with arms, New- 


caltle fhines compleat.] ‘The Dutchcfs of New- 
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Here all his fuff’ring brotherhood retire, 


And “fcape the martyrdom of jakes and fire ; 


125 A Gothic Vatican! of Greece 


and Rome 


Well-purg’d, and worthy Withers, Quarles, and Blome, 


But high above, more folid 
The Clafficks of an Age that 


Learning fhone, 


heard of none ; 


There Caxton flept, with Wynkin at his fide, 


130 One clafp’d in wood, and one in ftrong cow-hide. 


There fav'd by {pice, like mummies, many a year,, 
Old Bodies of Philofophy appear. 


De Lyra here a dreadful front extends, 


Andthere, the groaning fhelves Philemon bends. 


REMARKS. 


eaftle was one who bufied herfelf in the ravifhing 
delights of Poetry; leaving to pofterity in print 
three ample Volumes of her ftudious endeavours. 
WinstTanuy, ibid. Langbaine reckons up 
eight Folio’s of her Grace’s; which were ufually 
adorn’d with gilded Covers, and. had her Coat 
of Arms upon them. 

Verse 126.——Worthy Withers, Quarles, 
and Blome.] It was printed in the furreptitious 
Editions, W——/y, W’7——=s, who were Perfons 
eminent for good life ; the one writ the Life of 
Chrift in verfe; the other fome valuable pieces 
in the lyrick kind on pious fubjects. The line 
is here reftor’d according to its Original. 

George Withers was a great pretender to poetical 
zeal againft the vices of the times, and abufed the 
greateft Perfonages in power, which brought up- 
on him frequent correétion. The Marfaljea 
and Newgate were no ftrangers to him. Win- 
STANLY. Qyarles was as dulla writer, but 
an honefter man. Bé/sme’s books are remarkable 
for their cuts. 


Verse 129. Caxtor.] A Printer in the 
time of Edw. 4. Rich. 3. and Henry7. Wynkin 
de Word, his fucceffor in that of Henry 7 and 8. 
Theformer tranflated into profe Virgil’s- Eneis 
as a Hiftory; of which he {peaks in his Proeme in 
a very fingular manner, as. of'a book hardly 
known. Vid. Append. Tibbald quotes a rare paf- 
fage from him in Mij’s Fournal of March 16, 
1728.concerning a /fraunge and mervaylloufe bealte 
called Sagittarye, which he would have: Shake/- 
pear to mean rather than Teucer, the Archer ce: 
lebrated by Homer. 

Verse133. Nich. de Lyra, or Harpsfeld, a 
very voluminous Commentator, whofe works in 
five vaft Folio’s were printed in 1472. 

Verse 134. Philemon Holland, Dr.in Phy- 
fick. He tranflated fo: mapy books, that a man 
would think he had done zothing ele, infomuch 
that he might be call’d Tranflator General of bi: 
age. "The books alone of his turning into Eng- 
lith, are fufficient to make a Country Gentleman 2, 
compleai Library. WANS TANLY, 


me : The DuNcIAD Book I, 


135 Of thefe twelve volumes, twelve of ampleft fize, 
Redeem’d from tapers and defrauded pyes, 
Infpir’d he feizes: Thefe an altar raife: 
An hecatomb of pure, unfully’d lays 
That altar crowns: A folio Common-place 
140 Founds the whole pyle, of all his works the bafe; 
Quarto’s, O¢tavo’s, fhape the lefs’ning pyre, 
And laft, a little Ajax tips the {pire. 
Then he. Great Tamer of all human art! 
Firft in my care, and neareft at my heart: 
145 Dulnefs! whofe good old caufe I yet defend, 
With whom my Mufe began, with whom fhall end! 
O thou, of bufinefs the directing foul, 
To human heads like byafs to the bowl, 
Which as more pond’rous makes their aim more true, 
150 Obliquely wadling to the mark in view. 
O ever gracious to perplex’d mankind! 
Who fpread a healing mift before the mind, 
And, left we err by Wit’s wild, dancing light, 
Secure us kindly in our native night. 
155 Ah! ftill o'er Britain ftretch that peaceful wand, 
Which lulls th’ Helvetian and Batavian land. 


REMARKS. 


Versei4s. A little Ajax.] In duodecime, \ tidi definet—from Theoe. 

tranflated from Sophocles by Tibbald. "hn Ands deyoucda, ® as Alaprinyeres Mucous 
Verse146. With whom my Mujfe began, with-\| So Horace, 

whom foall end.\ Virg. Ecl. 8. A te principium,. Prima diéte mibi, fumma dicende camena. 
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Where rebel to thy throne if Science rife, 


She does but {fhew her coward face and dies: 


There, thy good Scholiafts with unweary’d pains 
160 Make Horace flat, and humble Maro’s ftrains ; 


Here ftudious I unlucky moderns fave, 


Nor fleeps one error in its father’s grave, 


Old puns reftore, loft blunders nicely feek, 


And crucify poor Shakefpear once a week. 
365 For thee I dim thefe eyes, and ftuff this head, 


With all fuch reading as was never read ; 


For thee fupplying, in the worft of days, 


Notes to dull books, and prologues to dull plays ; 


For thee explain a thing till all men doubt it, 


170 And write about it, Goddefs, and about it; 


So fpins the filkworm {mall its flender ftore, 
And labours, ’till it clouds itfelf all o’er. 


REMARKS. 


Verse 162. Nor fleeps one errormOld puns 
reftore, loft blunders, &Fc.| As where he labour- 
ed to prove Shake/pear guilty of terrible Aza- 
cronifms, or low Conundrums, which Time had 
cover’d ; and converfant in fuch authors‘as Cax- 


tonand Wynkin, rather than in Homer or Chaucer.. 


Nay fo far had he loft his reverence to this in- 
comparable author, as to fay in print, He 
deferved to be whipt. An infolence which no- 
thing fure can parallel! but that of Dennis, 
who can be proved to have declared before Com- 
pany, that Shake/pear was-a Rafal. O tempora! 
O mores ! SCRIBLERUS. 

Verse 164. And crucify poor Shakefpear once 
a week.) For fome time, once a week or fort- 


night, he printed in Mif’s Fournala fingle res 
mark or poor conjecture on fome ord or point- 
ing of Shake/pear. 

Verse 166. With all fuch reading as was 
never read.) Such as Caxton above-mentioned, 
The three deftructions of Troy by Wyukin, and 
other like clafficks. 

Verse 168. Notes to dull books, and prologues 
to dull plays.] As to Cook’s Hefiod, where fome- 
times a note, and fometimes even ha/f a note, 
are carefully owned by him: And to Moore’s Co- 
medy of the Rival Modes, and other authors of 
the fame rank: Thefe were people who weit: 
about the year 1720. 
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180 


185 


Not that my quill to Critiques was confin’d, 

My Verfe gave ampler leffons to mankind ; 

So graveft precepts may fuccefslefs prove, 

But fad examples never fail to move. 

As fore’d from wind-guns, lead itfelf can fly, 
And pond’rous flugs cut {wiftly thro’ the sky; 
As clocks to weight their nimble motion owe, 
The wheels above urg’d by the load below ; 
Me, Emptinefs and Dulnefs could infpire, 

And were my Elafticity and Fire. 

Had heav’n decreed fuch works a longer date, 
Heav’n had decreed to {pare the Grubftreet-ftate. 
But fee great Settle to the duft defcend, 

And all thy caufe and empire at an end! 

Cou’d Troy be fav’d by any fingle hand, 

His gray-goofe-weapon muft have made her ftand. 


But what can I? my Flaccus caft afide, 


190 Take up th’ Attorney's (once my better) Guide? 


Verse 189. My Flaccus.] A familiar man 
ner of fpeaking ufed by modern Criticks of a 
favourite Author. Mr. 7. might as juftly {peak thus 
of. Horace, asa French wit did of Zu//y feeing his 


Verse 183. Had heav'n decreed fuch works 
a longer date, &c.| Virg. /En. z. 

Me fi calicole voluiffent ducere vitam 

Has mihi fervaffent fedes.— 


REMAKKS. 


works ina library, 4b! mon cher Ciceron! Fe le 

connois bien: ce’/t le mem quem’ Marc Tulle. 
VERSE 190. Take up th’Attorney’s Guide.] In 

allufion to ‘hisfirft profeffion of an Attorney, 


fMATAT I ON:S. 


VERSE 187. Could Troy be faved. ——His 
gray-goofe-weapon.| Virg. ibid. 
Si Pergama dextra 


Defendi poffent, etiam hac defenfa fuiffent. 
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Or rob the Roman geefe of all their glories, 


And fave the ftate by cackling to the Tories? 


Yes, to my Country I my pen confign, 


Yes, from this moment, mighty Mift! am thine, 


r9¢ And rival, Curtius! of thy fame and zeal, 


O’er head and ears plunge for the publick weal. 


Adieu my children! better thus expire 


Un-ftall’d, unfold ; thus glorious mount in fire 


Fair without fpot; than greas‘d by grocer’s hands, 
200 Or fhipp’d with Ward to ape and monkey lands, 


_ Or wafting ginger, round the ftreets to go, 


And vifit alehoufe where ye firft did grow. 


REMARKS. 


Verseigr. Or rob the Roman gece, Sc.) 
Relates to the well-known ftory of the geefe that 
faved the Capitol, of which Virgil, En. 8. Atg; 
bic auratis volitans argenteus anfer Porticibus, Gal- 
los in limine adeffe canebat. A paflage I have al- 
ways fufpeéted. Who fees not the Antithefis of 
auratis and argenteus to be unworthy the Virgi- 
lian Majefty ? and what abfurdity to fay, a Goofe 
fings 2 canebat ? Virgil gives a contrary cha- 
raéter of the voice of this filly Bird, in E-/. 9. 

_ —argutos interftrepere an/er olores. Read it there- 
fore adeffe firepebat. And why auratis portici- 
bus? Does not the very verfe preceding this 
inform us, Romuleo recens horrebat regio culmo. 
is this Thatch in one line, and Gold in another, 
confiltent? I fcruple not (repugnantibus omnibus 
meonuferiptis) to correct it, auritis. Horace ufes 
the fame epithet in the fame fenfe, 

—Auritas fidibus canoris 

Ducere quercus. 

And to fay, that Walls have Ears, is common 
even toa proverb. ScCRIBL. 

Verse194. Mighty Mif! ] Nathaniel Mif 
was publifher of a famous Tory Paper (fee notes 


on |. 3.) in which this Author was fometimes per- 
mitted to have a part. 

Verse 197. Adieu my Children! ] This is 
a tender and paffionate Apoftrophe to his own 
Works which he is going to facrifice, agreeable 
to thenature of man in great affli€tion, and re- 
flecting like a parent, on the many miferable 
fates to which they would otherwife be fubjeét. 
Felix Priameiavirgo ! 

Fuffa mori: que fortitus non pertulit ullos, 

Nec vidioris beri tetigit captiva cubile! 

Nos patria incensa.,diverfa per equora velte,&c. 

Virg. En. 3. 

Verse 200. Or fhipp’d with Ward to Ape and 
monkey land.| Edward Ward, a very voluminous 
Poet in Hudibraftick Verfe, but beft known by 
the London Spy, in Profe. He has of late Years 
kepta publick houfe in the City (but ina genteel 
way) and with his wit, humour, and good liguor 
(Ale) afforded his guefts a pleafurable entertain- 
ment, efpecially thofe of the High-Church party. 
Jacos Lives of Poets vol. z. p. 225. Great 
numbers of his works are yearly fold into the 
Plantations. 
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With that, he lifted thrice the fparkling brand, 
And thrice he dropt it from his quiv’ring hand: 


206 Then lights the ftructure, with averted eyes ; 


The rowling fmokes involve the facrifice. 


The opening clouds difclofe each work by turns, 


Now flames old Memnon, now Rodrigo burns, 


In one quick flath fee Proferpine expire, 

210 And laft, his own cold Aifchylus took fire. 
Then gufh’d the tears, as from the Trojan’s eyes 
When the laft blaze fent Ilion to the skies. 


REMARKS. 


Verse 208. Now flames old Memnon, now 
Rodrigo durns, In one quick flafb fee Proferpine 
expire.\—-Memnon, a Heroin the Perfian Princefs, 
very apt to take fire, as appears by thefe lines with 
with which he begins the Play. 

By heav'n it fires my frozen blood with rage, 

And makes it {cald my aged Trunk —~ 
Redrigo, the chief perfonage of the Perfidious 
Brother, a play written between J. anda Watch- 
maker. The Rape of Proferpine, one of the 
Farces of this Author, in which Ceres fets fire to 
a Corn-field, which endangered the burning of 
the Play-houfe. 

Vurse 210. And loft, bis own cold A{chylus 


took fire.} He had been (to ue an expreffion of 
our Poet) about Asfchylus for ten years, and 
had received Subfcriptions for the fame, but then 
went about other Books. The charaéter of this 
tragic Poet is Fire and Boldnefs in a high de- 


/ gree ; but our Author fuppofes it to be very much 


cooled by the tranflation ; Upon fight of a fpe- 
cimen of it, was made this Epigram, 

Alas! poor Eychylus ? unlucky Dog! 

Whom once a Lodfer kill’d, and now a Lag. 
But this is a grievous error, for A/chylus was 
not flain by the fall of a Lobfter on his head, but 
of a Tortoife, se/fe Val. Max. 1. g. cap. 12. 

ScRiBL. 


LM PTA T FOUN S: 


Vursxz00. Andvifit Alehoufe,| Waller on 
the Navy, 

Thofe towers of Oak ver fertile plains may go, 

And vifit Mountains where they once did grow. 

VERSE203. He lifted thrice the fpark- 
ling brand, And thrice be.dropt it. ] Ovid of 
Althea on the like occafion, burning her Off- 


{pring, 


Met. 8. Tum conata quater flammis tmponere 
torrem, 

Cepta quater tenuit.— 

VERSE 208, Now flames old Memnon, &xe.} 
Virg. Ain. 2. 

—Fam Deiphobi dedit ampla ruinam 

Vulcano fuperante, domus; jam proximus ardet 

Uc, alegon. 
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Rowz'd by the light, old Dulnefs heav’d the head, 
Then {natch’d a fheet of Thule from her bed ; 


215 Sudden fhe flies, and whelms it o’er the pyre: 


Down fink the flames, and with a hifs expire. 


Her ample prefence fills up all the place; 


A veil of fogs dilates her awful face; 


Great in her charms! as when on Shrieves and May’rs 


220 Shelooks, and breathes her felf into their airs, 


She bids him wait her to the facred Dome; 
Well-pleas’d he enter’d, and confefs’d his Home: 


So fpirits ending their terreftrial race, 


Afcend, and recognize their native place: 


226 Raptur’d, he gazes round the dear retreat, 


And in fweet numbers celebrates the feat. 


REMARK S- 


Verse 214. Thule} Anunfinifhed Poem of 
that name, of which ore fheet was printed fifteen 
Years agos by 4. Ph. a Northern Author. It 
is an ufual method of putting out a fire, to caft wet 
fheets upon it. Some Criticks have been of opi- 
nion, that this fheet was of the naturc of the Asbe- 
fos, which cannot be confumed by fires but I 
rather think it only an allegorical allufion to the 
coldnefs and heavinefs of the writing. 

Verse 221. —The facred Dome.] The 
Cave of Poverty above-mentioned ; where he no 
fooner enters, but he Reconnoitres the place of 


his originals as P/ato fays the Spirits fhall do, at 


their entrance into the celeftial Regions. His 
Dialogue of the Immortality of the Soul was trani- 
lated by Z. in the familiar modern ftile of Prithee 
Phedo, and For God's fake Socrates : printed for 
B. Lintet, 1713. 

Verse 226. And in weet numbers celebrates the 
feat.) He writ a Poem call'd the Cave of Poverty, 
which concludes with avery extraordinary With, 
« That fome great Genius, or man of diitin- 
<¢ euifhed merit may be /farved, in order to ce- 
“« lebrate her power, and defcribe her Cave. It 
was printed in oétavo, 1715. 


TAT AT AIT ONS. 


= > 1 
Verse219. Great in her charms! as whenom 
Shrieves and May’rs 
She looks, and breathes herfelfinto their airs.) 


Alma parens confefa Deams qualifq; videri 

Calicolis §F quanta folet Virgie. 

~ Et letos oculis affiarat honores-e~ Id, ZEn.1. 
Hz 
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Here to her Chofen all her works the fhows ; 


Profe fwell’d toverfe, Verfe loitring into profe ; 


How random Thoughts now meaning chance to find, 


230 Now leave all memory of fenfe behind : 


How Prologues into Prefaces decay, 


And thefe to Notes are fritter’d quite away. 


How Index-learning turns no ftudent pale, 
Yet holds the Eel of {cience by the Tail. 


235 How, with lefs reading than makes felons ’fcape, 


Lefs human genius than God gives an ape, 


Small thanks to France and none to Rome or Greece, 


A paft, vamp’d, future, old, reviv’d, new piece, 


*Twixt Plautus, Fletcher, Congreve, and Corneille, 


240 Can make a Cibber, Johnfon, 


or Ozell. 


The Goddefs then, o’er his anointed head, 


With myftic words, the facred Opium fhed ; 
REMARKS. 


Verse 240. Can make aCibber.] Mr. Coll 
Cibber, an Author and Aétor; of a good fhare 
of wit, and uncommon vivacity, which are much 
improved by the converfation he enjoys, which 
is of the de. Jacos Lives of Dram. Poets. p. 38. 
Befides 2 Volumes of Plays in 49, he has made 
up and tranflated feveral others. Mr. Facob omit- 
ted to remark, thathe is particularly admirable in 
Tragedy. 

VERSE 244. Fobnfon.) Charles Fobniin, 
famous for writing a Play every feafon, and for 
being at Button’s every day. He had probably 
thriven better in his Vocation had he been a {mal] 
matter leaner. He may juttly be calleda Martyr 
to obefity, and to have fallena viétim to the ro- 


_tundity of his parts. Cu a. of the T 1M Es, print- 


ed by Cur, pag.1g9. Some of his Plays are, 
Love in a Forelt (Shakefpear’s As you like it) 


Wife’s Relief (Shirley's Gamefter) The Viim 
(Racine's Iphigenia) ‘The Sultanefs (Racine’s Baja- 
zet (the prologue to which abuled Dr. Aréurrhnot, 
Mr. Pope, and Mr. Gay.) ‘The Codler of Prefton, 
his own. 

VERSE 240. —AndOzell.] Mr. John Ozell, 
if we credit Mr. Facob, did go to School in 
“* Leiceflerfoire, where fomebody. lett him fome- 
thing to live on, when he fhall retire from 
“* bufinefs. He was defigned to be fent to Cam- 
“* bridge in order for Priefthood; but he chofe 
*« rather to be placed in an Office of accounts in 
«« the City, being qualified for the fame by his 
“© skill in Arithmetick, and writing the necef- 
“« fary hands. He has oblig’d the world with 
** many tranflations of French Plays. Jacopg 
Lives of Dram. Poets, p. 198, 
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And lo! her Bird (a monfter of a fowl! 
Something betwixt a H*** and Owl) 


245 Perch’d on his crown. All hail! and hail again, 


My Son ! the promis’d land expeéts thy reign. 
Know, Settle, cloy’d with cuftard and with praife, 
Is gather’d to the Dull of antient days, 
Safe, where no criticks damn, no duns moleft,, 
250 Where Gildon, Banks, and high-born Howard reft. 
I fee a King! who leads my chofen fons 
To lands, that flow with clenches and with puns: 
"Till each fam’d Theatre my empire own, 
Till Albion, as Hibernia, blefs my throne! 
256 I fee! I fee!—- Then rapt, fhe {poke no more. 
God fave King Tibbald! Grubftreet alleys roar. 
So when Jove’s block defcended from on high, 
(As fings thy great fore-father, Ogilby,) 
REMARKS. 


Verse 244.4 H—r.] Aftrange Bird from] VeERse 250. —Hon. Edward Howard, Au- 
Switzerland. thor of the Britifh Princes, anda great number 

Verse 250 Where Gildon, Banks, and bigh-| of wonderful pieces, celebrated by the late Earls 
born Howard reft.] Charles Gildon, a writer of|of Dorfer and Rochefter, Duke of Buckingham, 
criticifms and libels of the laft age: He publifh-! Mr. Waller, &c. 
ed Blount’s blafphemous books againft the Divinity | Verse 258. ds fings thy great fore-father 
of Chrift, the Oracles of reafon, és¢. He fig- Ogilby.] See his Z/op Fab. where this excel- 
nalized himfelf as a Critic, having written fome lent hemyttic is to be found. ‘Our author fhows 
very bad plays; abufed Mr. P. very fcandaloufly there and elfewhere, a prodigious Tendernefs for 
in ananonymous Pamphlet of the Life of Mr. Wy- la bad writer. We fee he felects the only gocd 
cherly printed by Cur/, in ancther called the | aflage perhaps in all that ever Ogilby writ ; 
New Rehearfal printed in 1714, in a third entit- |which fhows how candid and patient a reader he 
led the compleat Art of Englifh Poetry, in 2 Vo-jmuft havebeen. What can be more kind and af- 
Jumes, and others. fe€tionate than thefe words in the preface to his 

Verse 250.—Banks.] Wasauthor of the play |Poems, 4°. 1717. wherehe Jabours to call. up 
of the Earl of Effex, Ann Boleyn, &%¢. He fol- pil our humanity and forgivenefs toward them, 
lowed the law as a follicitor, like Tidbald. by the moft moderate reprefentation of their 
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Book I, 


Loud thunder to its bottom fhook the bog, 


260 And the hoarfe nation croak’d, God fave King Log ! 


REMARKS. 


cafe that has ever been given by any eer iy 
Much may be faid to extenuate the fault res (Co 
bad Poets: What we calla Genius is hard to] “ 
be diftinguifhed, by a man himfelf, from a} “ 
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ce 


prevalent inclination: And if it be never fo]’ 


great, he can at firft difcover itno other way, 
than by that ftrong propenfity, which renders 
him the more liable to be miftaken. He has 
no other method but to make the experiment 


** by writing, and fo appealing to the judgment 


«ce 


66 


of others: And if he happens to write ill 
(which is certainly no fin in itfelf) he is im- 


“ce 


mediately made the Object of Ridicule! f 
with we had the humanity to refle@, that even 
the worft Authors might endeavour to pleafe 
us, and in that endeavour, deferve fomething 
at our hands. We have no caufe to quarrel 
with them, but for their obftinacy in per- 
fitting, and even that may admit of alle- 
viating circumftances: For their particular 
friends may be either ignorant, or unfincere ; 
and the reft of the world too well-bred, to 
fhock. them with a truth, which generally their 
Bookfellers are the firft that inform them of. 


End of the Firft Book. 
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DUNCIA DPD 


Boox the 


SECOND. 


IGH ona gorgeous feat, that far outfhone 


Henley’s gilt Tub, or Fleckno’s Irith Throne, 


Remarxks on Book theSreconp. 


Tw o things thereare, upon which the very 
Bafis of all verbal Criticifm is founded and fup- 
ported: The firft, that the Author could never 
fail to ufe the very beft word, on every occa- 
fion: The fecond, that the Critick cannot chufe 
but know, which it is? This being granted, 
whenever any doth not fully content us, we take 
upon us to conclude, firft that the author could 
never have us’d it, And fecondly, that he 
muft have ufed That very one which we con- 
jecture in its ftead. 

We cannot therefore enough admire the 
learned Scrib/erus, for his alteration of the Text 
in the two laft verfes of the preceding book, 
which in all the former editions ftood thus 

Hoarfe Thunder to its botiom fhook the bog, 

And the loud nation croak’, God fave K, Log! 
He has with great judgment tran{pofed thefe two 
epithets, putting Aoarfe to the Nation, and /oud 
to the Thunder: And this being evidently the 
true reading, he vouchfafed not fo much as to 


mention the former; For which affertion of the 
juft right ofa Critick, he merits the acknowledge- 
ment of all found Commentators. 

Verse z. Henley’s gilt Tvb.], The pul- 
pitof a Diffenter is ufually called a Tub; but 
that of Mr. Orator Henley was covered with 
velvet, and adorned with gold. He had alfo 
a fair altar, and over it this extraordinary infcrip- 
tion, The Primitive Euchariff. See the hiftory of 
this perfon, book 3. verfe 167. 

VeERsEz2.Or Fleckno’s Irifh Throne.| Richard 
Flecknoe was an Irifh Prieft, but had laid afide 
{as himfelf exprefled it) the Mechanick part of 
Priefthood. He printed {ome Plays, Poems, Let- 
tersand Travels. I doubt not our Author took 
oceafion to mention him in refpeét to the Poem 
of Mr. Dryden, to which this bears fome refem- 
blance; tho’ of a character more different from it 
than that of the “eid from the J/iad, or the - 
Lutrin of Boileau from the Defaite des Bouts. 
rimeds of Sarazin. 


PML TAT SOON, 


Verse. High ona gorges feat.) Parody 
of Milton, lib. 2. 

High on a throne of roval ftate, that far 

Ourfhone the wealth of Ormus and of Ind, 


Or where the gorgeous Eaft with riche? band 
Show’rs on ber Kings barbaric pearl and gold, 
Satan exalted fate 


Po aes The Dunctiap. Book I. 


Or that, where on her Curlls the Public pours 
All-bounteous, fragrant grains, and golden fhow'rs ; 
5 Great Tibbald fate: The proud Parnaffian {neer, 
Theconfcious fimper, and the jealous leer, 
Mix on his look. Alleyes direct their rays 
On him, and crowds grow foolifh as they gaze. 
Not with more glee, by hands Pontific crown’d, 
10 With fcarlet-hats, wide waving, circled round, 
Rome in her Capitol faw Querno fit, 
Thron’d on fev’n hills, the Antichrift of Wit. 
To grace this honour’d day, the Queen proclaims 
By herald hawkers, high, heroic Games. 
15 She fummons all her fons: An endlefs band 
Pours forth, and leaves unpeopled half the land ; 
A motley mixture! in long wigs, in bags, 
ss In filks, in crapes, in garters, and in rags; 
From drawing rooms, from colleges, from garrets, 
20 On horfe, on foot, in hacks, and gilded chariots, 
REMARKS. 


Vers £ 3.Or that, where onber Curls the Pub-\the honour of the Laurel; a jeft, which the 
tic pours. | Edm. Curl ftood in the Pillory at| Court of Rome and the Pope himfelf entred into 
Charing-Crofs, in March, 1727-8. fo far, as to hold a folemn Feftival on his Co- 

Verseii. Rome iz her Capitol faw Querno | ronction, at which it is recorded; the Poet him- 
fit.) Camillo Querno was of Apulia, who hear- | {elf was fo tranfported, as to weep for joy. He 
ing the great encouragement which Leo the} was ever after a conftant frequenter of the Pope’s 
tenth gave to Poets, travelled to Rome with a| Table, drank abundantly, and poured forth verfes 
Harp in his hand, and {ung to it twenty thoufand| without number. Pautus Jovius, Elg. 
verfes of a Poem called A/exias. He was intro- | Vir. dot. ch. 82. Some idea of his Poetry is 
duced as a Buffoon to Leo, and promoted to’ givenus by Fam. Strada in his Prolufions. 
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Book I. The Dunciap. 25 
os aa 
All who true dunces in her caufe appear’d, 
And all who knew thofe dunces to reward. 
Amid that Area wide fhe took her ftand, 
Where the tall May-pole once o’erlook’d the Strand; 
25 But now, fo Anne and Piety ordain, 
A Church collects the faints of Drury-lane. 
With Authors, Stationers obey’d the call, 
The field of glory is a field for all; 
Glory, and gain, th’ induftrious tribe provoke ; 
30 And gentle Dulnefs ever loves a joke: 
A Poet’s form fhe plac’d before their eyes, 
And bad the nimbleft racer feize the prize ; 
No meagre, mufe-rid mope, aduft and thin, 
In a dun night-gown of his own loofe fkin, 
35 But fuch a bulk as no twelve bards could raife, 
Twelve ftarveling bards of thefe degen’rate days. 
All as a partridge plump, full-fed, and fair, 
She form’d this image of well-bodied air, 
With pert flat eyes fhe window’d well its head, 
40 A brain of feathers, and a heart of lead, 


IMITATIONS. 


Verse 31. A Poet's Form fhe placd before| thefe verfes {uit with their allegorical application 
their eyes.) This is what Funo does to deceive) here to a Plagiary. ‘There feems to me a great 
Turnus, JEN. 10. propriety in this Epifode, where fuch an one is 

Tum dea nube cava, tenuem jine viribus umbram, | imag’d by a phantom that deludes the grafp of 
In faciem Enea (vif mirabile monftrum) the expecting Bookfeller. 


Dardaniis ornat telis, clypeumque jubafque Verse2e35. But fuch a bulk as no twelve 
Divini affimilat capitis Dat inania verba, | bards.) Virg.12. 
Dat fine mente fonum —— Vix illud letti bis fex—— 


The Reader will obferve how exadlly fome of | Qualia nunc hominum producit corpora tellus. 


] 
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Book I. 


And empty words fhe gave, and founding {ftrain, 
But fenfelefs, lifelefs! Idol void and vain! 


Never was dafh’d out, at one lucky hit, 


A Fool, fo juft a copy of a Wit; 


45 So like, that criticks faid and courtiers fwore, 


A wit it was, and call’d the phantom, More. 


REMARKS. 


Verse43. Never was dafh'd out, at ore lucky 
Bit.) Our author here feems willing to give 
fome account of the poffibility of Duluc/s ma- 
king a Wit, (which could be done no other way 
than by chance.) The fiction is the more recon- 
cil’d to probability by the known ftory of Ape/ies, 
who being ata lofs to exprefs the foam of Alex- 
ander’s horfe, dafh’d his pencil in defpair at the 
picture, and happen’d to do it by that fortunate 

ke. 

ny ERSE AO. And call’d the phantom, More.) 
Curt in his Key to the Dunciad, afirm’d thi- 
to be Fames Moore Smyth, Eig; and it is proba- 
ble (confidering what 1s faid of him in the 'Te- 
ftimonies) that fome might fancy our author 
obliged to reprefent this gentleman as a Plagiary, 
or to pafs for onc himfelf. His cafe indeed was 
like that of a man I have heard of, who as he 
was fitting in company, perceived his next neigh- 
bour had ftollen his handkerchief. “ Sir (faid 
the Thief, finding himfelf detected) « do nox 
*« expofe me, I did it for mere. want: be fc 
‘¢ good but to take it privately out of my pocket 
* again, and fay nothing.” The honeit mar 
did fo, but the other cry’d out, “* See Gentle- 
6 men! whata Thief we have among us! look, 
«& he is ftealing my handkerchief.” 

Sometime before, he had borrowed of Dr. 
Arbuthnet 2 paper call’d an Hittorico-phyfical 
account of the Sovth-Sea; and of Mr. Pope the 
Memoirs of a Parifh Clark, which for two years 
he kept, and read to the Rev. Dr. Young, — Bil- 
ders, Efq; and many others, as his own. Be- 
ing apply’d to for them, he pretended they were 
loft; but there happening to be another copy 
of the latter, it came out in Swift and Pope's 
Mifcellanies. Upon this, it feems he was fo 
far miftaken as to confefs his proceeding by an 
endeavour to hide it: unguardedly printing (in 


the Daily Fournal of Apr. 1728.) ‘© That 


4 
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ee 


«« the contempt which he and others had for 
‘* thefe pieces (which only himfelf had fhown, 
and handed about as his own) “ occafion’d their 
being loft, “ and for that caufe only, not return’d.” 
A faét, of which as none but he could be con- 
{cious, none but he could be the publither of it. 

This young Gentleman’s whole misfortune 
was too inordinate a paffion to be thought a 
Wit. Here is a very {trong inftance, attefted by 
Mr. Savage fon of the late Earl Rivers ; who 
having fhown fome verfes of his in manufcript 
to Mr. Moore, wherein Mr. Pope was call’d frff 
Uf the tuneful train, Mr. Moore the next morning 
fent to Mr. Savage to defire him to give thofe 
verfes another turn, to wit, ‘* That Pofe might 
“ now be the firf, becaufe Moore had left 
‘¢ him unrival’d in turning his ftyle to Co- 
‘* medy.” This was during the rehearfal of the 
Rival Modes, his firft and only work; the Town 
condemn’d it in the a&tion, but he printed it in 
1726-7 with this modeft Motto, 

Hic cefius, artemque repono. 

The fmaller pieces which we have heard attri- 
buted to this author, are, An Epigram on the 
Bridgeat Blenbeim, by Dr. Evans Cofmelia, by 
Mr. Pit, Mr. Fones, &c. The Mock-marriage of 
a mad Divine, with a Cl — for a Parfon, by 
Dr. W. The Saw-pit, a Simile, by a Friend. 
Certain Phytical works on Sir Fames Baker; and 
fome unown’d Letters, Advertifements and Epi- 
grams again{t our author in the Daily Fournal. 

Notwithitanding what is here colleéted of the 
Perfon imagin’d by Cur/ to be meant in this 
place, we cannot be of that opinion; fince our 
Poet had certainly no need of vindicating half 
a dozen verfes to himfelf which every reader had 
done for him; fince the name itfelf 1s not fpell’d 
Moore but More 5 and laitly, fince the learned Seris 
dlerus has {9 well prov’d the contrary. 
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All gaze with ardour: fome, a Poet’s name, 


Others, a fword-knot and lac’d {uit inflame. 


But lofty Lintot in the circle rofe; 


50 “ This prize is mine; who tempt it, are my foes: 
“ ‘With me began this genius, and {hall end. 
He f{poke, and who with Lintot fhall contend? 


Fear heid them mute. 


Alone untaught to fear, 


Stood dauntlefs Curl, “ Behold that rival here! 


REMARKS. 


VerRseE 46. The Phantom, More.) It appears 
from hence that this is not the name of a real 
perfon, but fictitious; More from ywe@-, /fultus, 
powers, fiultitia,to reprefent the folly of a Plagiary. 
Thus Era/mus: Admonuit me Mori cognomen tibi, 
guod tam ad Morie vocabulum accedit quam es ipfe 
are alienus. Dedication of Morie Encomion to 
Sir Tho. Morey the Farewell of which may be 
our Author’s to his Plagiary. Vale More! & Mb- 
riam tuam gnaviter defende. Adieu More, and 
be fure firongly to defend thy own folly. 

DLC RGB ULERY) ss 

Verse 49: But /ofty Lintot.] We enter 
here upon the epifode of the Booktfellers: perfons, 
whofe names being more known and famous in the 
learned world than thofe of the authors in this 
Poem, do therefore need lefs explanation. The 
action of Mr. Lintot here imitates that of Dares 
in Virgil, rifing juft in this manner to lay hold 
ona Bul/. ‘This eminent Bookfeller printed the 
Rival Modes above-mentioned. 

Verse 54. Stood dauntle/s Curl, Sc.) We 
come now to a charaéter of much refpeét, that or 
Mr. Edmond Curl. Asa plain repetition of great 


the Law, and received particular marks of di- 
{tinétion from each. 

Tt will be own’d that he is here introduc’d 
with all poffible dignity: he fpeaks like the 
intrepid Dismed; he runs like the fwift-footed 
Achilles; if he falls, ’tis like the beloved Ni- 
fus; and (what Homer makes to be the chief 
of all praifes) he is favourd of the Gods: He 
fays but three words, and his prayer is heard; 
a Goddefs conveys it to the feat of Fupiter. 
Tho’ he lofes the prize, he gains the victory ; 
the great Mother her felf comforts him, fhe in- 
fpires him with expedients, fhe honours him 
with an immortal prefent (fuch as Achilles re- 
ceives from Thetis and Aineas from Venus) at 
once inftructive and prophetical: After this, he 
is unrival’d and triumphant. 

The tribute our author here pays him, is a 
grateful return for feveral unmerited obligations: 
Many weighty animadverfions on the Publick 
fairs, and many excellent and diverting pieces 
on Private perfons, has he given to his name. 
If ever he ow’d two verfes to any other, he 
ow’d Mr. Cur] fome thoufands. He was every 


actions is the beft praife of them, we fhall only y day extending his fame, and ialarging his wri- 
fay of this eminent man, that he carried oa: witnefs innumerable inftances! but it 
Trade many lengths beyond what it ever before | ihall fuffice only to meation the Court+-Poems, 
had arrived at, and that he was the envy andjwhich he meant to publifh as the work of the 
admiration of all his profeffion. He pofleft him-| true writer, a Lady of quality ; but being firft 
felf of a command over ali authors whatever; he threaten’d, and afterwards punifh’d, for it by 
caus’d them to write what he pleas’d; they Mr. Pope, he generoully transferr’d it from ber 
could not call their very names ther own. to Aim, and has now printed it twelve years 
He was not only famous araong theie 5. ie was in his name. ‘The fingle time that. ever 
taken notice of by the State, the Church, and he fpoke to C. was on that affair, and to that 
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55 “ The race by vigor, not by vaunts is won; 
So take the hindmoft Hell——He {faid, and run. 
Swift as a bard the bailiff leaves behind, 

He left huge Lintot, and out-ftript the wind. 


As when a dab-chick waddles 


60 On feet and wings, and flies, 
, hands, and head, 


So lab’ring on, with fhoulders 


thro’ the copfe, 
and wades, and hops; 


Wide as a windmill all his figure {pread, 
With legs expanded Bernard urg’d the race, 
And feem’d to emulate great Jacob’s pace. 
6¢ Full in the middle way there ftood a lake, 
Which Curl’s Corinna chanc’d that morn to make, 


REMARKS. 


happy incident he owes all the favours fince re- 
ceived from him. So true is the faying of Dr. 
Sydenham, that <‘ any one fhall be, at fome time 
‘© or other, the better or the worfe, for ha- 
“ ving but /een or spoken ta a good, or a bad 
ceornan. 

Verse 66.} Curl’s Corinna.}] This name 
it feems was taken by one Mrs. J , who 


1727. He has difcover’d her to be the pub- 
lifher in his Key, p. 11. But our Poet had 
no thought of reflecting om her in this _paf- 
fage ; on the contrary, he has been inform’d fhe 
is a decent woman and in misfortunes. We 
only take this. opportunity of mentioning the 
manner in which thofe Letters got abroad, 
which the author was afham’d of as very tri- 


procured fome private Letters of Mr. Pope’s,| vial things, full not cnly of levities, but of 
while almoft a boy, to Mr. Cromwel/, and fold| wrong judgments of men and books, and only 
them without the confent of either of thofe!excufable from the youth and inexperience of 
gentlemen to Czr/, who printed them in 12? | the writer. 


IEMITATIONS. 


Verse 6o. On feet, and wings, and flies, 
and wades, and hops ; 
So lab’ring on, with fooulders, hands,. and head.\ 
Milton, lib. 2. 
—— So eagerly the fiend 
Over bog, ver freep, thr’ trait, rough, denfe, 


Verse 64, &fc.) Something lke this is 
in Homer, I]. 10. ver. 220. of Diomed. Two 
different manners of the fame author in his Si- 
miles, are alfo imitated in the two following ; 
the firft of the Bailiff, is fhort, unadorn’d, and 
(as the Critics well know) from familiar Jife ; 


the fecond of the Water-fowl more extended, or rare, 
piéturefque, and from rural life. The ssth| With bead, hands, wings, or feet, purfues 
verfe is likewife a literal tranflation of one in} his way, 


Homer. And fwims, or finks, or wades, or creeps, or 
Verse sé. So take the hindmoft Hell.) Ho-\ flies. 
race de Art. 


Oscupet extremum fcabies; mibi turpe relingui eff. \ 
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(Such was her wont, at early dawn to drop 


Her evening cates before his 


neighbour’s fhop,) 


Here fortun’d Curl to flide; loud fhout the band, 
70 And Bernard! Bernard ! rings thro’ all the Strand. 
Obfcene with filth the Mifcreant lies bewray’d, 
Fal’n in the plath his wickednefs had lay’d; 
Then firft (if Poets aught of truth declare) 

The caitiff Vaticide conceiv’d a prayer. 


25 


Here Jove! whofe name my bards and I adore, 


As much at leaft as any God’s, or more ; 


And him and his if more devotion warms, 


Down with the Bible, up with the Pope’s Arms. 


REMARKS. 


VERSE 71. Odfcene with file, &c.] Tho’ |Games as were proportion’d to the meaner de- 
this incident may feem too low and bafe for |gree of Book/el/ers. In Homer and Virgil, Ajax 
the dignity of an Epic Poem, the learned very and Nifus, the perfons drawn in this plight are 
well know it to be but a copy of Homer and | Herces ; whereas here they are fuch, with whomit 
Virgil; the very words Oy6@- and Fimus are | had been great impropriety to have join’d any but 


ufed by them, tho” our Poet (in compliance 
to modern nicety) has remarkably enrich’d and 
colour’d his language, as well as rais’d the verfi- 
fication, in thefe two Epifodes. Mr. Dryden in 
Mac-Fleckno has not fcrupled to mention 
the Morning Toa/? at which the fithes bite in the 
Thames, Piffing Ally, Reliques of the Bum, Whip- 
frich, Kifs my , &c. but our author is 
more grave, and (asa fine writer fays of Virgil 
in his Georgics) toffes about his Dung with an 
air of Majeffy. If we confider that the Exer- 
cifes of his Authors could with juftice be no 
higher than Tickling, Chatt’ring, Braying, or 
Diving, it was no eafy matter to invent fuch 


vile ideas; befides the natural conneétion there 
is, between Libellers and common Nufances. Ne- 
verthelefs I have often heard our author own, 
that this part of his Poem was (as it frequently 
happens) what coft him moft trouble, and 
pleas’d him leaft: but that he hoped twas ex- 
cufable, fince levell’d at fuch as underftand no 
delicate fatire: ‘Vhus the politeft men are 
fometimes obliged to /wear, when they hap- 
pen to have to do with Porters and Oyfter- 
wenches. 

VERSE 78. Down with the Bible, up with 
the Pope’s Arms.] The Bible, Czr/’s fign, the 
Crofs-keys, Lintot’s. 


IMITATIONS. 


Verse 69. Here fortun'd Curl to flide.} 
Virg. Zen. 5. of Nifus. 

Labitur infelix, cefis ut forte pile 

Fufus humum viridefqs Juper madefecerat herbas= 
Concidit, immundoque fimo, facroque cruore. 


VeRsE 70. And Bernard, Bernard.) Virg. 
Ecl. 6. 
mm Ut littus, Hyla, Hyla, omne fonaret. 
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A place there is, betwixt earth, air and feas, 
80 Where from Ambrofia, Jove retires for eafe. 
There in his feat two fpacious Vents appear, 
On this he fits, to that he leans his ear, 
And hears the various Vows of fond mankind, 
Some beg an eaftern, fome a weftern wind: 
85 All vain petitions, mounting to the fky, 
With reams abundant this abode fupply ; 
Amusd he reads, and then returns the bills 
Sign’d with that Ichor which from Gods ditftiils. 
In office here fair Cloacina ftands, 
go And minifters to Jove with pureft hands ; 
Forth from the heap fhe pick’d her Vorry’s pray’r, 
And plac’d it next him, a diftinétion rare! 
Oft, as he fifh’d her nether realms for wit, 
The Goddefs favour’d him, and favours yet. 
g5 Renew’d by ordure’s fympathetic force. 
As oil’'d with magic juices for the courfe, 
Vig’rous he rifes; from th’ effluvia ftrong 
Imbibes new life, and fcours and ftinks along, 
Re-pafles Lintot, vindicates the race, 
100 Nor heeds the brown difhonours of his face. 


IMITATIONS. 


VERSE 79. See Lucian’s Icars-Menippus ; A fiream of neGarous bumour ifuing flow a, 
where this Fi€tion is more extended. Sanguin, fuch as celeftial Spirits may bleed. 

Verseid. 4 place there is, betwixt earth, ; Milton. 
air and feas.} Ovid Met. 12. Verse 89. Clacina.] The Roman Goddefs 


of the Common-fhores. 
Verse 93. Oft as be fd, &c.] See the 
Preface to Swift and Pope’s Mifcellanies 


Orbe locus medio eff, inter terrafq; fretamg; 
Calefefqs plagas —— 


Verse 88. Alludes to Homer, Iliad 5. VERSE 96. As oil'd with magic juices 
Alluding to the opinion that there are Oint- 
“pes S “AuBeslor aya Qeoto, ments us’d by Witches to enable them to fly in 


‘Lxoes ciG were gees uanacercs Oewiowy | the vir, &c. 


ae 
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And now the Victor ftretch’d his eager hand 
Where the tall Nothing ftood, or feem’d to ftand; 
A fhapelefs fhade! it melted from his fight, 
‘ Like forms in clouds, or vifions of the night! 
105 To feize his papers, Curl, was next thy care; 
His papers light, fly diverfe, toft in air: 
Songs, fonnets, epigrams the winds uplift, 
And whifk ’em back to Evans, Young, and Swift. 
Th’ embroider’d Suit, at leaft, he deem’d his prey; 
rio That fuit, an unpaid Taylor {natch’d away ! 
No rag, no fcrap, of all the beau, or wit, 
That once fo flutter’d, and that once fo writ. 
Heav’n rings with laughter: Of the laughter vain, 
Dulnefs, good Queen, repeats the jeft again.. 


REMARKS. 


Verse iit. An unpaid Taylor.}] This line;fon they have here apply’d it to was a man o 
has been loudly complain’d of (in Mi, Fune 8.| Fortune. Not but Poets may well be jealous 
Dedie. to Sawney, and others) as a moft inhu-| of fo greata prerogative as Non-payment: which 
man fatire on the Poverty of Poets: but it is} Mr. Dennis fo far afferts as boldly to pronounce, 
thought our author would be acquitted by a| that «* if Homer himfelf was not in debt, it was 
Jury of Taylors. ‘To me this inftance feems un-| “ becaufe no body would truft-him.” (Pref. te 
luckily chofen ; if it be a fatire on any body, it} Rem. onthe Rape of the Lock, p» 18;) 
muift be on a bad Pay mas 7 BR, fince the per- 


EFMITATIONS. 


Verse 100. Nor heeds the brown difeonours| Verse 106. His papers light, fly divarfe, 
of his face.) Virg. En. 5. tof in air.) Firg. 6. of the Sybils leaves, ~ * 
faciem oftentabat, Ef udo Carmina turbata volent rapidis Ludibria: 

Turpia membra fimo Ventis. 

Verse103. A fhapele/s fbade, &c.| Virg.|'The perfons mentioned in the next line are 

fen. 6. fome of thofe, whofe Writings, Epigrams or 
——_— Effugit imago Jefts, he had own’d. 
Par levibus ventis, volucrique fimillima fomno. 


Soles The Du 


Book IL. 


NCIAD. 


115 Three wicked imps of her own Grubftreet Choir 
She deck’d like Congreve, Addifon, and Prior ; 
Mears, Warner, Wilkins run: Delufive thought! 
Breval, Befaleel, Bond, the Varlets caught. 


Curl ftretches after Gay, but 


Gay Is gone, 


120 He grafps an empty Jofeph for a John! 


So Proteus, hunted in a nobler fhape, 


Became when feiz'd, a Puppy, or an Ape. 
To him. the Goddefs. Son! thy grief lay down, 
And turn this whole illufion on the town. 


125 As the fage dame, experienc’d in her trade, 


By names of Toafts retails each batter'd jade, 


(Whence haplefs Monfieur much complains at Paris 
Of wrongs from Duchefles and Lady Mary’s) 


REMARKS. 


Verse 116. Like Congreve, Addifon, and 
Prior.] Thefe Authors being fuch whofe names 
will reach pofterity, we fhall not give any ac- 
count of them, but proceed to thofe of whom 
it is necéflary. —— Befaleel Morris was author 
of fome Satyrs on the Tranflators of Homer (Mr. 
Tickel and our author) with many other things 
printed in News-papers.——=Bond writ a Satyr 
againit Mr. P.-: Capt. Breval was author of 
The Confederates, an ingenious dramatic perfor- 
mance, to expofe Mr. P. Mr. Gay, Dr. Ard. 
and fome Ladies of quality. Cur, Key, p.1t. 

Verse 117. Mears, Warner, Wilkins.] 
Bookfellers and Printers of much anonymous 
ftuff. 

Verse 118. Breval, Befakel, Bond.J I 
forefee it will be objected from this line, that 
we were in an error in our aflertion on -verfe 
46. of this Book, that More was a fictitious 
name, fince thefe perfons are equally reprefented 
by the Poet as phantoms. So at frft fight it 


may feem: but be not deceived, Reader! thefe 
alfo are not real perfons. ’Tis true Cur/ declares 
Breval a Captain, author of a Libel call’d The 
Confederates: But the fame Cur] firft faid it 
was written by Fo/eph Gay: Is his fecond af- 
fertion to be credited any more than his firft? 
He likewife affirms Bond to be one who writ a 
Satire on our Poet; but where is fuch a Satire 
to be found ? where was fuch a Writer ever heard 
of? As for Befalee/, it carries Forgery in the ve- 
ry name, nor is it, as the others are, a furname. 
Thou may’ft depend on it no fuch authors ever 
lived: All phantoms! ScRiBLERUs. 

Verse 120. Fofeph Gay, a fictitious name 
put by Cur/ before feveral pamphlets, which 
made them pafs with many for Mr. Gay’s. 

Verse 124. And turn this whole illufox 
yn the town.) It was a common praétice of ‘this 
Bookfeller, to publith vile pieces of obfcure hand: 
under the names of eminent authors. 


Book II. 


The Dutuwnct aD. 


Be thine, my ftationer! this magic gift ; 
130 Cook fhall be Prior, and Concanen, Swift ; 


So fhall each hoftile name become our own, 
And we too boaft our Garth and Addifon. 

With that fhe gave him (piteous of his cafe, 
Yet {miling at his ruful length of face) 


REMARKS. 


Verse 130. Cook fhall be Prior.] The 
man here fpecify’d was the fon of a Muggleto- 
nian, who kept a Publick-houfe at Braintree in 
Efex. He writ a thing call’d The Battle of Poets, 
of which Philips and Welfed were the heroes, 
and wherein our author was attack’d in his moral 
charaéter, in relation to his Homer and Shake/pear : 
He writ moreover a Farce of Penelope, in the 
preface of which alfo he was fquinted at: and 
fome malevolent things in the Britifb, London 
and Daily Fournals. His chief work was a tranf- 
Mlation of Hefied, to which Theobald writ notes, 
and half-notes, as hath already been faid. 

Verse ibid. Avd Concanen; Swift.] Mat- 
thew Concanen, an Irifhman, an anonymous flan- 
derer, and publifher of other men’s flanders, par- 
ticularly on Dr. Swift to whom he had obliga- 
tions, and from whom he had received both in a 


others. To this rare piece, fome-body humo- 
roufly caus’d him to take for his motto, De pro- 
fundis clamavi. 

VERSE 132. And we too boaft our Garth and 
Addifon.] Nothing is more remarkable than our 
author’s love of praifing good writers. He has 
celebrated Sir J/aac Newton, Mr. Dryden, Mr. 
Congreve, Mr. Wycherley, Dr. Garth, Mr. Wal, 
Duke of Buckingham, Mr. Addifon, Lord Lanf- 
down ; in a word, almoft every man of his time 
that deferv’d it. It was very difficult to have 
that pleafure in a poem on This fubjeét, yet he 
found means to infert their panegyrick, and here 
has made even Dulnefs out of her own mouth 
pronounce it. It mutt have been particularly 
agreeable to him to celebrate Dr. Garth; both 
as his conftant friend thro’ life, and as he was his 
predeceffor in this kind of Satire. The Difpen- 


colleGtion of Poems for his benefit and other-} /ary attack’d the whole Body of Apothecaries, a 


wife, no {mall afliftance; To which Smedley (one 
of his brethren in enmity to Swzft) alludes in 
his Metam. of Scriblerus, p.7- accufing him of 
having “* boafted of what he had not written, 
«© but others had revis’d and done for him.” He 
was alfo author of feveral fcurrilities in the Br7- 
tifh and Loxdon Fournals ; and of a pamphlet 
eall’d a Supplement to the Profund, wherein he 
deals very unfairly with our Poet, not only fre- 
quently blaming Mr. Broome’s verfes as his, (for 
which he might indeed feem in fome degree ac- 
countable, having correéted what that gentleman 
did) but thofe of the Duke of Buckingham, and 


EM LT: 


VERSE 133. ———m piteous of his cafe; 
Yet frriling at bis ruful length of face.) 
Virg. En. 5. 


much more ufeful one undoubtedly than that 
of the bad Poets (if in truth this can be call’d 
a Body, of whichno two members ever agreed) 
It alfo did what Tibdald fays is unpardonable, 
drew in parts of private charaGer, and intro- 
duced perfons independent of bis Subject. Much 
more would Boileau have incurr’d his cenfure, 
who left all fubjeéts whatever on all occafions, to 
fall ‘upon the bad Poets; which it is to be fear’d 
woud have been more immediately His con- 
cern. 

Verse 134. Ruful length of face} © The 
“ decrepid perifon or figure of a man are no re- 


ATIONS. 


Rifit pater optimus ill. 
Me liceat cafum miferare infantis amici moe 
Sic fatus, Gatnli tergun immane leonis, &e. 


K 


24 The Duncrapb.  Bookil 
35 A thaggy Tap’ftry, worthy to be {pread 

On Codrus’ old, or Dunton’s modern bed ; 

Inftructive work ! whofe wry-mouth’d portraiture 


Difplay’d the fates her confeffors endure. 


REMARKS 


«* Sections upon his Genius: An honeit mind 
<« will love and eiteem a man of worts, tho’ he 
be deform’d or poor. Yet the author of the 
Dunciad hath libel!’d a perfon for his rafié 
dength of face?” Misvs Journ. Funes. 
This Genius and man of worth whom an honett 
mind fhould love, is Mr. Cwr/. True it 1s, he 
ftood in the Pillory ; an accident which will 
lengthen the facé of any man tho it were ever 
fo comely, therefore is no reflection on the na- 
tural beauty of Mr. Cur/. But as to reflections 
on any man’s Face, or Figure, Mr. Dennis faith 
excellently ; “‘ Natural deformity comes not by 
< our fault, “tis often occafioned by calamities 
and difeafes, whieh a man can no more help, 
than a -monfter can his deformity. There is 
no one misfortune, and no one difeafe, but 
what all the reft of men are fubje¢t to. 
But the deformity of this Author is vifible, 
prefent, lafting, unalterable, and peculiar to 


“ 


«¢ 


«ec 


upon him, to give us warning that we fhould 

hold no fociety with him, as a creature not 

of our original, nor of our {pecies: And they 

who have refufed to take this warning which 

God and Nature have given them, and have 

in fpite of it by a fenfelefs prefumption, ven- 

tur’d to be familiar with him, have feverely 

fuffer'd, és. *Tis certain his original is not} 
from Adam, but from the Devil,” sc. Dennis 

and Gitpon : Charaé. of Mr. P. 8°. 1716. 

It is admirably obfery’d by Mr. Dennis againft 
Mr. Law, p. 33. “ That the language of Bi/- 
“< ling/gate can never be the language of Charity, 
“nor confequently of Chriftianity.” I fhould 
elfe be tempted to ufe the language of a Critick: 
For what is more provoking to a Commentator, 
than to behold his author thus pourtrayed? Yet 
I confider it really hurts not Him ; whereas ma- 
licioufly to call fome others dull, might do them 
prejudice With a world too apt to believe it. 
Therefore tho’ Mr. D. may call another a Jitt/e 
afi ora young toad, far be it from us to call him 
a toothle/s lion, or an old serpent. Indeed, had I 


«“<e 


himfel: it is the mark of God and Nature |3. 


written thefe notes fas was once my intent) in 
the learned language, I might have given hin 
the appellatiors of Ba/atrs, Calceatum caput, or 
Scurra in triciis, being phrafes in good efteem, 
and frequent ulage among the belt learned: But 
in our mother-tongue were I to tax any Gentle- 
man of the Dunciad, furely it fhould be in words 
not to the vulgar intelligible, whereby chriftian 
charity, decency, and good accord among au- 
thors, might be preferved. ScRiIRLERUS. 

Verse 135. A fhaggy Tap'firy.] A forry 
kind of Tapeftry frequent in old Inns, made of 
worfted or fome coarfer ftuff: like that which is 
fpoken of by Doétor Donne — Faces as frightful 
as theirs who whip Chrift in old hangings. The 
imagery woven in it alludes to the mantle of 
Cloanthus in /En. 5. 

Vers E136. On Codrus’ o/d, or Dunton’s 
modern bed.] Of Codrus the Poet’s bed fee Fu 
venal, defcribing his poverty very copioufly. Sat. 
203, &Fe. 


cr 


Leéus erat Codro, &c. 


Codrus had but one bed, fo feort to boot, 

That his fort Wife's foort legs bung dangling out: 

His cupboard’s head fix earthen pitchers gracd, 

Beneath them was bis trufty tankard placa; 

And to fupport this noble Plate, there lay 

A bending Chiron, caft from boneft clay. 

His few Greek books a rotten cheft contaix’2, 

Whofe covers much of mouldine/s complaiwd, 

Where mice and rats devour’d poetic bread, 

And on Heroic Verfe luxurioufly were fed. 

"Tis true, poor Codrus nothing had to boaft, 

And yet poor Codrus all that nothing loft. 

Dryd. 
But Mr. C. in his dedication of the Letters, 
Advertifements, &¢¢. tothe Author of the Dyn- 
ciad, aflures us, that “ Fuvenal never fatyrized 
the poverty of Codrus.” 
Fobn Dunton was a broken Bookfeller and abu- 

five fcribler: he writ Neck or Nothing, a vio- 
lent fatyr on fome Miniiters of State; The dum 
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35 


Earlefs on high, ftood un-abafh’d Defoe, 
140 And Tutchin flagrant from the fcourge, below: 


There Ridpath, Roper, cudgell’d might ye view ; 
The very worfted {till look’d black and blue: 
Himfelf among the ftoried Chiefs he {pies, 

As from the blanket high in air he flies, 


145 And oh! (he cry’d) what ftreet, what lane, but knows 


Our purgings, pumpings, blanketings and blows ? 


In ev’ry loom our labours fhall be feen, 


And the frefh vomit run for ever green ! 


! 


See in the circle next, Eliza plac’d ; 


150 Two babes of love clofe clinging to her watfte, 


REMARKS. 


ger of a death-bed repentance, a libel on the late 
Duke -of Devonjhire and on the Rt. Rev. Bi- 
fhop of Peterborough, &c. 

Verse 140. And Tutchin flagrant from the 
feourge,| Sohn Tutchin, author of fome vile ver- 
fes, and of a weekly paper call’d the Od/ervator : 
He was fentenc’d to be whipp’d thro’ feveral 
towns in the weft of England, upon which he 
petition’d King Fames II. to be hanged. When 
that Prince died in exile, he wrote an invective 
againft his memory, occafioned by fome humane 
Elegies on his death. He liv’d to the time of 
Queen Anne. 

Verse 141. There Ridpath, Roper.) Au- 
thors of the Flying-Pof and Po/t-Boy, two {can- 
dalous papers on different fides, for which they 


equally and alternately were cudgell’d, and de- 
ferv’d it. 

VERSE 143. Himjelf among the ftoried chiefs 
he fpies, &c.] The qe of Cire nie voted 
in a blanket, and whipp’d by the {cholars of 
Weftminfter, is ingenioufly and pathetically re- 
lated in a poem entituled Neck or Nothing. Of 
his purging and vomiting, fee 4 full and true 
account of a horrid revenge on the body of Edm. 
Curl. c5 2, 

VERSE 149. See in the circle next, Eliza 
placd.} In this game is expos’ in the moft 
contemptuous manner, the profligate licenciouf- 
nefs of thofe fhamelefs fcriblers (for the moft 
part of That fex, which ought leait to be capa 
ble of fuch malice or impudence) who in li- 


LM LT AT IO N.S: 


Verse 143. Himfelf among the ftoried chiefs | ever green.) A parody on thefe of a late noble 


he jpies, &c.] Virg. Ain. 1. ; 
Se quoq; principibus permixtum agnovit Achivis — 
Confritit F lacrymans. Quis jam locus, ingquit, 
Achate! 
Que regio in terris noftri non plena laboris ? 


Verse 148. And the frefh vomit run for 


author, 
His bleeding arm had furniford all their rooms, 
And run for ever purple in the looms. 
VERSE 150. Tqvo babes of love clofe clinging to 
‘her wafte.} Virg. Ain. 5 
Creffa genus, Pholoe, geminique Jud ubere nats. 
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Fair as before her works fhe ftands confefs’d, 
In flow’rs and pearls by bounteous Kirkall drefs'd. 


The Goddefs then: “ Who beft can fend on high 


« The falient fpout, far-ftreaming to the fky ; 


«« His be yon Juno of majettic fize, 


on 


* With cow-like-udders, and with ox-like eyes. 


« This China-Jordan, let the chief o’ercome 


1r8 “ Replenifh, not inglorioufly, 


at home. 


Chetwood and Curl accept the glorious ftrife, 
(Tho’ one his fon diffuades, and one his wife) 


REMARKS. 


bellous Memoirs and Novels, reveal the faults 
and misfortunes‘of both fexes, to the ruin uw: 
difturbance, of publick fame or private happinefs 
Our good Poet, (by the whole caft of his wor' 
being obliged not to take off the Irony) where 
he cou’d not fhow his Indignation, hath fhew» 
his Contempt as much as poffible: having herc 
drawn as vile a picture, as could be reprefented 
in the colours of Epic poefy. 
SCRIBLERUS. 
Verse149. Eliza Haywood.) This womar 
was authorefs of thofe moft fcandalous books. 
call’d The Court of Carimania, and The new Uto- 
pia. For the two Babes of Love, See CuRL, 
Key, p. 22. But whatever reflection he is pleas’d 
to throw upon this Lady, furely *twas what 
from him fhe little deferv’d, who had celebrated 
his undertakings for Reformation of Manners, and 
declared her felf ‘‘ to be fo perfeétly acquaint- 


“ ed with the frocetne/s of bis difpofition, and 
“ that tenderne/s with which he confider’d the 
“< errors of his fellow-creatures; that tho’ fhe 
** fhould find the /itt/e inadvertencies of her own 
<< life recorded in his papers, fhe was certain 
‘“* it would be done in fuch a manner as fhe 
‘* could not but approve,” Mrs. Hay woop, 
Hiit. of C/ar. printed in the Female Dunciad, 
p- 18. 

Verse152. Kirkall, the Name of a Gra- 
ver. This Lady’s Works were printed in four 
Volumes dwod. with her picture thus drefs’d up, 
oefore them. 

VERSE 159. Chetewood the name of a Book- 
feller, whofe Wife was faid to have as great an 
influence over her husband, as Boileau’s Perru- 
quiere. See Lutrin. Cant. 2. — Henry Curl, the 
worthy fon of his father Edmund. 


IMITATIONS. 


VERSE 155. —————= This Juno 

With cow-like udders, and with ox-like eyes.) 
In allufion to Homer’s Bowass woTvia Hex. 

Verse 157. This China Fordan, &c.] 
Virg. /En. 5. 


Tertius, Argolica hac galea contentus abito. 


games of Homer I/. 23. there are fet together as 
prizes, a Lady and a Kettle; as in this place 
Mrs. Hayzwood and a Jordan. But there the pre- 
ference in value is given to the Kett/e, at which 
Mad. Dacier is juftly difpleas’d : Mrs. H. here is 
treated with diftinétion, and acknowledg’d to 


Verse ibid. This China Fordan.] In the | be the more valuable of the twa. 
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This on his manly confidence relies, 


That on his vigor and fuperior fize. 


Firft Chetwood lean’d again{t his feed pott ; 


It rofe, and labour’d to a curve at moft: 


So Jove’s bright bow difplays its watry round, 
(Sure fign, that no fpectator fhall be drown’d) 


A fecond effort brought but new difgrace, 


For ftraining more, it flies in 


170 


his own face; 


Thus the {mall jett which hafty hands unlock, 


Spirts in the gard’ners eyes who turns the cock. 


Not fo from fhamelefs Curl: 


Impetuous {pread 


The ftream, and {moaking, flourifh’d o’er his head, 


475 


So, (fam’d like thee for turbulence and horns,) 


Eridanus his humble fountain {corns, 


Thro’ half the heav’ns he pours th’ exalted urn; 


His rapid waters in their paflage burn. 


REMARKS. 


Verse 177. Thro half the heavens be pours 
th’ exalted urn.) Ynamanuf{cript Dunciad (where 
are {ome marginal correétions of fome gentlemen 
fome time deceas’d) I have found another read- 


ing of thefe lines, thus, 


And lifts his urn thro” half the heav'ns to flow ; 
His rapid waters in their paffaze glow. . 
This Icannot but think the right: For firft, th” 
the difference between durn and glory may feem 
not very materiab to others, to me I confefs the 


FMITATIONS. 


Verse 163. Qhis on bis manly confidence 
relies, That on bis vigor.) Virg. Ain. 5. 

Lille melior motu, fretufque juventa, 

Hic membris &§ mole valens 

Verse167. So Jove’s bright bow — Sure 
Jfign——] The words of Homer of the Rain- 
bow, in Iliad 11. 


as Te Keovtav 
Ey veges sheize, Teens usesray dvbedrav. 
Which Mad. Dacier thus renders, Arcs merveil 
Isux, que le fils de Saturn a fondex dans les nies, 
pour etre dans tous les ages um figne @ tous les 
mortels. 


Verse £75. So (fum'd like thee for turbu- 
lence and horns) Eridanus.) Virgil men- 
tions thefe two qualifications of Eridanus, 
Geor. 4. 

Et gemina auratus taurine cornua vultu, 

Eridanus, quo non alius per pinguia culta 

In mare purpureum violentior effuit amnis. 
The Poets fabled of this River Eridanus, that. it. 
flow’d thro’ the skies. Denham, Cooper's Hiil.. 

Heav’n her Eridanus no more fhall boafi,. « 

Whofe Fame like thine in lefer currents loft, 

Thy nobler ftream foall vifit Jove’s. abodes, 

To foine among the flars, and bathe the Gad: 


38 
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Book f. 


Swift as it mounts, all follow with their eyes ; 


180 Still happy Impudence obtains the prize. 


Thou triumph’ft, victor of the high-wrought day, 


And the pleas’d dame foft-fmiling leads away. 
Chetwood, thro’ perfect modefty o’ercome, 
Crown’d with the Jordan, walks contented home. 


i85 


But now for Authors nobler palms remain : 


Room for my Lord! three Jockeys in his train ; 


Six huntfmen with a fhout precede his chair ; 


He grins, and looks broad nonfenfe with a ftare. 


His honour’d meaning, Dulnefs thus expreft ; 


190 “ He wins this Patron who 


can tickle beft.” 


He chinks his purfe, and takes his feat of ftate: 
With ready quills the dedicators wait ; 


Now at his head the dext’rous tafk commence, 
And inftant, fancy feels th’ imputed fenfe ; 


195 Now gentle touches wanton o’er his face, 


He ftruts Adonis, and affects grimace : 


REMARKS. 


latter has an elegance, a Fene/pay quoy, which is 
much eafier to be conceiv’d than explain’d. Se- 
condly, every reader of our Poet muit have ob- 
ferv'd how frequently he ufes this word g/ow in 
other parts of his works: To inftance only in 
his Homer. 
(1.) Diad 9. v. 726.-—-With one refentment glows. 
(z.) Iliad 11. v.626.—There the battle glows. 
(3.) Ibid. 985.—The clofing flefo that inftant 
ceas'd to glow. 
(4.) Il. 12. v. §5.—Eacompajsd Heétor glows. 
(5-) Ibid. 475.—His beating breaft with gen’- 
rous ardour glows. 
(6.) Uiad 18. v. 591.——Another part glow'd 
with refulgent arms. 
(7-) Ibid. v. 654.—-And curPd on filver props 
in order glow. 


I am afraid of growing too luxuriant in exam. 
ples, or I could itretch this catalogue to a great 
extent, but thefe are enough to prove his fond- 
nefs for this beautiful word, which therefore let 
all future Editions re-place here. 

Tam aware after all, that Jurm is the proper 
word to convey an idea of what was faid to be 
Mr. Cur/’s condition at that time. But from 
that very reafon I infer the dire&t contrary. 
For furely every lover of our author will con- 
clude he had more humanity, than to infult a 
man on fucha misfortune or calamity, which 
could never befal him purely by his cen fau/t, but 
from an unhappy communication with another. 
This Note is partly Mr. THEOBALD, partly 
SCRIBLERUS. 
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Rolli the feather to his ear conveys, 

Then his nice tafte directs our Operas: 

Welfted his. mouth with Claffic flatt’ry opes, 
200 And the puff’d Orator burfts out in tropes. 

But Oldmixon the Poet’s healing balm 

Strives to extract from his foft, giving palm ; 

Unlucky Oldmixon ! thy lordly mafter 

The more thou tickleft, gripes his fift the fafter. 


205 


While thus each hand promotes the pleafing pain, 


And quick fenfations {kip from vein to vein, 


A youth unknown to Pheebus, in defpair, 


Puts his laft refuge all in Heav’n and Pray’r. 


REMARKS. 


Verse 197. Paolo Antonio Rolli, an Italian 
Poet, and writer of many Operas in that lan- 
guage, which, partly by the help of his genius, 
prevail’d in Exg/and near ten years. 

Verse199. Welfted.| See Note on verfe 
295 of this Book. 

Verse 201. But Oldmixon, €'r.} Mr. 
Fobn Oldmixon (next to Mr. Dexnis the moft 
ancient Critick of our Nation) not fo happy as 
Jaborious in Poetry, and therefore perhaps cha- 
racteriz’d by the Tatler, N°. 62. by the name 
of Omicron the unborn Poet. Curt, Key to 
the D. p.13. An unjuft cenfurer of Mr. dadi- 
fony. whom in his imitation of Bouhours (call’d 
the Arts of Logic and Rbetoric) he mifreprefents 
in plain matter of faét. In p. 45. he cites the 
Spectator as abufing Dr. Swift by name, where 
there is not the leaft hint of it: And in p. 304. 
is fo injurious as to fuggeft, that Mr. “duzfon 
himfelf writ that Tatler N°. 43. which fays of 
his own Simile, that “‘ *tis as great as ever en- 
« ter’d into the mind of man.” ‘This perfon 
wrote numbers of books which are not come 
to our knowledge. ‘‘ Dramatick works, and a 
s« yolume of Poetry, confifting of heroic Epi- 


“ ftles, &s'c. fome whereof are very well done,” 
faith that great Judge Mr. Jacos. Lives of 
Pere Vil.r2 $f. 203. 

I remember a Pajfforal of his on the Battle of 
Blenbeim ; a Critical Hiftory of England; Effay 
on Criticifm, in profe ; The Arts of Logic and. 
Rhetoric, in which he frequently reflects on 
our Author. We find in the F/ying-Po/? of Apr.13, 
1728. fome very flat verfes of his againit him 
and Dr. Sw. He was all his life a hired writer 
for a Party, and received his reward in a {mall 
place which he yet enjoys. 

VeRsE207. A youth unknown to Phoebus, 
Efc.] The fatire of this Epifode being levelled 
at the bafe flatteries of authors to worthlefg 
wealth or greatnefs, concludeth here with an ex- 
cellent leffon to fuch men; That altho’ their 
pens and praifes were as exquilite as they con- 
ceit of themielves, yet (even in their own mer- 
cenary views) a creature unlettered, who ferveth 
the paffions, or pimpeth to the pleafures of fuch 
vain, braggart, puft Nobility, fhall with thofe pz- 
trons be much more inward, and of them. 
much higher rewarded. 

ScRIBLERYS, 
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What force have pious vows? the Queen of Love 
210 His Sifter fends, her vot’refs, from above. 
As taught by Venus, Paris learnt the art 
To touch Achilles’ only tender part; 
Secure, thro’ her, the noble prize to carry, 
He marches off, his Grace’s Secretary. 
215 Now turn to diffrent fports (the Goddefs cries) 
And learn, my fons, the wond’rous pow’r of Noife, 
To move, to raife, to ravifh ev’ry heart, 
With Shakefpear’s nature, or with Johnfon’s art, 
Let others aim: ’Tis yours to fhake the foul 
220 With thunder rumbling from the muftard-bowl, 
With horns and trumpets now to madnefs fwell, 
Now fink in forrows with a tolling Bell. 
Such happy arts attention can command, 
When fancy flags, and fenfe is at a ftand. 
22¢ Improve we thefe. Three cat-calls be the bribe 
Of him, whofe chattring fhames the Monkey tribe; 
And his this Drum, whofe hoarfe heroic bafe 
Drowns the loud clarion of the braying Afs. 


REMARKS. 


Verse 220. With Thunder rumbling from) ment, I know not; but it is certain, that being 
the muftard-bowl.j The old way of making] once at a Tragedy of a new Author with a 
Thunder and Muftard were the fame; but] friend of his, he fell into a great paffion at 
fince it is more advantagioufly perform’d by | hearing fome, and cry’d, ‘* S’death! that is 
troughs of wood with ftops in them. Whether] “ my Thunder.” 

Mr. Dennis was the inventor of that improve- 


fMITAT IONS: 


VERSE 217. To move, to raife, &c.—Let| Credo equidem, vivos ducant e marmore vul- 
others aim —°Tis yours to foake, &c.—] Vir- tus, &e. 
gil, En 6. \: ee ; Tu, regere imperio populos, Romane, memento, 
Excudent alii fpirantia mollius era, He tibi erunt artes 
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Now thoufand tongues are heard in one loud din: 
230 The Monkey-mimicks ruth difcordant in. 
"Twas chatt’ring, grinning, mouthing, jabb’ring all, 
And Noife, and Norton, Brangling, and Breval, 
Dennis and Diffonance ; and captious Art, 
And Snip-fnap fhort, and Interruption {mart. 
235 Hold (cry’d the Queen) A Catcall each fhall win, 
Equal your merits! equal is your din! 
But that this well-difputed game may end, 
Sound forth, my Brayers, and the welkin rend, 
As when the long-ear’d milky mothers wait 
240 At fome fick mifer’s triple-bolted gate, 
For their defrauded, abfent foals they make 
A moan fo loud, that all the Guild awake, 
Sore fighs Sir G * *, ftarting at the bray 
From dreams of millions, and three groats to pay! 
245 So {wells each Windpipe; Afs intones to Afs, 
Harmonic twang! of leather, horn, and brats. 
Such, as from lab’ring lungs th’ Enthufiaft blows, 
High founds, attempred to the vocal nofe. 
But far o’er all, fonorous Blackmore’s ftrain, 
250 Walls, fteeples, fkies, bray back to him again: 


REMARKS. 
Verse 225. Three Catcalls.) Certain mufi-| Vers & 232. Nortoa.[ See verfe 383. 7. Da- 
cal inftruments ufed by one fort of Criticks to | rant Breval, Author of a very extraordinary Book 
confound the Poets of the Theatre of Travels, and fome Poems. See before, V. 118. 


PMT TA Ie LOon Ss: 
Verse235. ——— A Catcall each foall win, , the manner of Homer. 
&c.] Virg. Ecl. 3. VERSE 250. — bray back to him againt 
Non inter nos eft tantas componere lites, A figure of fpeech taken from Virgil. ; 
Et vitula tu dignus, §9 hic Et vox affenfu nemorum ingeminata remugit. 
Versa 240.) ASimik with along tail, in L Geor. 3. 
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In Tot’nam fields, the brethren with amaze 


Prick all their ears up, and forget to graze, 


Long Chanc’ry-lane retentive 


rolls the found, 


And courts to courts return it round and round: 


255 Thames wafts it thence to Rufus’ roaring hall, 


And Hungerford re-ecchoes, baw! for bawl. 
All hail him victor in both gifts of Song, 
Who fings fo loudly, and who fings fo long. 


REMARKS. 


Verse 253. Long Chanc’ry-lane.] The |fays, “ Sir Richard is unfortunate in happening 
place where the Courts of Chancery are kept: |<‘ to miftake his proper talents, and that he has 
The long detention of Clients in thofe Courts, }‘* not for many years been fo much as named, or 
and the difficulty of getting out of them, is hu- }‘* even thought of among writers.” Even Mr. 


moroufly allegoriz’d in thefe lines. 

VERSE 258. Who fings fo loudly, and who 
fines Jo long.) A juft character of Sir Richard 
Blackmore, Kt. who (as Mr. Dryden exprefs’d 
it) Writ to the rumbling of his Coach's wheels, 
and whofe indefatigable Mufe produced no lefs 
that fix Epic poems: Prince and King Arthur, 
20 Books; Eliza, 103; Alfred, 123% The Re- 
deemer, 6: befides Fob in folio, the whole Book 
of Pfalms, The Creation, 7 Books, Nature of 
Man, 3 Books, and many more. °*Tis in this 
fenfe he is ftiled afterwards, the Ever/afting 
Blackmore. Notwithftanding all which, Mr. 
Gildon feems aflured, that ‘* this admirable au- 
“ thor did not think himfelf upon the /ame foot 
* with Homer.” Comp. Art of Poetry, Vol. 1. 
p. 108. 

But how different is the judgment of the au- 
thor of Charadiers of the Times? p. 25. who 


IMFTA 


He hears bis num rous kerds low oer the plain, 
While neigh ring hills low back to them again. 
Cowley. 
The poet here celebrated, Sir R. B. delighted 
much in the word Bray, which he endeavour’d 
to ennoble by applying it to the found of 4r- 
mor, War, &c. In imitation of him, and 
ftrengthen’d by his authority, our author has 
here admitted it into Heroic poetry. 
Verse 262, Prick all their ears up, and 


Dennis differs greatly from his friend Mr. Gi/- 
don: ** Blackmores A€tion (faith he) has neither 
‘€ unity, nor integrity, nor morality, nor uni- 
verfality; and confequently he can have no 
Fable, and no Heroic Poem: His Narration 
is neither probable, delightful, nor wonder- 
‘¢ ful: His Chara€ters have none of the necef- 
fary qualifications. The things contain’d 
in his narration are neither in their own na- 
ture delightful, nor numerous enough, nor 
rightly difpofed, -nor furprifing, nor pathe- 
tic. Nay he proceeds fo far as to fay 
Sir Richard has no Genius; firft laying down 
“* that Genius is caufed by a furious joy and 
“* pride of foul, on the conception of an ex-. 
traordinary Hint. Many men (fays he) have 
their Hixty, without thefe motions of Jury 
and pride of foul, becaufe they want fire 
enough to agitate their [pirits ; and thefe we 


a 


ce 


PONS. 


‘forget to graze.] Virg. Ecl. 8. 

Immemor berbaram quos eff mirata juvenca: 
The progres of the found from place to place, 
rand the fcenary here of the bordering regions, 
Tot’nam fields, Chancery-lane, the Thames, Wef-- 
minfter-hall, and Hungerford-fairs,. are imitated 
from Virg. 42n.7. on. the founding the horn 
of Aleéto. 

Audiit & Trivia longe lacus, audiit amnis 

Sulphurea Nar albus aqua, fontefque Velini,, &c: 
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This labour paft, by Bridewell all defcend, 
260 (As morning-pray’r and flagellation end.) 


To where Fleet-ditch with difemboguing ftreams 


Rolls the large tribute of dead dogs to Thames, 


REM 


ce 


call cold writers: Others who have a great 
deal of fire, but have not excellent organs, 
feel the foremention’d motions, without the 
extraordinary hints; And thefe we call fu- 
ftian writers. But he declares, that Sir 
Richard had neither the Hints, nor the Mo- 
Remarks on Pr. Arth. 89. 1696. 
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SONS. 
Preface. 

This gentleman in his firft works abufed the 
charaéter of Mr. Dryden, and in his laft of Mr. 
Pope, accufing him in very high and fober terms 
of prophanenefs and immorality (E/fay on polite 
writing, Vol. z. p. 270.) on a meer report 
from Edm. Curl, that he was author of a Tra- 
veftie on the firit Pfalm. Mr. Dennis took up 
the fame report, but with the addition of what 
Sir Richard had negle&ted, an Argument to prove 
it; which being very curious, we fhall here 
tranfcribe. (Remarks on Homer. 2°. p. 27.) 
« Tt was he who burlefqu’d the Pialm of Da- 
“© vid. It is apparent to me that Pfalm was 
burlefqu’d by a Popifh rhymeiter. Let rhy- 
ming perfons who have been brought up 
Proteftants be otherwife what they will, let 
them be Rakes, let ’em be Scoundrels, let 
em be Atheifis, yet education has made an 
invincible impreffion on them in behalf of 
the facred writings. But a Popifh rhymejler 
has been brought up with a contempt for 
thofe facred writings. Now fhow me ano- 
ther Popifh rhymefter but he.” This 
manner of argumentation is ufual with Mr. Dew- 
xis; he has employ’d the fame againft Sir 
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Richard himfelf in a like charge of Impiety | 


and Jrreligion. << All Mr. Blackmore's cele- 
«© ftial Machines, as they cannot be defended fo 
«© much as by common receiv’d opinion, fo are 
«« direétly contrary to the doétrine of the Church 
of England : For the vitible defcent of an An- 
gel muft be a.miracle. Now it is the doétrine 
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*¢ of the Church of England that miracles had 
ceas’d a long time before Prince Arthur came 
into the world. Now if the doétrine of the 
Church of Exg/and be true, as we are oblig’d 
to believe, then are all the celeftial machines 
in Prince Arthur unfufferable, as wanting not 
only human but divine probability. But if 
the machines are fufferable, that is if they 
have fo much as divine probability, then it 
follows of neceflity that the doétrine of the 
Church is falfe: So I leave it to every im- 
partial Clergyman to confider, &¢.” Pre« 
face to the Remarks on Prince Arthur. 

It has been fuggefted in the Charaéter of 
Mr. P. that he had Obligations to Sir R. B. He 
never had any, and never faw him but twice in 
his Life. 

VERSE 260. As morning pray'r and flagella- 
tion end.| It is between eleven and twelve m 
the morning, after church fervice, that the cri- 
minals are whipp’d in Bridewe/l—This is to 
mark pun¢tually the Time of the day: Homer 
does it by the circumftance of the Judges rifing 
from court, or of the Labourers dinner ; our au- 
thor by one very proper both to the Perfons 
and the Scene of his Poem ; which we may re- 
member commene’d in the evening of the Lord- 
mayor’s day: The firft book paffed in that night; 
the next morning the games begin in the Strand, 
thence along Ficei/reet (places inhabited by 
Bookfellers) then they proceed by Bridewe/! to- 
ward Fieetditch, and laftly thro Ludgate to the 
City and the Temple of the Goddefs. 

Verse 261. She Diving.}] This I fancy 
! (favs a great Enemy to the Poem) is a Game 
| which-no body could ever think of but the Au- 
| thor: however it is work’d up admirably well, 
efpecially in thofe lines where he defcribes Eu/den 
\ (he fhould fay Smea/cy) rifing up again. Essay 
| on the Dunciap, p. 19. 


Le 


The Du 


Book II. 


NiCr eae: 


The King of Dykes! than whom, no fluice of mud 
With deeper fable blots the filver flood. 
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Here ftrip my children! here at once leap in! 


« Here prove who beft can dafh thro’ thick and thin, 


« And who the moft in love of dirt excel, 


a 


Or dark dexterity of groping well. 


“ Who flings moft filth, and wide pollutes around 


270 ce 


The ftream, be his the Weekly Journals, bound. 


« A pig of lead to him who dives the beft. 


A peck of coals a-piece fhall glad the reft. 


In naked majefty great Dennis ftands, 
And, Milo-like, furveys his arms and hands, 
REMARKS. 


Verse 266, 267, 268.] The three chief 
gvalifications of Party-writers; to ftick at no- 
thing, to delight in flinging dirt, and to flander 
im the dark by guefs.. 

Verse 270. The Weekly Journals.) Pa- 
pers of news and fcandal intermix’d, on diffe- 
sent fides and parties and frequently fhifting 
from one fide to the other, call’d the London 
Fournal, Mif’s Fournal, Britifh Fournal, Daily 
Fournal, &e. the writers of which for fome 
time were Welfted, Roome, Molloy, Concauen, and 
ethers; perfons never feen by our author. 

Verse 272. A peck of coals a-piece.] Our in- 
dulgent Poet, whenever he-has fpoken of any dirty 
or low work, conftantly puts us in mind of the 
Poverty of the offenders, as the only. extenuation 
of fuch practices. Let any one but remark, 
when a Thief, a Pickpocket, a Highwayman 
ora Knight of the Poft is fpoken of, how much 
our-hatred to thofe characters is leffen’d, if they 
add, a needy Thief, a poor Pickpocket, a bun- 
gry Highwayman, a flarving Knight of the 
Poft,. Exc. 

VERSE 273. In naked majefy great Dennis 
ftands.| The reader, who hath {een in the courfe 


of thefe notes, what a conftant attendance Mr 
Dennis paid to our author, might here expect a 
particular regard to be fhewn him; and confe- 
quently may be furprized at his finking at once, 
in fo few lines, never to rife again! But in truth 
he looked upon him with fome efteem, for ha- 
ving, more generoufly than the reft, fet his name 
to fuch works; He was not only a formidable 
Critick who for many years had Written againft 
every thing that-had fuccefs, (the Antagonift of 
Sir Richard Blackmore, Sir Richard Steele, Mr. 
Addifon, and’Mr. Pope) but a zealous Politician 
(not only appearing in his works, where: Poerry 
and the State are always equally concerned, but 
in many fecret Hints and fage advices given to 
the Minifters of all reigns.) He is here likened 
to Milo, in allufion to that verfe of Ovid. 
— Fletque Milo feniior, cum /pecat inanes 
Herculeis fimiles, fluidos pendere- Jacertos ; 

either with regard to his great Ape, or becaufe 
he was undone by trying to pull to pieces an 
Oak that was too ftrong for him. 

———. Remember Milo’s End, 

Wedg'd in that. timber which he ftrove to rend. 

Lord. Rof. 


IMITATIONS 


Verse 263. The King of Dykes, &7] 
Virg. 
Eridanus, rex fluviorum. 


quo non alius, per pimguia culta,. 
Ln mare purpureum violentior effluit amnis. 
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275 Then fighing, thus. “ And am I now threefcore? 
“ Ah why, ye Gods! fhould two and two make four? 
He faid, and climb’d a ftranded Lighter’s height, 
Shot to the black abyfs, and plung’d down-right. 
The Senior’s judgment all the crowd admire, 

2$a Who but to fink the deeper, rofe the higher. 

Next Smedley div’d; flow circles dimpled o’er 

The quaking mud, that clos’d, and ope’d no more, 
All look, all figh, and call on Smedley loft; 
Smedley in vain refounds thro’ all the coaft. 

285 Then * * try’d, but hardly fnatch’d from fight, 
Inftant buoys up, and rifes into light; 


REMARKS. 


man, was author and publifher of many feurrr 
lous pieces, a weekly Whitehall Journal in the 
year 1722, in the name of Sir Fames Baker, and 
particularly whole Volumés of BillingSgate againtt 
Dr. Swift and Mr. Pope, cal’ Gulliver ‘una and 
Alezamdriana, printed in 3°. 1728. 

Verse 285: Then ® * trod.) This is an 
inflance of the Tendernefe of our author. The 
perfon here intended-writ anangry preface againft 
him, grounded on a Miftake, which he afterwards 
honourably acknowledg’d in another printed pre- 
face. Since when, he fell under a fecond mi- 
flake, and abuf'd both him and Kis Friend 

He isa writer of Genius and Spirit, tho’ in 
his youth he was guilty of fome picces bor- 
dering upon bombaft. Our Poet here gives 
him a Panegyric inflead of a Satire, being edify'd 
beyond meafurc, at this only imftance he ever 
met with in his life, of one who was much a 
Poet; confefling himfelf in an Error: And has 
fuppreft his name, as thinking him capable of a 
fecond repentance. 


Veuse2 275. ———— And am I yw thre- 
fort?) 1 tall here, to prove my impartiality, 
remark a great overfight in our author as to the 
age of Mr. Dennis. He muft have been fome 
years above threefcore in the Mayoralty of Sir 
George Thorild, which was in 1720, and Mr. 
Dennis was born (as he himfelf inform’d us in 
Mr. Fos Lives before-mentioned) in 1657; 
fince when he has happily liv’d eight years more, 
and is already fenior to Mr. eck who hither- 
to of all our Poets, enjoy’d the longeft, bodily, 
Life. 

Veuse 231. Nert Smedley div’d.] In the 
furreptitious editions this whole Epifode was 
apply’d to an initial letter E—, by whom if 
they meant the Laureate, nothing w2s more ab- 
ford, no part agreeing with his charatter. The 
Allegory evidently demandsa perfon dipp’d in 
{candal, and deeply immers’d in dirty work: 
whereas Mr. Eufden’s writings rarely offended 
but by their length and multitude, and accord- 
ingly are tax’d of nothing elfe in beok 7. verle 


102. But the perfon here mention’d, an lrifb- 


FMITATIONS. 


Verse 283. —— and call on Smedley Alcides wept in vain for Hylas lo 
fof, &c.3 Lord Refcomma’s tranflation of Vir- Hylas in vain refond: thrv all the compe 
2if's 6th Eclog. 
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He bears no token of the fabler ftreams, 


And mounts far off, among the fwans of Thames. 


True to the bottom, fee Concanen creep, 


290 A cold, long-winded, native of the deep! 


If perfeverance gain the Diver's prize, 


Not everlafting Blackmore this denies: 


No noife, no ftir, no motion 


can’{t thou make, 


Th’ unconfcious flood fleeps o’er thee like a lake. 


5 


Not Welfted fo: drawn endlong by his fcull, 


Furious he’ finks; precipitately dull. 


Whirlpools and ftorms his circling arm inveft, 
With all the Might of gravitation bleft. 
No crab more active in the dirty dance, 


300 Downward to climb, and backward to advance; 


He brings up half the bottom on his head, 
And boldly claims the Journals and the Lead. 
Sudden, a burft of thunder fhook the flood. 


Lo Smedley rofe, in majefty of mud! 


REMARKS. 


VERSE 289. Concanen.] In the former edi- 
tions there were only Afterisks in this place; 
this name was fince inferted merely to fill up 
the verfe, and give eafe to the ear of the rea- 
der. 

Verse296. Welfed.| Leonard Welfed, au- 
thor of the Yriumvirate, or a Letter in verfe 
from Palemon to Celia at Bath, which was 
meant for a Satire on Mr. P. and fome of his 
friends about the year 1718. The ftrength of the 
metaphors in this paffage is to exprefs the great 


fcurrility and fury of this writer, which ma 
be feen, One day, in a Piece of his, call’d (as 
I think) Ladeo. He writ other things which 
we cannot remember. Smedley in his Metam. 
of Scrib. mentions one, the Hymn of a Gen- 
tleman to the Creator. L. W. characteris’d in 
the treatife weet Babs or the Art of finking as 
a Didapper, and atter as an Ee/, is faid to be 
this perfon, by Dennis Daily Fournal of 
May 11, 1728. He is mentioned again in 
book 3. 


LMT & TF ONS: 


Verse 292. Not everlafting Blackmore.] 
Virg. Ain. 5 
Nec bonus Eurytion prelato invidit honori, &c. 


VERSE 304 mmm in Majefly of mud 
Milton, 


in majefty of darknefs sound 
Circled : : 


Book If. 


The DunciIapD. 


ay 


305 Shaking the horrors of his ample brows, 


And each ferocious feature grim with ooze. 


Greater he looks, and more than mortal ftares ; 


Then thus the wonders of the Deep declares. 


Firft he relates, how finking to the chin, 


310 


Smit with his mien, the Mud-nymphs fuck’d him in 


How young Lutetia, fofter than the down, 


Nigrina black, and Merdamante brown, 


Vy’d for his love in jetty bow’rs below ; 


As Hylas fair was ravifh’d long ago. 


315 Then fung, how fhown him 


by the nutbrown maids, 


A branch of Styx here rifes from the Shades, 


That tinétur’d as it runs, with Lethe’s ftreams 
> 


And wafting vapours from the Land of Dreams, 


(As under feas Alpheus’ facred fluice 


320 Bears Pifa’s offerings to his Arethufe ) 


REMARKS. 


Verse 314. 4s Hylas fair.] Who was ra- 
vifh’d by the water-nymphs and drawn into the 
river. 
Flaccus, Lib.3. Argon. See Virg. Ecl. 6. 

Verse 316, &Fc. A branch of Styx, &e.] 
Homer, J/. 2. Catal. ay 

‘Or 7 dud’ ineerdv Tilegheroy ecy’ eveuor]o, 
Os p &¢ Mtweloy wgotes naarrippooy ud'we, 
Oud” bye Mlwed cupuisyelas doyvesdion, 
Aaad 76 wey nabdrrec bev Eorsppees nuT Ercuoy. 
Ocxs Oo Aewe, SToyes Var@-, ésev Saoppog. 
Of the land of Dreams in the fame region, he 
makes mention, Ody/: 24. See alfo Lucian’s 


true Hiftory. Lethe and the Land of Dreams 
allegorically reprefent the Stupefafion and vi- 


The ftory is told at large by Valerius | fonary Madne/s of Poets equally dull and extra- 


vagant. Of Alpheus his waters gliding fecretly 
under the fea of Pi/a, to mix with thofe of 
Arethufe in Sicily, vid. Mifchus Idyl. 8. Virg.. 
Ecl. 10, 

Sic tibi, cum fluftus fubter labere Sicanas, 

Doris amara juam non intermifceat undam. 
And again, 27. 3. 

— Alphaeum, fama eft, huc Elidis amnem 

Occultas egiffe vias, fubter mare, qui nunc 

Ore Arethuja tuo, Siculis confunditur undise 


EMIT AT TONS. 


Verse 307. Greater he looks, and more than 
mortal flares.) Virg. 6. of the Sybil. 


majorque videri 
Nec mortale fonani ——~ 
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AGS 


Pours into Thames: Each city-bowl is full 


Of che mixt wave, and all who drink grow dull. 

How to the banks where bards departed doze, 

They led him foft; how all the bards arofe;. 
325 Taylor, fweet bird of Thames, majeftic bows, 

And Shadwell nods the poppy on his brows ; 

While Milbourn there, deputed by the reft, 

Gave him the caffock, furcingle, and veft ; 

And “ Take (he faid) thefe robes which once were mine, 
330 “ Dulnefs is facred in a found Divine. 

He ceas’d, and fhow’d the robe; the crowd confefs 

The revrend Flamen in his lengthen’d drefs, 

Slow moves the Goddefs from the fable flood, 

(Her Prieft preceding) thro’ the gates of Lud. 


REMARKS. 


Verse 325. Taylor, fweet bird of Thames] 
Fobn Taylor the Water Poet, an honeft man, 
who owns he learn’d not fo much as his Acci- 
dence: a rare example of modefty in a Poet! 

I muft confefs I do want eloquence, 

And never fearce did learn my Accidence, 

For having got from Poffum to Poffet, 

I there was gravell’d, could no farther get. 
He wrote fourfcore books in the reign of Fames I. 
and Charles I. and afterwards (like Mr. Ward) 
kept a Publick-houfe in Long Acre. He died 
in 1654. 

Verse326. And Shadwell nods the pops | 
Shadwell took Opium for many years, and died 
of too large a dofe of it, in the year 1692. 


VERSE 327. While Milbourn] Luke Mil- 
bourn a Clergyman, the faireft of Criticks; who 
when he wrote againft Mr. Dryden’s Virgil, did 
him juftice, in printing at the fame time his 
own tranflations of him, which were intolerable. 
His manner of writing has a great refemblance 
with that of the Gentlemen of the Dunciad againft 
our author, as will be feen in the Parallel of 
Mr. Dryden and him. Append. 

VERSE 334. Gates of Lud.)« “ King Lud 
“* repaaring the City, call’d it after his own 
** name, Lud’s Town; the ftrong gate which 
“* he built in the Weft part, he likewife for 
** his own honour named Ludgate. In the year 
“ 1260, this gate was beautified with images 
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VERSE 323. How to the banks, &c.) Virg. 
cl. 6. 

Tum canit errantem Permeffi ad flumina Gallum,, 
Urque viro Phacbi chorus affurexerit omnis 5 


Ut Linus hac illi divino carmine paftor, 
Floribus atque apio crines ornatus amaro, 
Dixerit, Hos tibi dant calamos, en atcipe, Muse, 
Afcra@o quos ante Jeni &c. 
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335 Her Criticks there the fummons, and proclaims 
A gentler exercife to clofe the games. 
Hear you! in whofe grave heads, as equal {cales, 
I weigh what author’s heavinefs prevails, 
Which moft conduce to footh the foul in flumbers, 
340 My Henley’s periods, or my Blackmore’s numbers ? 
Attend the trial we propofe to make: 
If there be man who o’er fuch works can wake, 
Sleep’s all-fubduing charm who dares defy, 
And boafts Ulyfies’ ear with Argus’ eye ; 
345 To him we grant our ampleft pow’rs to fit 
Judge of all prefent, paft, and future wit, 
To cavil, cenfure, dictate, right or wrong, 
Full, and eternal privilege of tongue. 
Three Cambridge Sophs and three pert Templars came, 
350 The fame their talents, and their taftes the fame, 
Each prompt to query, anfwer, and debate, 
And fmit with love of Poefy and Prate. 
The pond’rous books two gentle readers bring ; 
The heroes fit; the vulgar form a ring. 
REMARKS. 


« of Lud and other Kings. Thofe images in|“ Q. Eliz. the fame gate was clean taken down, 
<< the reign of Edward VI. had their heads |“ and newly and beautifully builded with images 
«<< {mitten off, and were otherwife defaced by | “‘ of Lud and others as afore.” Stow’s Sur- 
«© ynadvifed folks. Queen Mary did fet new {| vey of London. 

«© heads on their old bodies again. The 28th of} Verse 344.] See Hom Odyf. 12. Ovid, Met.1 


IMITATIONS. 


Verse 350. The fame their talents——Each} Verse 354, The heroes fits the oulger form 
prompt, &c.] Virg. Ecl. 7. a ring.) Ovid M. 3. ; 
Ambo florentes etatibus, Arcades ambo, Confedere duces, F vulgi ftante corona. 
Et certare pares, &F réefpondere parat:. VERSE 353-] Smit with the love of facred fate 
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355 The clam’rous crowd is hufh’d with mugs of Mum, 


’Till all tun’d equal, fend a gen’ral hum. 


Then mount the clerks; and in one lazy tone, 


Thro’ the long, heavy, painful page, drawl on; 


Soft, creeping, words on words, the fenfe compofe, 


Lee) 
oO 
(@) 


At ev'ry line, they ftretch, they yawn, they doze. 


As to foft gales top-heavy pines bow low 
Their heads, and lift them as they ceafe to blow, 
Thus oft they rear, and oft the head decline, 


As breathe, or paufe, by fits, the airs divine : 


365 


And now to this fide, now to that, they nod, 


As verfe, or profe, infufe the drowzy God. 


Thrice Budgel aim’d to fpeak, but thrice fuppreft 

By potent Arthur, knock’d his chin and _ breaft. 

Toland and Tindal, prompt at Priefts to jeer, 
370 Yet filent bow’d to Chrift’s No kingdom here. 


REMARKS. 


Verse 358. Thro’ the long, heavy, painful 
page, Sc.] All thefe lines very well imitate the 
flow drowzinefs with which they proceed. It 
js impoffible for any one who has a poetical ear 
to read them, without perceiving the heavinefs 
that lags in the verfe to imitate the aétion it de- 
{cribes. The Simile of the Pines is very juit 
and well adapted to the fubjeét. Essay on 
the Dunc. p. 21. 

Verse 367. Thrice Budge) aim’d to fpeak.| 
Famous for his fpeeches on many occafions about 
the South Sea Scheme, &c. ‘ He is a very inge- 
«« nious gentleman, and hath written fome excel- 
s: lent Epilogues to Plays, and one /mall piece on 
« Love, which is very pretty.” Jaco Lives 
of Poets, vol. 2. p. 289. But this Gentleman 
has fince made himfelf much more eminent, 
and perfonally well-known to the greateft ttatef- 
men of all parties, in this nation. 

Verse 369. Toland and Tindal.} Two 
perfons not fo happy as to be obfcure, who wiit 


againft the Religion of their Country. The fur- 
reptitious editions placed here the name of a 
Gentleman, who, tho” no great friend to the 
Clergy, is a perfon of Morals and Ingenuity.. 
Tindal was Author of the Rights of the Chriftian 
Church : He alfo wrote an abufive pam- 
phlet againft Earl Stanhope, which was fupprefs’d 
while yet in manufcript by an eminent Perfon 
then out of the Miniftry, to whom he fhow’d. 
it expecbing his approbation. This Doéor af- 
pa ee d the fame piece, mutatis mu- 
tandis, againit that very Perfon 

into the Rarainaton i a 

VERSE 370. Chrij?’s No kinedom, &c. i 

is fcandaloufly faid by Cu RL, Ke to ioe 
allude to a Sermon of a reverend Bifhop. But 
the context fhows it to be meant of a famous 
publick Qrator, not more remarkable for his 
long-winded periods, than his Difaffe@tion to 
Ecclefiattical Hierarchy, and to the doétrine that 
Chrift’s Kingdom is of this world. : 
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Who fate the neareft, by the words o’ercome 
Slept firft, the diftant nodded to the hum. 
Then down are roll’d the books; ftretch’a o’er ’em lies 


Each gentle clerk, and mutt’'ring feals his eyes. 


375 At what a Dutchman plumps into the lakes, 


One circle firft, and then a fecond makes, 


What Dulneis dropt among her fons impreft 


Like motion, from one circle to the reft ; 


So from the mid-moft the nutation {preads 


380 Round, and more round, o'er all the fea of heads, 


At laft Centlivre felt her voice to fail, 


Old James himfelf unfinith’d 


left his tale, 


Boyer the State, and Law the Stage gave o’er, 
Nor Motteux talk’d, nor Nafo whifper’d more ; 


REMARKS. 


Vers £ 381. Centlivre.| Mrs. Sufanna Cent- 
divre, wife to Mr. Centlivre, Yeoman of the 
Mouth to his Majefty. She writ many Plays, 
and a fong (fays Mr. Facob, vol. 1. p. 32.) before 
fhe was feven years old. She alfo writ a Ballad 
againft Mr. Pope’s Homer before he begun it. 

VERSE 383. Boyer the State, and Law the 
Stage gave Cer.) A. Boyer, a voluminous com- 
piler of Annals, Political Colleétions, ¢.——- 
William Law, A.M. wrote with great zeal 
againft the Stage, Mr. Dennis anfwer’d with 
as great. Their books were printed in 1726. 
Mr. Law affirm’d that “ the Playhoufe is 
<< the Temple of the Devil, the pecu- 
© liar pleafure of the Devil, where all they 
who go, yield to the Devil, where all the 
« Laughter is a laughter among Devils, and 
« that all who are there are hearing Mufick 
«« jn the very Porch of Hell.” ‘To which 


€€ 


e 


Mr. Dennis replied, that “ there is every jot ag 
«« much difference between a true Play, and one 
«« made by a Poetafter, as between Two religious 
“< books, the Bible and the Alcoran.” 'Then he 
demonftrates that “ all thofe who had written 
« againft the Stage were Facobites and Nonjurors, 
and did it always at a time when fomething 
was to be done for the Pretender. Mr. Coli er 
publifh’d his Short View when France declar’d 
for the Chevalier; and his Difuafive jult 
at the great Storm, when the devaftation 
which that Hurricane wrought had amazed 
and aftonifhed the minds of men, and made 
them obnoxious to melancholy and defponding 
thoughts. Mr. Law took the opportunity to 
attack the Stage upon the great preparations 
he heard were making abroad, and which the 
Facobites flatter’d themfelves were defign’d in 
their favour. And as tor Mr. Bedford's Seri- 


ce 
6é 


IMITATIONS. 


Verse 380. Over all the fea of heads] 
Blackm. Job. 


And frill frefo ftreams the gazing deluge fed 
M 2 


| A waving fea of heads was round me fpread, 
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Ore 
385 Norton, from Daniel and Oftrcea fprung, 
Bleft with his father’s front, and mother’s tongue, 


Hung filent down his never-blufhing head ; 
And all was hufh’d, as Folly’s felf lay dead. 
Thus the foft gifts of Sleep conclude the day, 
390 And ftretch’d on bulks, as ufual, Poets lay. 
Why thou’d I fing what bards the nightly Mufe 
Did flumbring vifit, and convey to ftews? 


Who prouder march’d, with magiftrates in ftate, 


To fome fam’d round-houfe, 


ever open gate! 


395 How Laurus lay infpir’d befide a fink, 
And to mere mottals feem’d a Prieft in drink 7 


REMARKS. 


<< ous Remonfirance, tho’ I know nothing of the 
* time of publifhing it, yet I dare to lay odds 
«« jt was either upon the Duke D’ Aumont’s be- 
‘< ing at Somer(et-houfe, or upon the /ate Rebel- 
‘© Jin.” Dennis, Stage defended againft Mr. 
Law, pag. ult: 

Verse 385. Norton.] Norton de Fue, faid to be 
the natural offspring of the famons Daniel. Fortes 
creantur- fortibus. One of the authors of the 
Flying-Pof, in which well-bred work Mr. P. 
had fometime the honour to be abus’d with his 
betters, and of many hired {currilities and daily 
papers to which he never fet his name, in a due 
fear of Laws and Cudgels. He is now writing 
the Life of Colonel Charteris. 


VERS S 39 5. How Laurus Jay infpir’d defde 
a fink, 

And to meer mortals, feem’d a Prief in drink.) 
This line prefents us with an excellent Moral 
that we are never to pafs judgment merely by 
appearances; a Leffon to all men who may hap- 
pen to fee a reverend perfon in the like fitua- 
tion, not to determine too rafhly, fince not only 
the Poets frequently defcribe a Bard in{pir’d in 
this pofture, 

(Ox Cam’s fair bank where Chaucer Jay in/piy? 

and the like) but an eminent Cafuift tells — 
if a Prieft be feen in any indecent ation we 
ought to account it a deception of fight, or illu- 
fion of the Devil, who fometimes takes upon 


IMITATIONS 


Verse 388. And all was hufp'd, as Folly’s |the Indian Em 
ds 2 Emperor, 
Lelf lay dead.) Alludes to Dryden’s verfe in} All things are hufe'd, as Nature's Jelf lay dead, 
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While others timely, to the neighbouring Fleet 
(Haunt of the Mufes) made their fafe retreat. 


REMARKS. 


upon him the fhape of Holy men on purpofe to |“ rable modefty, fince certainly it was not his 
caufe {candal. How little the prophane author of | “* Ambition that led him ta feek this illuftrious 
the Charafers A the Times printed 8° 1728.|<“ polt, but his affection to the Perquifite of Sack.” 
regarded this admonition, appears from thefe| A reflection as mean as it is fcandalous! 
words pag. 26. (f{peaking of the reverend Mr. 


SCRIBLERUS. 
Eaurence Eufden) “ A moft worthy fucceffor off Verse 397- Fleet.) A Prifon for infolvent 
“‘ Tate in the Laureatfhip, a man of infupe-j Debtors on the bank of the Ditch, 


End of the Second Book 
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Boox the THIRD. 


UT in her Temple’s laft recefs inclos’d, 
B On Dulnefs lap th’Anointed head repos’d. 
Him clofe fhe curtain’d round with vapors blue, 
And foft befprinkled with Cimmerian dew. 
5 Then raptures high the feat of fenfe o’erflow, 
Which only heads, refin’d from reafon, know. 
Hence, from the ftraw where Bedlam’s Prophet nods, 
He hears loud Oracles, and talks with Gods, 


REMARKS. 


Verse 5, 6, &r.) Hereby is intimated | all the preceding. For fear of any fuch miftake 
that the following Vifion is no more than the| of our Poet’s honeft meaning, he hath again at 
Chimera of the Dreamer’s brain, and not a real] the end of this Vifion, repeated this monition, 
or intended fatire on the Prefent Age, doubtlefs | faying that it all paft thro’ the Jory gate, which 
more learned, more inlighten’d, and more | (according to the Ancients) denoteth Falfity. 
abounding with great Genius’s in Divinity, SGecuieee 
Politics, and whatever Arts and Sciences, than 
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Verse 8. Hence from the frraw where Bed-|Virg. An. 7. 
lam’s Prophet nods, Et varias audit voces, fruiturque deorum 
Heh ears loudOracles, and talks with Gods. Coll0quig emcee 
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Hence the Fool’s paradife, the Statefman’s fcheme, 


10 The air-built Caftle, and the golden Dream, 
The Maids romantic wifh, the Chymifts flame, 
And Poets vifion of eternal fame. 


And now, on Fancy’s eafy wing convey’d, 
The King defcended to th’ Elyzian fhade. 
£5 There, in a dufky vale where Lethe rolls, 


Old Bavius fits, to dip poetic fouls, 
And blunt the fenfe, and fit it for a fcull 
Of folid proof, impenetrably dull. 


REMARKS. 


Verse 16. Old Bavius fits.) Bavius was 
an ancient Poet, celebrated by Virgi/ for the 
like caufe as Tibbald by our author, tho’ in lefs 
chriftian-like manner: For heathenifhly it is de- 
clared by Virgil of Bavius, that he ought to be 
hated and deteffed for hisevil works; Qui Bavium 
non odit Whereas we have often had occa- 
fion to obferve our Poet’s great good nature 
and mercifulnefs, thro’ the whole courfe of this 
Poem. 

Mr. Dennis warmly contends that Bavius was 
no inconfiderable author; nay, that “ he and 
“© Mevius had (even in Augufius’s days) a very 
«© formidable Party at Rome, who thought them 
*¢ much fuperior to Virgil and Horace: For 
(faith he) <* I cannot believe they would have 
«< fix’d that eternal brand upon them, if they 
¢¢ had not been coxcombs in more than ordinary 


“ credit.” An argument which (if this Poe 

fhould laft) will conduce to the honour of a 
Gentlemen of the Dunciad. In like manner he 
tells us of Mr. Sett/e, that “« he was once a formi- 


|< dable Rival to Mr. Dryden, and that in the Uni- 


“ verfity of Cambridge there were thofe who gave 
“¢ him the preference.” Mr. Welffed goes yet far- 
ther in his behalf ** Poor Sett/e was formerly 
“< the Mighty Rival of Dryden: nay, for many 
“ years, bore his Reputation above him.” [Pref: 
to his Poems, 89. p. 51.) And Mr. Milbourn 
cry’d out, “* How little was Dryden able, even 
“¢ -when his blood run high, to defend himéfelf 
“ againft Mr. Sertle!” Notes on Dryd. Virg. 
p.175. Thefe are comfortable opinions! and 
no wonder fome authors indulge them. 
ScRIBLERUS 


EMITATIONS. 


Verse ro. There in a dusky vale, &c.] 
Virg. En. 6. 
——- Videt Eneas in valle reducta 
Seclufum ssemus 
Letheumque domos placidas qui prenatai am- 
nem, Sc. 
Hune circum innumere gentes, &¢s 


Verse16. Old Bavius fits, to dip poetit 


fouls.] Alluding to the ttory of Thetis dipping 
Acbilles to render him impenetrable. 


At pater Anchifes peritus convalle virenti 
Inclufas animas, fuperumque ad lumen ituras, 


Lufirabat wmrcmemen. ¥irg. Ain. 6, 


56 
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Inftant when dipt, away they wing their flight, 
20 Where Brown and Mears unbar the gates of Light, 


Demand new bodies, and in Calf’s array 

Ruth to the world, impatient for the day.. 
Millions and millions on thefe banks he views, 
Thick as the ftars of night, or morning dews, 


25 As thick as bees o’er vernal 


bloffoms fly, 


As thick as eggs at Ward in Pillory. 

Wond’ring he gaz’d: When lo! a Sage appears, 
By his broad fhoulders known, and length of ears, 
Known by the band and fuit which Settle wore, 


30 (His only fuic) for twice three years before: 


REMARKS. 


Verse 20. Brown and Mears.] Bookfel- 
lers, Printers for Tibbald, Mrs. Haywood, or any 
body.—The Allegory of the fouls of the Dull 
coming forth in the form of Books, and being 
let abroad in vaft numbers by Bookfellers, is 
fufficiently intelligible. 

Verse 26. Ward ix Pillory.| Fobhn Ward 
of Hackney, Efg; Member of Parliament, being 
convidted of Forgery, was firft expelled the 
Houfe, and then fentenc’d to the Pillory on the 
17th of Febr. 1727. Mr. Curl looks upon the 
mention of fuch a Gentleman in a Satire, as a 
great aft of Barbarity. Key to the Dunc. 3d 
Edit. p.16. And another Author thus reafons 
upon it. Durgen, 8°. pag. 11,12. ‘ How 
“© ynworthy is it of Chriftian Charity to animate 
“‘ the rabble to abufe a worthy man in fuch a 
© fituation? It was in vain! he had no Eggs 
« thrown at him; his Merit preferv’d him. 
«¢ What cou’d move the Poet thus-to mention a 
<< brave Sufferer, a gallant Prifoner, expos’d to 
<¢ the view of all mankind! It was laying afide 


« his Senjes, it was committing a Crime for 
“«¢ which the Law is defictent not to punifh him? 
«nay a Crime which Man can fcarce forgive, 
“* nor Time efface! Nothing furely could have 
«« induced him but being bribed to it by a great 
«© Lady,” (to whom this brave, honeft, worthy 
Gentleman was guilty of no offence but For- 
gery proved in open Court, é9¢.) 

Verse 28. And length of Ears.) This is 
a fophifticated reading. I think I may venture 
to affirm all the Copyifts are miftaken here: I 
believe I may fay the fame of the Criticks; 
Dennis, Oldmixon, Welfted, have pafs’d it in 
filence: I have always ftumbled at it, and won- 
der’d how an error fo manifeft could efeape fuch 
accurate perfons? I dare affert it proceeded ori- 
ginally- from the inadvertency of fome Tran{cri- 
ber, whofe head run on the Pi//ory mention’d 
two lines before: It is therefore amazing that 
Mr. Cur/ himfelf fhould overlook it! Yet 
that Scholiaf? takes not the leaft notice here- 
of. That the learned Mi alfo read it thus, 


EMT Tea TONS 


Verse 20. Unbar the gates of Light.) Mil- 
‘ton. 


Verse 25. Millions and millions — Thick | 


#» the Stars, &c.] Virg. 6. 


Quam multa in fylvis autumni frigore primo 
Lap/acadunt folia, aut ad terram gurgite ab alte 
Quam multe glomerantur aves, &c. 
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All as the veft, appear’d the wearer’s frame, - 
Old in new ftate, another yet the fame. 
Bland and familiar as in life, begun 

Thus the great Father to the greater Son. 

Oh born to fee what none can fee awake! 
Behold the wonders of th’ Oblivious Lake. 
Thou, yet unborn, haft touch’d this facred fhore; 
The hand of Bavius drench’d thee o’er and o’er. 
But blind to former, as to future Fate, 

What mortal knows his pre-exiftent ftate? 

Who knows how long, thy tranfmigrating foul 
Did from Beeotian to Beotian roll? 

How many Dutchmen fhe vouchfaf’d to thrid? 
How many ftages thro’ old Monks fhe rid? 

And all who fince, in mild benighted days, 
Mix’d the Owl’s ivy with the Poet’s bays? 

As man’s meanders to the vital {pring 

Roll all their tydes, then back their circles bring ; 


REMARKS. 


s plain, from his ranging this paffage among| true fenfe of the Poet, thus, 
thofe in which our Author was blamed for per-| By his broad fhoulders known, and length of years. 


fonal Satire on a Man's Face (whereof doubtlefs 


See how eafy a change! of one fingle letter ! 


he might take the Ear to be a part;) So like-) That Mr..Sett/e was old is moft certain, but 
wife Concanen, Ralph, the Flying-Poff, and all|he was (happily) a ftranger to the Pillory. This 
the Herd of Commentators.—Tota armenta fe-| Note partly Mr. Pueosatn, partly Scripierus. 


guuntur. 


Verse 42. Did from Beotian, &c.] See 


A very little Sagacity (which all thefe Gentle- | the Remark on Book 1. V. 23. 
men therefore wanted) will reftore to us the 


Verse 46, Mixd the Quls Ivy with the 


IMITATIONS. 


cme fine tempora circum 


Poet's Bays.) Virg. Ec. 8. | Inter viftrices Hedaram tibi ferpere lantes, 


N 
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Or whirligigs, twirl’d round by fkilful fwain, 
so Suck the thread in, then yield it out again: 
All nonfenfe thus, of old or modern date, 
Shall in thee centre, from thee circulate. 
For this, our Queen unfolds to vifion true 
Thy mental eye, for thou haft much to view: 
ss Old fcenes of glory, times long caft behind, 
Shall firft recall’d, run forward to thy mind; 
Then ftretch thy fight o’er all her rifing reign, 
And let the paft and future fire thy brain. 
Afcend this hill, whofe cloudy point commands 
60 Her boundlefs Empire over feas and lands. 
See round the Poles where keener fpangles fhine, 
Where {pices fmoke beneath the burning Line, 
(Earth’s wide extreams) her fable flag difplay’d ; 
And all the nations cover’d in her fhade! 
65 Far Eaftward caft thine eye, from whence the Sun 
And orient Science at a birth begun. 
One man immortal all that pride confounds, 


He, whofe long Wall the wand’ring Tartar bounds. 


REMARKS: 


VeRSE 61, 62. See round the Poles, &c.] VERSE GB : 

5 ] Our Author favours the opi- 
Almoft the whole Southern and Northern Con-| nion that all Sciences came from the Eaftern na- 
tinent wrapt in Ignorance. tions. 


IMITATIONS 


VERSE 53. For this, our Queen unfolds to| To nobler Jights from Adam’s eye remov'd 
=, ee true , ’ The films then purg’d with Euphrafie and Rue 
mee : pane tt i pee hs to oe The vifual nerve-——¥ or he had much to fee. 
tblance to that paflage in Mi/ton,| There i i 
Perch de Aces ne ae allufion in what follows to 


coc creas ie a a er 
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oe oa Sn ee 
Heav’ns! what a pyle? whole ages perifh there: 
7° And one bright blaze turns Learning into air, 
Thence to the South extend thy gladden’d eyes; 
There rival flames with equal glory rif, 
From fhelves to fhelves fee greedy Vulcan roll, 
And lick up all their Phyfick of the Soul. 

75 How little, mark! that portion of the ball, 
Where, faint at beft, the beams of Science fall. 
Soon as they dawn, from Hyperborean {kies, 
Embody’d dark, what clouds of Vandals rife! 
Lo where Mceotis fleeps, and hardly flows 

80 The freezing Tanais thro’ a wafte of Snows, 
The North by myriads pours her mighty fons, 
Great nurfe of Goths, of Alans, and of Huns, 
See. Alaric’s ftern port, the martial frame 
Of Genferic! and Attila’s dread name! 

85 See, the bold Oftrogoths on Latium fall; 

See, the fierce Vifigoths on Spain and Gaul. 

See, where the Morning gilds the palmy fhore, 

(The foil that arts and infant letters bore) 

His conqu’ring tribes th’ Arabian prophet draws, 
go And faving Ignorance enthrones by Laws. 


REMARKS. 


Verse 69.] Chi Ho-am-ti, Emperor of|which was this infcription, Medicina Anima, 
China, the fame who built the great wall be-| Ihe Phy/ick of the Soul. 
tween China and Tartary, deftroyed all the Verse 88. The Soil that arts and infant 
books and learned men of that empire. letters bore.) Phoenicia, Syria, &c. where Let- 
VERSE 73,74-] The Caliph, Omar I. ha-|ters are faid to have been invented. In ‘thefe 
ving conquer’d egypt, caus’d his General to | Countries Mahomet began his Conquetts. 


burn the Prolomean library, on the gates of 
N 2 
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See Chriftians, Jews, one heavy fabbath keep ; 
And all the Weftern World believe and fleep. 


Lo Rome herfelf, proud miftrefs now no more 


Of arts, but thund’ring againft Heathen lore; 


95 


Her gray-hair’d Synods damning books unread, 


And Bacon trembling for his brazen head = 
Padua with fighs beholds her Livy burn; 
And evn th’ Antipodes Vigilius mourn. 


See, the Cirque falls! th’ unpillar’¢ Temple nods ! 


Ioo 


Streets pav’d with Heroes, Tyber choak’d with Gods! 


Till Peter’s Keys fome chriften’d Jove adorn, 
And Pan to Mofes lends his Pagan horn; 
See gracelefs Venus to a Virgin turn’d, 

Or Phidias broken, and Apelles burn’d 


REMARKS. 


Verse 94. Thund’ring againft Heathen lore.\| verfatur. The fame Pope is aceufed by Vofus 


A ftrong inftance of this pious rage is plac’d to 
Pope Gregory’s account. “Fobn of Salisbury gives 
a very odd Encomium to this Pope, at the 
fame time that he mentions one of the ftrangeft 
effects of this excefs of zeal in him. Doéfor 
fan&iffimus ille Gregorius, qui melleo praedicatio- 
nis imbre totam rigavit €§ inebriavit ecclefiam, 
non modo Mathefin juffit ab aula; fed, ut tradi- 


tur a majoribus, incendio dedit probate leGionis’ 


fcripta, Palatinus quecunque tenebat Apollo. And 
in another place: Fertur beatus Gregorius biblio- 
thecam combuffiffe gentilem; quo divine paging 
gratior effet locus, &F major cuthoritas, &§ dili- 
gentia fiudiofior. Defiderius Archoifhop of Vienna 
was tharply reproved by him for teaching Gram- 
mar and Literature, ard explaining the Poets ;: 
Becaufe (fays this Pope) iz uno Je ore cum Fovi 
laudibus, Chrifti laudes non capiunt: Et quam 
grave nefandumque fit, Epifcopis canere quod ne 
Laico religiofo conveniat, ipfe confidera. He is 
faid, among the reft, to have burn’d Livy; Quio 
in fuperfitionibus &8 Jacris Romanorum perpetuo 


and others of having caus’d the noble monu- 
ments of the old Roman magnificence to be de- 
ftroyed, left thofe who came to Rome fhou’d 
give more attention to Triumphal Arches, €9¢. 
than to Holy Things. Bayus, Did. 

VERSE 101. “Jill Peter’s Keys fome chriften'd 
Jove adorn, &c.] After the Government of 


Rome devolved to the Popes, their zeal was for 


fome time exerted in demolifhing the Heathen 
Temples and Statues, fo that the. Goths fearce 
deftroyed more Monuments of Antiquity out 
of Rage, than thefe out of Devotion. At 
length they {par fome of the Temples by 
converting them to Churches, and fome of 
the Statues, by modifying them into Images 
of Saints. In much later times, it was 
thought neceflary to change the Statues of Apo/fo 
and Pallas on the tomb of Sannazarius, into 
David and Fudith; the Lyre eafily became a 
Harp, and the Gorgon’s Head turn’d to tha 
of Holoferuas. 
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105 Behold yon’ Ifle, by Palmers, Pilgrims trod, 
Men bearded, bald, cowl’d, uncowl’d, fhod, unfhod, 
Peel’d, patch’d, and pyebald, linfey-woolfey brothers, 
Grave mummers! fleevelefs fome, and fhirtlefs others, 
That once was Britain-—Happy! had fhe feen 
11a No fiercer fons, had Eafter never been. 
In peace, great Goddefs! ever be ador’d; 
How keen the war, if Dulnefs draw the fword? 
Thus vifit not thy own! on this bleft age 
Oh fpread thy Influence, but reftrain thy Rage! 
115 And fee! my fon, the hour is on its way, 
That lifts our Goddefs to imperial. fway : 
This fav’rite Ifle, long fever'd from her reign, 
Dove-like, fhe gathers to her wings again. 
Now look thro’ Fate! behold the fcene fhe draws! 
120 What aids, what armies, to affert her caufe 2 
See all her progeny, illuftrious fight ! 
Behold, and count them, as they rife to light. 
As. Berecynthia, while her offspring vye 
In homage, to the mother of the fky, 


REMARKS. 


Verserro. Happpohad Eafter never been.] Wars in Eug/and anciently, about the ght ame 
of celebrating Eafer. 


IMITATIONS. 


Verse110. Happy—hbad Eafter never been.J| Iluftres animas, nofirumque in nomen ituras, 


Virg. Ecl. 6. Expediam ; 
Et fortunatam, fi nunquam armenta fuiffent. Vers £123. 4s Berecynthia, Fc.] Virg. ibs 
Versei1g, 121. Now lok thro Fate——-| Felix prole virum, qualis Berecyntoia mater 


See all her Progeny &e.] Virg. Ain 6. Tncebitur curr Phrygias turrita per urbes, 
Nunc age, Dardeniam prolem que deinde fequatur| Leta deum partu, centum complexa nepotess. 
Gloria, qui. maneant Itala de gente nepotes,, Owmunes caelicolas, omues fupera alta tenentes. 
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125 Surveys around her in the bleft abode 
A hundred fons, and ev’ry fon a God: 
Not with lefs glory mighty Dulnefs crown’d, 
Shall take thro’ Grubftreet her triumphant round, 
And Her Parnaffus glancing o’er at once, 
130 Behold a hundred fons, and each a dunce. 
Mark firft che youth who takes the foremoft place, 
And thrufts his perfon full into your face. 
With all thy Father’s virtues bleft, be born ! 
And a new Cibber fhall the Stage adorn. 
135 A fecond fee, by meeker manners known, 
And modeft as the maid that fips alone: 
From the ftrong fate of drams if thou get free, 
Another Durfey, Ward! fhall fing in thee. 
Thee fhall each Ale-houfe, thee each Gill-houfe mourn, 
i140 And anfw’ring Gin-fhops fowrer fighs return ! 
Lo next two flip-fhod Mufes traipfe along, 
In lofty madnefs, meditating fong, 
With treffes ftaring from poetic dreams, 
And never wafh’d, but in Caftalia’s ftreams : 


REMARKS. 


Verse 138. Ward.] Vid. Book 1. Ver. 200. 
IMITATIONS. 


Verse 131. Mark firft the youth, &c.]| Verse 137. From the frrong ae of drams 
Virg. En. 6. if thou get free, &c.] Virg. AEn. 

Ile vides, pura juvenis qui nititur hafta fi qua fata afpera Ben 

Verse133. With all thy Father's virtues| Tu Marcellus eris! 
bleft, be born! | A manner of expreffion ufed] Verse 139. For thee each Ale-boufe, &c.] 
by Virgil, Virgil again, Ecl. 10. 

Nafcere! praque diem veniens, age Lucifer—momm| Illum etiam lauri, illum flevere myrita, &c. 
As alfo that of Patriis virtutibus. Ecl. 4. 
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145 Haywood, Centlivre, Glories of their race ! 


Lo Horneck’s fierce, and Roome’s funereal face; 
Lo {neering G* * de, half malice and half whim, 
A Fiend in glee, ridiculoufly grim. 


Jacob, the Scourge of Grammar, mark with awe, 


150 Nor lefs revere him, Blunderbufs of Law. 


Lo Bond and Foxton, ev'ry namelefs name, 


All crowd, who foremoft fhall be damn’d to Fame? 


Some {train in rhyme; the Mufes, on their racks, 


Scream, like the winding of 


ten thoufand Jacks: 


155 Some free from rhyme or reafon, rule or check, 


Break Prifcian’s head, and Pegafus’s neck; 


Down, down they larum, with impetuous whirl, 
The Pindars, and the Miltons, of a Curl. 


REMARKS. 


Vers7143. Haywood, Centlivre.) See book 2. 

Verse 146. Lo Horneck’s fierce and 
Roome’s funeral face.] This ftocd in one edi- 
tion 4nd M==s ruful face. But the perfon 
who fuppos’d himfelf meant applymg to our 
author in a modeft manner, and with declarati- 
ons of his innocence, he removed the occafion 
of his uneafinefs. 

Verse 146. Horneck and Roome.] Thefe 
two are worthily coupled, being both viru- 
lent Party-writers; and one wou’d think 
prophetically, fince immediately after the pub- 
lifhing of this Piece the former dying, the lat- 
ter fucceeded him in Honour and Employment. 
The firft was Philip Horneck, Author of a 
Billingfgate paper call’d The High Geran Doétor, 
in the 2d Vol. of which N°. 14. you may fee 
the regard he had for Mr. P: — Edward Roome, 
Son of an Undertaker for Funerals in Fleet- 
fireet, writ fome of the papers call’d Pa/guin, 
and Mr. Dacket others, where by malicious 


Innuendos, it was endeavour’d to reprefent him 
guilty of malevolent practices with a great mar: 
then under profecution of Parliament. 

Verse 147. G** ade.) An ill-natur’d Cri- 
tick who writ a Satire on our Author, yet un- 
printed, call’d The mock A /op. 

Verse 149. Jacob, the Scourge of Grammar, 
mark with awe.| This Gentleman is Son of a 
confiderable Malfter of Romfey in Southampton- 
foire, and bred to the Law under a very eminent 
Attorney: who, between his more laborious Stu- 
dies, has diverted himfelf with Poetry. He is 
a preat admirer of Poets and their works, which 
has occafien’d him to try his genius that way—— 
He has writ in profe the Lives of the Peets,. 
Effays, and a great many Law-Books, The Accom- 
plife’d Conveyancer, Modern Fuftice, &e. Gites 
Jacoe of himfelf, Lives of Poets, Vol. . 

Verses. Bond and Foxton.] Two in- 
offenfive offenders againft our poet; perfons un-- 
known, but by being mention’d by Mr. Cari. 


DP GAT AON Ss 


Verseiso.] Yirg. An. 6. 


duo fulmina belli 
Scipiadas, cladem Lybiae | mame 
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Silence, ye Wolves! while Ralph to Cynthia howls, 


160 And makes Night hideous —Anfwer him ye Owls! 


Senfe, fpeech, and meafure, living tongues and dead, 


Let all give way— and Durgen may be read. 
Flow Welfted, flow! like thine infpirer, Beer, 


Tho’ ftale, not ripe; tho’ thin, yet never clear; 


16¢ So fweetly mawkith, and fo {moothly dull ; 


Heady, not ftrong, and foaming tho’ not full. 
Ah Dennis! Gildon ah! what ill-ftarr’d rage 
Divides a friendfhip, long confirm’d by age? 


Blockheads with reafon wicked wits abhor, 


170 But fool with fool is barb’rous civil war. 


Embrace, embrace my Sons! 


be foes no more ! 


Nor glad vile Poets with true Criticks gore. 
Behold yon Pair, in itrict embraces join’d; 
How like their manners, and how like their mind ! 


REM AR KS, 


Verse1sg. Ralph.) A name inferted af- 
ter the firft Editions, not known to our Au. 
thor till he writ a Swearing-piece call’d Sawzey, 
very abufive of Dr. Swift, Mr. Gay, and him- 
felf. Thefe lines allude to a thing of his, inti- 
tuled Night a Poem. Shakefpear, Hamlet. 

—Vifit thus the glimpses of the Moon, 
Making Night hideous — 
This low writer conftantly attended his own 
works with Panegyricks in the Journals, and 


once in particular prais’d himfelf highly above 
Mr. Addi/on, in wretched remarks upon that Au- 
thor’s Account of Englifh Poets, printed in a 
London ‘Fournal, Sept. 1728. He was wholly il- 
literate, and knew no Language not even French: 
Being advifed to read the Rules of Dramatick 
Poetry before he began a Play, he fmiled and 
reply’d, Shake/pear writ without Rules. 

VeRse 162. Durgen.] A ridiculous thing 
of Wara’s. 


IMITATIONS. 


Verse 163. Flow, Welfted, flow! &c.] Pa- 


rody on Denham, Cooper's Hill. 

O could I flow like thee, and make thy fiream 
My great example, as it is my theme. 

Tho’ deep, yet clear; tho? gentle, yet not dull; 
Strong, without rage; without oerflowing, full. 


Neu patria validas in vifcera vertite vires : 
Tug; prior, tu parce Janguis meus! — 
Verse 145. Behold yon pair, in firid em- 
braces join’d.| Virg. En. 6. 
Illa autem paribus quas fulgere cernis in armis, 
Concerdes anime 


Verse169. Embrace, embrace my Sons! be And in the fifth, 


fues no more.) Virg. Ain. 6. 
moe Ne tanta animis affuefcite bella, 


Euryalus, forma infignis viridique juventa, 
Nifus amore pio pueri. 
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175 Fam’d for good-nature, B** and for truth ; 
D** for pious paffion to the youth. 


Equal in wit, and equally polite, 


Shall this a Pafquin, that a Grumbler write ; 


Like are their merits, like rewards they thare, 


180 That fhines a Conful, this Commiffioner. 


REMARKS. 


Verse175. Fam'd for good nature B* *, &c. 

D * *, for pious paffion to the youth.) 

The firtt of thefe was Son of the late Bi- 
thop of §. Author of a weekly paper called 
The Grumbler, as the other was concern’d 
in another call’d Pa/guin, in which Mr. Pope 
was abufed (particularly with the late Duke of 
Buckingham and Bifhop of Rocheffer.) ‘They 
alfo join’d in a piece againft his firft undertaking 
to tranflate the I/iad, intituled Homerides, by 
Sir Iliad Dogrel, printed by Wilkins 1715. 
And Mr. D. writ an Epilogue for Powel’s 
Puppet-fhow, reflecting on the fame work. 
Mr. Cur! gives us this further account 
Mr. B. <“ He did him/elf write a Letter to 
“the E. of Halifax, informing bis Lordjbip 
<‘ (as he tells him) of what he knew much 
<< better before: And he publifh’d in his own 
«« name feveral political pamphlets, A  cer- 
*¢ tain information of a certain difcourfe, A fe- 
“¢ cond Tale of a Tub, és¢. All which it is 
“ ftrongly affirmed were written by Colonel 
© Ducket.” Curr, Key, p.17. But the author 
of the Charaéers of the Times tells us, thefe 
political pieces were not approv’d of by his 
own Father, the Reverend Bifhop. 

Of the other works of thefe Gentlemen, the 
world has heard no more, than it wou’d of Mr. 
Pope's, had their united laudable endeavours 
difcourag’d him from his undertakings. How 
few good works had ever appear’d (fince men 
of true merit are always the leaft prefuming) had 
there been always fuch champions to ftifle them 
jn their conception? And were it not better for 
the publick, that a million of monfters came in- 


to the world, than that the Serpents fhould have 
ftrangled one Hercules in his cradle? 

VERSE 174. for pious paffion to the 
youth.| ‘The verfe isa literal tranflation of V4;~ 
gil, Nifus amore pio pueri — and here, as in the 
original, apply’d to Friendfhip: That between 
Nifus and Euryalus is allow’d to make one of the 
moft amiable Epifodes in the world, and furely 
was never interpreted in a perverfe fenfe: But 
it will aftonifh the Reader to hear, that on no 
other occafion than this line, a Dedication was 
written tc this Gentleman to induce him to think 
fomething farther. “ Sir, you are known to have 
‘* all that affection for the beautiful part of the 
“* creation which God and Nature defign’d.— 
“« Sir, you have a very fine Lady — and, Sir, 
“ you have eight very fine Children,”— és. 
[Dedic. to Dennis Rem. on the Rape of the Lock.] 
The truth is, the poor Dedicator’s brain was turn’d 
upon this article ; he had taken into his head that 
ever fince fome Books were written againft the 
Stage, and fince the Italian Opera had prevail’d, 
the nation was infected with a vice not fit to 
benam’d. He went fo far as to print upon this 
fubject, and concludes his argument with this 
remark, <<‘ that he cannot help thinking the Ob- 
“ fcenity of Plays excufable at this juncture, 
«¢ fince, when that execrable fin is fpread 
« fo wide, it may be of ufe to the reducing 
«* mens minds to the natural defire of women.” 
Dennis, Stage defended againit Mr. Law, p. 20. 
Our author has folemnly declared to me, he ne- 
ver heard any creature but the Dedicator men 
tion that Vice and this Gentleman together. 
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« But who is he, in clofet clofe y-pent, 
« Of fober face, with learned duft befprent? 
Right well mine eyes arede the myfter wight, 
On parchment {craps y-fed, and Wormius hight 


REMARKS. 


Verse 184. Wormius hight.) Let not this 
name, purely fictitious, be conceited to mean 
the learned O/aus Wormius; much lefs (as it was 
unwarrantably foiited into the furreptitious edi- 
tions) our own Antiqdary Mr. Thomas Herne, 
who had no way aggrieved our Poet, but on 
the contrary publifhed many curious tracts 
which he hath to his great contentment perufed. 

Moft rightly are ancient words here imployed 
in fpeaking of fuch who fo greatly delight in the 
fame: We may fay not only rightly, but qwi/ély, 
yea excellently, ina{much as for the like praétife 
the like praife is given to Hopkins and Sternbold 
by Mr. Herne himfelf. [G/offar. to Rob. of Gh- 
cefer) Artic. Beuert; others fly BEnicHT, 
“© promifed, and fo it is ufed excellently cell by 
*« Tho. Norton in his tranflation into metre of 
*¢ the 116th Pfalm, verfe 14. 

I to the Lird will pay my vows, 

That I to him BE HIGHT. 
&« Where the modern innovaters, not under- 
¢ {landing the propriety of the word (which is 
“ Truly Englife, from the Saxon) have moft un- 
*< werrantdbly alter’d it thus, 

I to the Lord will pay my vows, 

With joy and great delight. 

Verseibid—Hicut] “ In Cumberland 
*¢ they fay to bight, for to promife or vow; 
« but H1cuT ufually fignifies was cal?’d: and 
« {9 it does in the North even to this day, 
« notwithftanding what is done in Cumberland. 

Herwne, ibid. 

Verse 183. AREDE.] Read or perufe; 
tho’ fometimes ufed for covnjel, “ READE 
“ guy READ, rake thy counfaile. Thomas Stern- 


“¢ olde in his tranflation of the firft Pfalm into 
“« Englifo metre, hath wifely made ufe of this 
** word, 
The man is bleft that hath not bent 
To wicked READ his ear. 

«* But in the laft fpurious editions of the Sing= 
“« ing Pfalms the word rR Eap is changed into 
men. I fay {purious editions, becaufe not 
** only here, but quite throughout the whole 
** book of Pfalms, are ftrange alterations, all for 
“* the worfe! And yet the title-page ftands as 
‘€ it us’d to do! and all (which is abominable in 
*¢ any book, much more in a facred work) is 
“ afcribed to Thomas Sternhold, Fobn Hopkins, 
“* and others! I am confident, were Sternkold 
“* and Hopkins now living, they would proceed 
“« againft the innovators as cheats A liberty 
*« which, to fay no more of their intolerable al- 
** terations, ought by no means to be permitted 
** or approved of, by fuch as are for Unifor- 
“* mity, and have any regard for the old Englifh 
“ Saxon tongue. Herne, Glof. om Rob. of 
Gloc. Art. rede. 

I do herein agree with Mr. H. Little is it of 
avail to object that fuch words are become w#min- 
telligible. Simce they are Truly Englifb, Men 
ought to underftand them; and fuch as are for 
Uniformity fhould think all alterations in a Lan- 
guage, jfrange, abominable, and unwarrantable. 
Rightly therefore, I fay again,-hath our Poet 
ufed ancient words, and poured them forth, as 
a precious ointment, upon good old Wormius in 
this place. SCRIBLERUS. 

Verse ibid. Myer wight.| Uncouth mor- 
tal. 


EMIT ATO NS: 


Verse181. But who is he, &c.] Virg. 
Zin. 6. queftions and anfwers in this manner, 
ot Numa, 


Quis procul ile autem ramis infignis olive 
Sacra ferens? — nefco crines, incanaqs menta, &C. 
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185 To future ages may thy dulnefs latt, 
As thou preferv’ft the dulnefs of the patt ! 
There, dim in clouds, the poreing Scholiafts mark, 
Wits, who like Owls fee only in the dark, 


A Lumberhoufe of Books in ev'ry head, 


190 For ever reading, never to be read. 


But, where each Science lifts its modern Type, 


Hiftry her Pot, Divinity his Pipe, 
While proud Philofophy repines to fhow 
Difhoneft fight! his breeches rent below ; 

195 Imbrown’d with native Bronze, lo Henley ftands, 


Tuning his voice, and balancing his hands. 


REMARKS. 


Verse188. Wits, who like Owls, &c.]|“ 


Thefe few lines exactly defcribe the right verbal 
Critick: He is to his Author as a Quack to 
his Patients, the more they futfer and complain, 
the better he is pleas’d; like the famous Doétor 
of that fort, who put up in his bills, He delighted 
in matters of difficulty. Some-body {aid well of 
thefe men, that their heads were Libraries out 
of order. 

Verse1gs =mLo! Henley frands, &c.] 
Ff. Henley, the Orator 5 he preach’d on the Sun- 
days Theological matters, and on the Wednef- 
days upon all other fciences. Each Auditor paid 
one fhilling. He declaim’d fome years un- 
punifh’d againft the greateft perfons, and occa- 
fionally did our author that honour. W et- 
s TED, in Oratory Tranfactions, N° 1. publifh’d 
by Henley himfelf, gives the following account of 
him. “ He was born at Melton Mowbry in Lei- 
<* ceifterfbire. From his own Parifh fchool he 
«went to St. Fobn's College in Cambridge. 
¢ He began there to be uneafy; for it /Bock'd 
him to find he was commanded to believe againft 
«* his judgment in points of Religion, Philofo- 
‘* phy, €c. for his genius leading him freely 
“to difpute all propofitions, and call all points to 


a 


ae 


account, he was impatient under thofe fetters 
of the free-born mind. ———= Being admitted 
“© to Prieft’s orders, he found the examination 
“« very fhort and fuperficial, and that it was y0¢ 
neceffary to conform to the Chriftian Religion 
in order either to Deacon/bip or Prie/fhosd.” 
He came to Town, and after having for fome 
years been a writer for Bookfellers, ke had an 
ambition to be fo for Minifters of State. The 
only reafon he did not rife in the Church we 
are told “ was the envy of others, and a dif 
“¢ relifh entertain’d of him, becaufle Le was nck 
* gualifyd to be a compleat Spaniel.” However 
he offer’d the fervice of his pen, in one morning, 
to two Great men of opinions and interefts di- 
rectly oppofite; by both of whom being re- 
jected, he fet up a new Project, and ftiled him- 
felf the Re/forer of ancient Eloquence. He thought 
“ it as lawful to take a licence from the King 
«and Parliament at one place, as another; at 
“¢ Hick’s Hall, as at Doétors Commons; fo fet 
up his Oratory in Newport-Market, Butcher- 
Row. There (fays his friend) ** he had the 
“© affurance to form a Plan which no mortal 
«© ever thought of; he had fuccefs againit af 
‘© oppofition; challenged his adverfaries to fair 


O 


» 
a 


ae 
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How fluent nonfenfe trickles from his tongue ! 


How fweet the periods, neither faid nor fung! 
Still break the benches, Henley! with thy ftrain, 


200 


While K **, B*¥*, W**, preach in vain. 


Oh great Reftorer of the good old Stage, 


Preacher at once, and Zany of thy Age! 


Oh worthy thou of Aigypt’s 


wife abodes, 


A decent Prieft, where monkeys were the Gods! 


205 


But Fate with Butchers plac’d thy prieftly Stall, 


Meek modern faith to murder, hack, and mawl ; 


And bade thee live, to crown Britannia’s praife, 
In Toland’s, Tindal’s, and in Woolfton’s days. 
Thou too, great Woolfton! here exalt thy throne, 


Z10 


And prove, no Miracles can match thy own. 


Yet oh my fons! a father’s words attend : 


(So may the fates preferve the ears you lend) 


"Tis yours, a Bacon, or a Locke to blame, 


A Newton’s Genius, or a Seraph’s flame: 


cals 


But O! with one, immortal One difpenfe, 


The fource of Newton’s Light, of Bacon’s Senfe! 


REMARKS. 


« difputations, and mene would difpute with 
«“< bim3 writ, read and ftudied twelve hours a 
« day; compos’d three differtations a week on 
«< all fubjeéts ; undertook to teach in ome year 
“ what Schools and Univerfities teach in 
“ five; was not terrify’d by menaces, infults 
“or fatyrs, but ftill proceeded, matured his 
“ bold fcheme, and put the Church and ail] 
“ that, in danger.” Wetsten, Narrative, 
in Orat. Tranfaf. N°. 1. 

After having ftood fome Profecutions, he 
turned his Rhetorick to Buffoonry upon all 
eublick and private occurrences. All this paffed 


in the fame room; where fometimes he broke 
Jefts, and fometimes that Bread which he call’a 
the Primitive Euchariff. ——~ This wonder- 
ful perfon ftruck Medals, which he difperfed 
as Tickets to his fubfcribers: The device, a 
Star rifing to the Meridian, with this Motta, 
Ap Summa; and below, Inventam Viam 
AUT FACIAM. 

VERSE 208. Of Toland and Tindal, fee 
book 2. ho. Woolfon, an impious madman, 
who wrote in a moft infolent ftyle againft the 
Miracles of the Gofpel; in the years 1726, 
27, €Se. 
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Content, each Emanation of his fires 


That beams on earth, each Virtue he infpires, 


Each Art he prompts, each Charm he can create, 
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What-e’er he gives, are giv’n for You to hate. 


Perfift, by all divine in Man un-aw’d, 


But learn, ye Dunces! not to fcorn your Gop. 
Thus he, for then a ray of Reafon ftole 
Half thro’ the folid darknefs of his foul; 


225 


But foon the Cloud return’d—and thus the Sire: 


See now, what Dulnefs and her fons admire ; 

See! what the charms, that {mite the fimple heart 

Not touch’d by Nature, and not reach’d by Art. 
He look’d, and faw a fable Sorc’rer rife, 
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Swift to whofe hand a winged volume flies : 


All fudden, Gorgons hifs, and Dragons glare, 

And ten-horn’d fiends and Giants rufh to war. 

Hell rifes, Heav’n defcends, and dance on Earth, 

Gods, imps, and monfters, mufic, rage, and mirth, 
235 A fire, a jig, a battle, and a ball, 

Till one wide Conflagration fwallows all. 


REMARKS. 


Verse 222. But learn, ye Dunces! not to 
fcorn your God.) Virg. 4En. 6. puts this pre- 
cept into the mouth of a wicked man, as here 
of a ftupid one, 

Difcite juftitiam moniti, &F non temnere divos! 

VERSE 229. a fable Sorc’rer.} Dr. 
Faufius, the fubje& of a fet of Farces which 
lafted_ in vogue two or three feafons, in which 
both Play-houfes ftrove to outdo each other in 


the years 1726, 27. 


All the extravagancies 
in the fixteen lines following .were introduced 
on the Stage, and frequented by perfons of the 
firft quality. in England to the twentieth and 
thirtieth time: 

Verse 233. Hell rifes, Heav’n defcends, 
and dance on earth.| 'This monftrous abfurdity 
was actually reprefented in Tibbala’s Rape of 


. Proferpine. 
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Thence a new world, to Nature’s laws unknown, 
Breaks out -refulgent, with a ‘heav’n its own: 
Another Cynthia her new journey runs, 
240 And other planets circle other funs : 
The forefts dance, the rivers upward rife, 
Whales {port in woods, and dolphins in the fkies, 
And laft, to give the whole creation grace, 
Lo! one vaft Egg produces human race. 
24¢ Joy fills his foul, joy innocent of thought: 
What pow’, he cries, what pow’r thefe wonders wrought ? 
Son! what thou feek’{ft is in thee. Look, and find 
Each monfter meets his likenefS in thy mind. 
Yet would’ft thou more? In yonder cloud, behold! 
250 Whofe farcenet fkirts are edg’d with flamy gold, 
A matchlefs youth: His nod thefe worlds controuls, 
Wings the red lightning, and the thunder rolls. 
Angel of Dulnefs, fent to fcatter round 
Her magic charms o’er all unclaffic ground : 


REMARKS. 


Verse 244. Lo! one vaft Egg.) In another of thefe Farces Harlequin is hatch’d upon 


the Stage, out of a large Egy, 
IMITAL SO N.S. 


Vers £240. Andother planets.) Virg. En.6.| Dum flammas Fovis, & fonitus imitatur olympi. 
woe folemque fuums fua fydera norunt. — Nimbos, &5 non imitabile fulmen, 
Verse 242. Whales fport in woods, and\ Ere &S cornipedum curfu fimularat equorum. 
dolphins in the skies.) Hor. VERSE2S4. oer all unclaffic ground,] 
Delphinum fylvis appingit, flutibus aprum. alludes to Mr. Addi/on's verfe in the praifes of Italy, 
VERSE 247. Son! what thou feck’/t is in thee.]| Poetic fields incompafs me around, 
Quod petis in te eft — And frill I feem to tread on Claffic ground. 
Ne te quefiveris extra. Perf. As verfe 260 is a Parody ona noble one of 
Verse 262. Wings thé red lightning, &c.]|the fame Author in the Campaign; and verfe 
Like Salmoneus in En. 6. 41255, 256. on two fublime verfes of Dr. 7 
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255 Yon ftars, yon funs, he rears at pleafure higher, 
[llumes their light, and fets their flames on fire. 
Immortal ‘Rich! how calm he fits at eafe 
Mid fnows of paper, and fierce hail of peafe ; 
And proud his miftrefs’ orders to perform, 

260 Rides in the whirlwind, and direéts the ftorm. 

But lo! to dark encounter in mid air 
New wizards rife: here Booth, and Cibber there: 
Booth in his cloudy tabernacle fhrin’d, 
On grinning dragons Cibber mounts the wind : 

265 Dire is the conflict, difmal is the din, 

Here fhouts all Drury, there all Lincoln’s-Inn ; 
Contending Theatres our empire raife, 
Alike their labours, and alike their praife. 

And are thefe wonders, Son, to thee unknown? 

270 Unknown to thee? Thefe wonders are thy own. 
For works like thefe let deathlefs Journals tell, 

« None but Thy felf can be thy parallel. 
Thefe, Fate referv’d to grace thy reign divine, 
Forefeen by me, but ah! with-held from mine. 


REMARKS. 


Verse 257. Immortal Rich.] Mr. Fobn| to idolatry, might have been concealed) as for 
Rich, Mafter of the Theatre in Linco/ns-Inn-| example, 

Fields, was the firft that excell’d this way. Try what Repentance can: What can it not? 
Verse 262 Booth and Cibber, two of the} But what = - when one cannot repent ? 
eatre in Drury-Lane. ‘For Cogitation 
irre E aoe a but thy Self can be thy pa- Refides not in the Man who does not think, €Fc. 
rallel.| A marvellous line of Theobald; unlefs} Mist's Journ. 
the Play call’d the Deuble Falfhood be, (as hej Itis granted they are all of apiece, and no man 
would have it believed) Shake/pear’s: But whe- doubts but herein he is able to imitate Shakefpear 
ther this liné be his or not, he proves Shakefpear to| V. id.] The former Annotator feeming to be 
have written as bad, (which methinks in an au-] of opinion that the Double Falfhood is not Shake. 
ghor for whom he has a Veneration, almoft rifing | /pear’s;. it is but juftice to give Mr. Thesbald’s 
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275 In Lud’s old walls, tho’ long I rul’d renown’d, 


Far, as loud Bow’s ftupendous bells refound ; 


Tho’ my own Aldermen conferr’d my bays, 


To me committing their eternal praife, 


REM A RES: 


Arguments to the contrary: Firft that the MS. 
was above fixty years old; fecondly, that once 
Mr. Betterton had it, or he hath heard fo; 
thirdly, that fome-body told him the author gave 
jt to a baftard-daughter of his: But fourthly and 
above all, “ that he has‘a great mind every thing 
« that is good in our tongue fhould be Shake- 
fpeare’s.” I allow thefe reafons to be truly cri- 
tical; but what I am infinitely concern’d at is, 
that fo many Errors have efcaped the learned 
Editor: a few whereof we fhall here amend, 
out of a much greater number, as an inftance 
of our regard to this dear Relick. 
PCT Is) OS CEN EY: 

I have his letters of a modern date, 

Wherein by Fulio, good Camille's fon 

(Who as he fays, [ ] fhall follow hard upon, 

And whom I with the growing hour{ ] expect) 

He doth follicit the return of gold, 

To purchafe certain horfe that /ike him well. 
This place is corrupted: the epithet good is a 
meer infignificant expletive, but the alteration 
of that fingle word reftores a clear light to the 
whole context, thus, 

I have his letters of a modern date, 

Wherein, by Fuly, (by Camille's fon, 

Who, as he /aith, fhall follow hard upon, 

And whom I with the growing hours expeét) 

He doth follicit the return of gold. 

Here you have not only the Perfon {pecify’d, by 
whofe hands the return was to be made, but 
the moft neceflary part, the Zime, by which it 
was required. Cuayillo’s fon was to follow hard 
upon —— What? Why upon Fu/y.— Horfe that 
like him well, is very abfurd: Read it, with- 
out contradiétion, 

ma Horfe, that he likes well. 

AcT 1. at the end. 

wee I mult ftoop to gain her, 

Throw all my gay Comparifons afide, 

And turn my proud additions out of fervice : 
faith Henriquez of a maiden of low condition, 
objecting his high quality : What have his Com- 
parifons here to do? Correct it boldly, 


Throw all my gay Caparifons afide, 
And turn my proud additions out of fervice. 
UNCT 2. SCORN Erle 
All the verfe of this Scene is confounded with 
profe. —— © that a man 

Could reafon down this Feaver of the blood, 

Or footh with words the tumult in his heart ! 

Then Fulio, I might be inzdeed thy friend. 
Read this ferver of the blood, 

Then Fulio I might be in deed thy friend. 
marking the juft oppofition of deeds and words, 
AcrT 4, SCEN® i. 

How his eyes /hake fire! — faid by Violante, 
obferving how the luftful fhepherd looks at her. 
It muft be, as the fenfe plainly demands, 

How his eyes take fire ! 

And meafure every piece of youth about me! 
Ibid. That, tho’ I wore difguifes for fome ends. 
She had but one difguife, and wore it but for 
one end. Reftore it, with the alteration but of 
two letters, 

That, tho’ I were difguifed for fome end. 

Acta: Scrinn =. 

— To oaths no more give credit, 

To tears, to vows; falfe doth /— 

Falfe Grammar I’m fure. Both can relate but to 
two things: And fee! how eafy a change {ets 
it right ? 

To tears, to vows, falfe troth— 

I could fhew you that very word troth, in Shake- 
/pear a hundred times. 
Jo. For there is nothing left thee now to look for, 

That can bring comfort, but a quiet grave. 
This I fear is of a piece with None but it/elf can 
be its parallel: for the grave puts an end to all 
forrow, it can then need no comfort. Yet let us 
vindicate Shake/pear where we can: I make no 
doubt he wrote thus, 

For there is nothing left thee now to look for, 
Nothing that can bring quiet, but the grave. 
Which reduplication of the word gives a much 
ftronger emphafis to Violante’s concern. This figure 
is call’d Anadyplofis. I could fhew youa hundred 

just fuch in him, if I had nothing elfe to do. 
SCRIBLERUS, 
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Their full-fed Heroes, their pacific May’rs, 


280 


Their annual trophies, and their monthly wars. 


Tho’ long my Party built on me their hopes, 


For writing pamphlets, and for burning Popes ; 


(Diffrent our parties, but with equal grace 
The Goddefs {miles on Whig and Tory race, 


Tis the fame rope at fev’ral ends they twift, 


To Dulnefs, Ridpath is as dear as Mift,) 


Yet lo ! in me what authors 


have to brag on! 


Reduc’d at laft to hifs in my own dragon. 


Avert it, heav’n! that thou or Cibber e’er 


290 Should wag two ferpent tails 


in Smithfield fair. 


Like the vile ftraw that’s blown about the ftreets 


The needy Poet fticks to all 


he meets, 


Coach’d, carted, trod upon, now loofe, now faft, 


In the Dog’s tail his progrefs ends at laft. 


REMARK6&. 


Verses 280. Annual trophies, on the Lord 
Mayor’s Day; and monthly wars, in the Artz/- 
lery Ground. 

Verse 281. Lhs long my Party} Settle, 
like moft. Party-writers, was very uncertain in 
his political principles. He was employ’d to 
hold the pen in the Characier of a Popifh fuccefor, 
but afterwards printed his Narrative on the con- 
trary fide. He had managed the Ceremony of 
a famous Pope-burning on Nov. 17, 1680: then 
became a Trooper of King James's army at 


Hounflow-beath : After the Revolution he kept a 
Booth at Bartlemew-fair, where in his Droll call’d 
St. George for England, he aéted in his old age 
in a Dragon of green leather of his own inven- 
tion. He was at laft taken into the Charter- 
houfe, and there dyed, aged about 60 years. 

V. 285. To Dulnefs, Ridpath is as dear as 
Mitt.] George Ridpath, author for feveral years 
of the Flying-Poff, a Whig-paper ; Nathanie/ 
Miff, publifher of the Weekly Journal, a Tory~ 
paper. 
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VERSE 283-84. mmm With equal grace 
Our Goddefs miles on Whig and Tory race.J 
Virg. Ain. 10, 


Tros Rutulufve fuat, nullo difcrimine habrées 
mmm Rex Fupiter omnibus idem, 
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Happier thy fortunes! like a rolling ftone, 


Thy giddy dilnefs {till thall lumber on, 


Safe in its heavinefs, can never itray, 


And licks up every blockhead in the way. 


Thy dragons Magiftrates and Peers fhall tafte, 


And from each fhow rife duller than the laft: 


Till raisd from Booths to Theatre, to Court, 


Her feat imperial, Duinefs fhall tranfport. 


Already, Opera prepares the way, 


The {ure fore-runner of her gentle fway. 


305 To aid her caufe, if heav’n 


thou can’{t not bend, 


Hell thou fhalt move; for Fauftus is thy friend: 
Pluto with Cato thou for her fhalt join, 


And link the Mourning-Bride to Proferpine. 
Grubftreet! thy fall fhould men and Gods conjfpire, 


310 Thy ftage fhall ftand, enfure 


it but from Fire. 


REMARKS. 


Verse 299. 7 1 dragons Magiftrates and Peers 
foall tafte.) It tood in the firft edition with blanks, 
Thy dragons ** and ***. Concanen was fure, ‘‘ they 
«« muft needs mean no-body but the King and 
«© Dyeen, and faid he would infift it was fo, till 
« the Poet clear’d himfelf by filling up the 
* blanks otherwife agreeably to the context, and 
“ confiftent with his allegiance. [{Pref.to a Col- 
le€tion of Verfes, Effays, Letters, sc. againft 
Mr. P. printed for 4. Moore, pag, 6.] 
VERSE 307. Fauftus is thy friend, 
Pluto with Cato, &-.] Names of miferable 


Farces of Tibbald and others, which it was 
their cuftom to get a¢ted at the end of the 
beft Tragedies, to fpoil the digeftion of the 
audience. 

VERSE 310. mm enfure it but from fire.] 
In Tibbald’s Farce of oe a Corn-field was 
fet on fire; whereupon the other Playhoufe had 
a Barn burnt down for the recreation of the 
fpectators. They alfo rival’d each other in 
fhowing the Burnings of Hell-fire, in Dr 
Fauftus. 


IMITATIONS. 


VERSE 305. == If heav'n thou canft not bend,| Virg. En. 7. 


Hell thou foalt move ———e | 


Fleere fi nequeo Jupersi, acherouta movebo. 
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Another At{chylus appears! prepare 


For new Abortions, all ye pregnant Fair! 
In flames, like Semeles, be brought to bed, 
While opening Hell fpouts wild-fire at your head. 


315 


Now Bavius, take the poppy from thy brow, 


And place it here! here all ye Heroes bow! 
This, this is He, foretold by ancient rhymes, 


Th’ Auguftus born to bring Saturnian times : 
Beneath his reign, fhall Eufden wear the bays, 
320 Cibber prefide Lord-Chancellor of Plays, 


REMARKS. 


Verse 311. Another Afchylus appears ! &c.] |“ 


It is reported of 4/chy/us, that when his Tra- 
gedy of the Furies was acted, the audience were 
fo terrify’d that the children fell into fits, and 
the big-bellied women mifcarried. Tibdald is 
tranflating this author: he printed a fpecimen of 
him many years ago, of which I only remem- 
ber that the firft Note contains fome comparifon 
between Prometheus and Chrift crucify d. 

Verse 319. Euvfden wear the bays.) Lau- 
rence Exfden, Poet-Laureate: Mr. Facod givesa 
catalogue of fome few only of his works, which 
were very numerous. Mr. Cock in his Battle of 
Poets faith of him, 

Eufden, « /aurel’d Bard, by fortune raisd, 

By very few was read, by fewer praisd. 

Mr. Oldmixon in his Arts of Logic and Rheto- 
ric, p. 413, 414. affirms, ‘ That of all the Ga- 
«© ]imatia’s he ever met with, none comes up to 
s¢ {ome verfes of this Poet, which have as much 
«< of the Ridiculum and the Fuftian in ’em 


as can well be jumbled together, and are of 
that fort of nonfenfe which fo perfeétly con- 
“ founds,all Ideas, that there is no diftiné& one 
«< Jeft in the mind. Further he fays of him, that 
he hath prophefy’d his own poetry fhall be 
“ fwveeter than Catu/lus, Ovid, and Tibullus, 
“« but we have little hope of the accomplifhment 
* of it from what he hath lately publifh’d.”’ 
Upon which Mr. Oldmixon has not {par’d a re- 
flection, “* That the putting the Laurel on the 
‘« head of one who writ fuch verfes, will give 
<< futurity a very lively idea of the Judgment 
«and Juttice of thofe who beftow’d it.” Jbid. 
p-417- But the well-known learning of that 
Noble Perfon who was then Lord Chamberlain, 
might have fcreen’d him from this unmannerly 
reflection. Mr. Ex/den was made Laureate for the 
fame reafon that Mr. T7bba/d was made Hero of 
This Poem, becaufe there was wo better to be 
pad. Wor ought Mr. O/dmixon to complain, fo 
long after, that the Laurel would better have be- 
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VERSE 313. mm Like Semeles mm] See 
Ovid, Met. 3. 


Verse 317. This, this is be, foretold by| Saturno quondam 


ancient rhymes, 
Th’ Auguitus, &Fc.] Virg. En. 6. 


Hic vir, hice! tibi quem promitti fa pins audits, 


Angufus Cefar, divum genus; aurea eomdet 
Scula qui rurfus Latio, regnata per arva 


Saturnian here relates to the age of Lead, men- 
tion’d book 1. ver. 26. 
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B** fole Judge of Architecture fit, 

And Namby Pamby be prefer’d for Wit! 
While naked mourns the Dormitory wall, 
And Jones and Boyle’s united labours fall, 


REMARKS. 


come his own brows, or any other’s: It were 
decent to acquiefce in i opinion of the Duke 
of Buckingham upon this matter. 
—In ruppra Eufden, and cry’d, Who [hall have it. 
But I the true Laureate to whom the King gave it ? 
Apollo begg’d pardon, and granted bis claim, 
But vow'd, that till then be ne'er heard of bis name. 
Seffion of Poets. 
Verse 321. B** fole judge of Architecture 
fit.) W—=m B—nf—n (late Surveyor of the 
Buildings to his Majetty King George I.) gave in 
a report to the Lords, that Their Houfe and the 
Painted Chamber adjoining were in immediate 
danger of falling. Whereupon the Lords met. 
in a Committee to appoint fome other place to 
fit in, while the Houfe fhould be taken down. 
But it being propofed to caufe fome other 
Builders firft to infpect it, they found it in 
very good condition. The Lords, upon this, 
were going upon an addrefs to the King againft 
B—nf—", for fach a mifreprefentation; but the 
Earl of Sunderland, then Secretary, gave them 
an affurance that hits Majefty would remove him, 
which was done accordingly Jn favour of this 
man, the famous Sir Chriffopher Wren, who had 
been Architeét to the Crown for above fift 
vears, who laid the firft ftone of St. Paz/’s, and 
lived to finifh it, had been difplac’d from his 
employment at the age of near ninety years, 
Verse 322. And Namby Pamby.} An au- 
thor whofe eminence in the Infantine ftile ob- 
tain’d him thisname. He was (faith Mr. Jacos) 
* one of the Wits at Button’s, and a Juftice of 
‘“* the Peace.” But fince he hath met with higher 
preferment, in Jreland: and a inuch greater cha- 
vaéter we have of him in Mr. Gitpon’s Com- 
pleat Art of Poetry, vol.1. p.157. ‘¢ Indeed 
+ he confefles, he dares not fet him guite on the 
« fame foot ith Virgil, left it thould feem Flat- 
“tery: but he is much miftaken if pofterity 
“ does not afford him a greater effeem than 


“he gt prefent enjoys.” This is faid. of his 


Paftorals, of which fee in the Appendix the 
Guardian, at large. He endeavour’d to create 
fome mif-underftanding between our author 
and Mr. Addifon, whom alfo foon after he a- 
bufed as much. His conftant cry was, that 
Mr. P. was an Enemy to the government; and 
in particular he was the avowed author of a re- 
port very induftrioufly {pread, that he had a hand 
in a Party-paper call’d the Examiner: A falfhood 
well known to thofe yet living, who had the di- 
rection and publication of it. 

Qui meprife Cotin, n'effime point fon Roy, 

Et wa, (felon Cotin,) ni Dieu, ni Foy, ni Loy. 

VERSE 323. Dormitory wall.) The Dor- 
mitory in Weftminfler was a building intended 
for the lodging of the King’s Scholars ; toward 
which a fum was left by Dr. Edw. Hannes, the 
reft was raifed by contributions procured from 
feveral eminent perfons by the intereft of Francis 
late Bifhop of Rochefer, and Dean of Wefiminjter. 
He requefted the Earl of Burlington to be the 
Architeét, who carry’d on the work till the Bill 
againft that learned Prelate was brought in, 
which ended in his banifhment. The fhell be- 
ing finifhed according to his Lordthip’s defign, 
the fucceeding Dean and Chapter employ’d a 
common builder to do the infidé, which is per- 
form’d accordingly. 

VERSE 324. And Jones and Boyle’s united 
labours fall.| At the time when this Poem was 
written, the Banquetting-houfe of Whitebalt, 
the Church and Piazza of Covent-garden, and 
the Palace and Chappel of Somerjet-bouje, the 
works of the famous Inigo Fones, had been for 
many years fo negle¢ted, as to be in danger of ruin. 
The Portico of Covent-garden Church had been 
juft then reftored and beautify’d at the expence 
of Richard Karl of Burlington; who, at the fame 
time, by his publication of the defigns of that 
great Mafter and Pa//adio, as well as by ma- 
ny noble buildings of his own, revived the true 


Tafte of Architecture. in this Kingdom, 
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325 While Wren with forrow to the grave defcends, 
Gay dies un-penfion’d with a hundred Friends, 
Hibernian Politicks, O Swift, thy doom, 
And Pope’s, tranflating three whole years with Broome. 
Proceed great days! till Learning fly the thore, 
330 Till Birch fhall bluth with noble blood no more, 


REMARKS. 


Verse 326. Gay dies un-penfion'd, &c.] See | ters and Verfes to her publif'd ; and pamphlet: 


Mr. Gay’s Fable of the Hare and Many Friends. 


This gentleman was early in the friendfhip of 


our author, which has continued many years. 
He wrote feveral works of humour with great 
fuccefs, the Shepherd's Week, Trivia, the What 
dye call it, &c. (printed together in 4%. by 
F. Tonfon) Fables; and laftly, the celebrated 
Beggars Opera; a piece of Satire which hit all 
taftes and degrees of men, from thofe of the 
higheft Quality to the very Rabble: That verfe 
of Horace 
Primores populi arripuit, populumque tributim, 

could never be fo juftly applied as to this. The 
vait fuccefs of it was unprecedented, and almoft 
incredible: What is related of the wonderful 
effeéts of the ancient Mufic or Tragedy hardly 
came up to it: Sophocles and Euripides were lefs 
follow’d and famous. It was ated in Londen 
fixty-three days, uninterrupted ; and renew’d the 
next feafon with equal applaufes. It fpread into 
all the great towns of England, was play’d in 
many places to the 30th, and 4oth time, 
at Bath and Briffol 50, sc. It made its pro- 
grefs into Wales, Scotland, and Ireland, where 
it was performed 24 days together. The fame 
of it was not confin’d to the author only ; the 
Ladies carry’d about with ’em the favourite fongs 
of it in Fans; and houfes were furnifh’d with it 
in Screens. The perfon who acted Po//y, till then 
obfcure, became all at once the favourite of the 
tewn; her Pidfures were ingraved and fold in 


great numbers ; her Life written ; books of Le-_ 


made even of her Sayings and Fe/ts. 

Furthermore, it drove out of Exgland the Ira 
lian Opera, which had carry'd all before it for 
ten years: ‘That Idol of the Nobility and the 
people, which the great Critick Mr. Dermis by- 
the labours and outcries of a whole life could 
not overthrow, was demolifh’d in one winter 
by a fingle ftroke of this gentleman’s pen. This 
remarkable period happen’d in the year 1728. 
Yet fo great was his modetty, that he conftantly 
prefixed to all the editions of it this Motto, Nos 
hac novimus effe nibil. 

Verse 327. Hibernian politichs, O Swift ! 
thy doom.) The Politicks of England and Ireland 
at this time were thought by fome to be oppo- 
fite or interfering with each other. Dr. Swif 
of courfe was in the interefts of the latter. 

VERSE 328. And Pope’s, tranflating three 
whole years with Broome.} He concludes his 
Irony with a ftroke upon himfelf: For whoever 
imagines this a farcafm on the cther ingenious 
perfon is greatly miftaken. The opinion our 
author had of him was fufiiciently fhown, 
by his joining him in the undertaking of the 
Odyffzy: in which Mr. Broome having ingaged 
without any previous agreement, difcharged his 
part fo much to Mr. Pope’s fatisfaction, that he 
gratified him with the full fum of Five Aundred 


pounds, and a prefent of all thofe books tor 


which his own iatereft could procure him 
Subfcribers, to the value of One hundred more. 
The author only feems to lament, that he was 
imploy’d in Tranflation at all, 


IMITATIONS. 


Verse 329. Proceed great days) Virg.Ecl. 4. 
~-—Incipiunt magni procedere menfes. 


78. 


The D-u- wea aa 


Book Il. 


Till Thames fee Eton’s: fons for ever play, 
Till Weftminfter’s whole year be holiday ; 
Till Ifis’ Elders reel, their Pupils {port ; 
And Alma Mater lye diffolv’d in Port ! 
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Signs following figns lead on the Mighty Year; 


See! the dull ftars roll round and re-appear. 


She comes! the Cloud-compelling Pow’r, behold! 
With Night Primeval, and with Chaos old. 
Lo! the great Anarch’s ancient reign reftor’d, 


340 


Light dies before her uncreating word : 


As one by one, at dread Medza’s ftrain, 


The fick’ning Stars fade off the a’thereal plain ; 


As Argus’ eyes, by Hermes wand oppreft, 


Clos’d one by one to everlafting reft ; 


REMARKS. 


Verse 337, &c. She comes! the Cloud-compel- 
ling pow'r, behold! &c.] Here the Mufe, like 
Fwves Eagle, after a fudden ftoop at ignoble 
game, foareth again to the skies. As Prophecy 
hath ever been one of the chief provinces of 
Poefy, our poet here foretells from what we 
feel, what we are to fear; and in the ftyle of 
other Prophets, hath ufed the future tenfe for 
the preterit: fince what he fays fhall be, is al- 
ready to be feen, in the writings of fome even 
of our moft adored authors, in Divinity, Phi- 
lofophy, Phyfics, Metaphyfics, &%¢. (who are 
too good indeed to be named in fuch company.) 
Do not gentle reader, reft too fecure iv thy 
contempt of the Inftruments for fuch a revo- 
lution in learning, or defpife fuch weak agents 
3s have been defcribed in our poem, but remem- 


IMITA 


verse 343. 4s Argus eyes by Hermes wand 
oppreff} Ovid Met. 1. 


ber what the Dutch ftories fomewhere telate, 
that a great part of their Provinces was once 
overfow’d, by a fimall opening made in one of 
their dykes by a fingle Water-Rat. 

However, that fuch is not ferioufly the judg- 
ment of our Poet, but that he conceiveth better 
hopes from the diligence of our Schools, from the 
regularity of our Univerfities, the difcernment of 
our Great men, the encouragement of our Pa- 
trons, and the genius of our Writers in all 
kinds, (notwithftanding fome few exceptions in 
each) may plainly be feen from his conclufion; 
where by caufing all this Vifion to pafs thro’ the 

vory Gate, he exprefly in the language of poefy 
declares aJl fuch imaginations to be wild, un- 
grounded, and fictitious. 


SCRIBLERUS. 


TIONS. 


Et quamvis fopor ef? oculorum parte receptus, 
Parte tamen vigilat—Vidit Cyllenius omnes 
Saccubuiffe oculos, &c. ibid. 


Book. The Duncrav. 79 
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Thus at her felt approach, and fecret might, 
Art after Art goes out, and all is Night. 
See fculking Truth in her old cavern lye, 
Secur’d by mountains of heap’d cafuiftry : 
Philofophy, that touch’d the Heavens before, 
Shrinks to her hidden caufe, and is no more: 
See Phyfic beg the Stagyrite’s defence! 
See Metaphyfic call for aid on Sence ! 
See Myftery to Mathematicks fly ! 
In vain! they gaze, turn giddy, rave, and die. 
Thy hand great Dulnefs! lets the curtain fall, 
And univerfal Darknefs covers all. 

Enough! enough !: the raptur’d Monarch cries ; 
And thro’ the Ivory Gate the Vifion flies. 


REMARKS. 


Verse 347. Truth in ber old cavern lye] Alludes to the faying of Democritus, that Truth 
Jay at the bottom of a deep well. 


IMITATIONS. 


Verse 358. And thro the Ivory Gate the Vifion flies) Virg. Ain. 6. 
Sunt gemine fomni porte ; quarum altera fertur 
Cornea, qua veris facilis datur exitus umbris; 
Altera, eandenti perfefta nitens elephanto, 
Sed fala ad caelum mittunt infomnia manes. 
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M. SCRIBLERUS Leéori. 


et Errata of this Edition we thought 
(gentle’reader)to have trufted to thy candor 
and benignity, to correét with thy pen, as acci- 
dental Faults efcaped the prefs: But feeing that 
certain Cenfors do give to fuch the name of 
Corruptions of the Text and faljfe Readings, charge 
them on the Editor, and judge that correéting 
the fame is to be called Refforing, and an At- 
ehievement that brings Honour to the Critic; we 
have in like manner taken it upon ourfelves. 

Book i. Verfe 8. E’er Pallas iffwd from the 
Thund rers head. Eer is the contra€tion of ever, 
but that is by no means the fenfe in this place: 
Correct it, without the leaft {cruple, E’re, the 
contraction of or-ere, an old Englifh word for 
before. What Ignorance of our mother tongue! 

Verfe 6. Still Dumce [ ] fecond reigns like 
Dunce the firff. Read infallibly, ftill Dunce the 
fecond—Want of knowledge in the very Mea- 
fure ! 

Verfe 23, 24.———tho ber power retires, 

Grieve not at ought our fifter realms acquire. 
Read,—2ur fiffer realm acquires. Want of Ear 
even in Rhime! 

Verfe 38. == Lintot’s rubric’s pof. Read, 
rubric poft. I am aware, there is fuch a Subftan- 
_ tive as Rubric, The Rubric; but here (I can af- 
fure the Editor) it is an Adjeétive. 

Verfe 189. Remarks. C’e/ le mem quem Mare 
Tulle. Correét it boldly, se meme que Mare 
Tulle. Ignorance in the. French ! 

Book ii. verfe 79. Imitations.—Terrafque fre- 
tamque. Read fretumque, Neut. Unskilfulnefs in 
Latin | 

Ibid. verfe 88.—pée J” AuBeoroy, correct the 
Accents thus, pée dv “AuBeorov—ate]s, Corr. 
see 7 Want of underftanding in Greek / 

Book i. verfe 58. Rem. Tendernefs for 2. 


bad writer, read the bad writers. Plur. Falfe Exg- 
lifh: No Relative! 

Verfe 197. Rem. Incenfa[.,] make ita plain 
Comma; [,] a ftrange fort of Punétuation this, 
[-,.] invented fure by the Editor ! 

Verfe 208. Imit. Uc, alegon. Monftrous Di- 
vifion ! away with that Comma ! 

Book ii. verfe 369. Leave out thefe words—~ 
When he came into the Adminiftration; For thefe 
Gentlemen never write againftany man iz power. 
This betrays great want of knowledge in Authors ? 

After fo fhameful ignorance in Greek, Latin, 
French, Englifb, Quantity, Accent, Rhyme, 
Grammar, we cannot wonder at fuch Errors 
as the following. Book i. verfe1o1. Rem. for 
254, read 258. and for 300, read 281.——— 
Book ii. verfe 75, for Herer. Hear, Verfe 118. 
Rem. col. z. for Lide/, read /i//y book, it deferves 
not the name of a Libel. Verfe 258, for Courts 
of Chancery r. Offices, for thofe Courts, x. that 
Court, and for themr. it. Verte 319. for facred 
r. fecret. Book iii. verfe 46. Imit. for hedaram 
r. hederam. Verle 56. for run forward r. rufh 
forward. We mutt alfo obferve the carelefs man- 
ner of fpelling fometimes Satyr, fometimes Sa- 
tire, in the Notes, probably from the different 
Orthography of the various Annotators; how- 
ever no excufe for the Editor, who ought con- 
ftantly to have fpelled it Satire. 

In our Prolegomena likewife, pag. 12. line 6. 
where it is faid, certain Verfes were never made 
publick till by Curl their own Bookfeller ; Correct 
and ftrengthen the paffage thus, ever made pub- 
lick ti/1 in their own Journals, and by Czr/ their 
own Bookfeller, &’c. But this, gentle reader, be 
fo candid as to believe the Error only of the 
Printer. 

Vale & fruere.. 
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emrreEN DIX. 


1. 
PREFACE pvrefix'd to the five imperfect 


Editions of th DUNCIAD), printed at 
Dublin aud London, in Ofavo & Duod. 


(a) The Pugiisuer to the Reaver. 


T will be found a true obfervation, tho’ fomewhat furprizing, that when 

any fcandal is vented againft a man of the higheft diftinétion and cha- 

racter, either in the State or in Literature, the publick in general afford it 
a moft quiet reception ; and the larger part accept it as favourably as if it were 
fome kindnefs done te themfelves: Whereas if a known fcoundrel or block- 
head chance but to be touch’d upon, a whole legion is up in arms, and it 
becomes the common caufe of all Scriblers, Bookfellers, and Printers 
whatfoever. 


(2) The Publifber] Who he was is uncertain ; but Edward Ward tells us in his Preface to 
Durgen that “ moft Judges are of opinion this Preface is not of Exgli/b Extraétion but Hiber- 
“© nian, &c. He means Dr. Swift, who whether Publifher or not, may be faid in a fort to be 
Author of the Poem: For when He, together with Mr. Pope, (for reafons fpecify’d in their 
Preface to the Mifcellanies) determin’d to own the moft trifling pieccs in which they had any 
hand, and to deftroy all that remain’d in their power, the firft sketch of this poem was fnatch’a 
from the fire by Dr. Swi/t, who perfuaded his friend to proceed in it, and to him it was there- 
fore Infcribed. 
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Not to fearch too deeply into the Rea/on hereof, I will only obferve as a 
Faé#, that every week for thefe two Months paft, the town has been perfecuted 
with (>) Pamphlets, Advertifements, Letters, and weekly Effays, not only 
againft the Wit and Writings, but againft the Character and Perfon of 
Mr. Pope. And that of all thofe men who have received pleafure from his 
Writings (which by modeft computation may be about a (c) hundred thou- _ 
fand in thefe Kingdoms of England and Ireland, not to mention Fer/ey, 
Guernfey, the Orcades, thofe in the New world, and Foreigners who have 
tranflated him into their languages) of all this number, not a man hath 
ftood up to fay one word in his defence. 

The only exception is the (d) Author of the following Poem, who doubt- 
lefs had either a better infight into the grounds of this clamour, or a bet- 
ter opinion of Mr. Pope’s integrity, join’d with a greater perfonal love for 
him, than any other of his numerous friends and admirers. 

- Further, that he was in his peculiar intimacy, appears from the Knowledge 
he manifefts of the moit private Authors of al the anonymous pieces againtft 
him, and from his having in this Poem attacked (e) no man living, who had 
not before printed or publifhed fome fcandal againft this particular Gentlemen. 

How I became poffeft ef it, 1s of ne concern zo the Reader ; but it would 
have been a wrong to him, had I detain’d this publication: fince thofe Names 
which are its chief ornaments, die off daily fo faft, as muft render it too foon 
unintelligible. If it provoke the Author to give us-a more perfect edition, 
J have my end. 

Who he is, I cannot fay, and (which is great pity) there is certainly (f) no- 
thing in his ftyle and manner of writing, which can diftingnifh, or difcover 
him. For if it bears any refemblance to that of Mr. P. *tis not. improbable 


(2) Pamphlets, Advertifements, &c.] See the Lift of thefe anonymous papers, with their dates. 
and Authors thereunto annexed. N° 2. 

(c) About a hundred thoufand] It is furprizing with what ftupidity this Preface, which is al- 
moft a continued Irony, was taken by thefe Authors: This paflage among others they underftood: 
to be ferious : 

(4) The Author of the following Poem, &c.} A very plain Irony, fpeaking of Mr. Pope himfelf. 

(e) The Publifher in thefe words went a little too far: but it is certain whatever Names the 
Reader finds that are unknown to him, are of fuch: and the exception is only of two or three, 
whofe dulnefs or fcurrility all mankind agree to have juftly entitled them to a place in the Dunciad. 

(f) Toere is certainly nothing in his Style, &c.] This Irony had fmall effeét in concealing the 
Author. The Dunciad, imperfect as it was, had not been publith’d two days, but the whole 
‘Town gave it to Mr. Pope. 


but 
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but it might be done on purpofe, witha view to have it pafs for his, But by 
the frequency of his allufions to Virgil, and a labor’d (not to fay affected) 
fbortne/s in imitation of him, I fhould think him more an admirer of the 
Roman Poet than of the Grecian, and in. that not of the fame tafte with 
his Friend. 

I have been well inform’d, that this work was the labour of full ( g) fix 
years of his life, and that he retired himfelf entirely from all the avocations 
and pleafures of the world, to attend diligently to its correétion and perfec- 
tion ; and fix years more he intended to beftow upon it, as it fhould feem by 
this verfe of Statius, which was cited at the head of his manufcript. 


Ob mibi biffenos multum vigilata per annos, 
(hb) Duncia ! 


Hence alfo we learn the true Title of the Poem; which with the fame 
certainty as we call that of Homer the Iliad, of Virgil the neid, of Ca- 
moens the Lujfiad, of Voltaire the Henriad (i), we may pronounce could have 
been, and can be na other, than 


The Dun crap: 


It is ftyled Heroic, as being doubly fo; not only with refpect to its na- 
cure, which according to the beft Rules of the Ancients and ftricteft ideas of 
the Moderns, is critically fuch ; but alfo with regard to the Heraical difpo- 


(g) The Labsur of full fix years, &c.] This alfo was honeftly and: ferioufly believ’d, by: dis 
vers of the Gentlemen of the Dunciad. (%. Ralph, Pref. to Sawmey, ‘* We are told it was the. 
“< Jabour of fix years, with the utmoft affidvity and application: It is no great compliment to 
“© the Author’s fenfe, to have employed fo /arge a part of his Life, &c.” So aito Ward, Pret. to 
Durg. “ The Dunciad, as. the Publither very wa/e/y confefles, coft the Author /7x years retire- 
<< ment from all the pleafures of life, to but half finih his abydtve undertaking ——tho’ it is fome- 
«¢ what difficult to conceive, from either its Bulk or Beauty, that it cou’d be fo long in hatch- 
“ ing, sc. But the length of time and clifene/s of application were mentioned to prepoflels the 
“< reader with a.good opinion of it.” 

Neverthelefs the Prefacer to Mr. Cur/’s Key (a great Critick) was of a different fentiment; and 


thought it might be written. in /ix days. 
It is to be hoped they will as well underftand, and:write as gravely upon. what Seribderus 


hath faid of this Poem. 
(2) The fame learned Prefacer took this word to be really in Statius. “ By a quibble on the 
«© word Duncia, the Dunciad is formed,” pag. 3. Mr. Ward alfo follows him in the fame 
opinicn, 
(i) The Henriad.) The French Poem of Monfieur Voltaire, entitled La Henriade, had been 


publifi’d at Lozdon the year before. R. 
huom 
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fition and high courage of the Writer, who dar’d to ftir up fuch a for- 
midable, irritable, and implacable race of mortals. 

The time and date of the Adction is evidently in the laft reign, when 
the office of City Poet expir’d upon the death of Elkanab Settle, and he 
has fix’d it to the Mayoralty of Sir Geo. Thorold. But there may arile 
fome obfcurity in Chronology from the Names in the Poem, by the inevi- 
table removal of fome Authors, and infertion of others, in thetr Niches. For 
whoever will confider the Unity of the whole defign, will be fenfible, that 
the Poem was not made for thefe Authors, but thefe Authors for the Poem: 
And I fhould judge they were clapp’d in as they rofe, frefh and frefh, and 
chang’d from day to day, in like maaner as when the old boughs withers 
we thruft new ones into a chimney. 

I would not have the reader toe much troubled or anxious, if he cannot 
decypher them ; fince when he fhall have found them out, he will probably 
know no more of the Perfons than before. 

Yet we judg’d it better to preferve them as they are, than to change 
them for fiéfitious names, by which the Satyr would only be multiplied, 
and applied to many inftead of one. Had the Hero, for inftance, been 
called Codrus, how many would have affirm’d him to be Mr. W. 
Mr. D Sir R B » Sc. but now, all that unjuft fcandal is faved, 
by calling him Theobald, which by good luck happens to be the name of a 
real perfon. 

I am indeed aware, that this name may to fome appear too mean, for 
the Hero of an Epic Poem: But it is hoped, they will alter that opinion, 
when they find, that an Author no lefs eminent than /g Bruyere has 
thought him worthy a place in his Characters. 


Voudriez vous, THEOBALDE, gue je cruffe que vous étes baiffe? que vous 
nétes plus Poete, ni bel efprit? que vous étes prefentement auffi mauvais Fuge de 
tout genre @Ouvrage, que mechant Auteur? Votre air libre 9 prefumptueux me 
rafjure, P me perfuade tout le contraire, EFc. Characteres, Vol. I. de la So- 
c1ete {F de la Converfation, pag. 176, Edit. Amft, r720. 
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A ey of Books, Papers, and Verfes, in which 
our Auth was abufed, printed before the 
Publication of the Dunciad: With the true 
Names of the Authors. 


EFLECTIONS Critical and Satyrical ona late Rie called 
an Effay on Criticifm. By Mr. Dennis. Printed for B. Linzot. 
Price 6d. 

A New Rehearfal, or Bays the Younger, Containing an Examen of 
Mr. Rowe’s Plays, and a word or two upon Mr. Pope’s Rape of the Locke, 
Anon. [Charles Gildon.] Printed for 7. Roberts, 1714. Price 15. 

Homerides, or a Letter to Mr. Pope, occafion’d by his intended Tran- 
flation of Homer. By Sw Iliad Doggrel. [T. Burnet and G. Ducket Efquires] 
Printed for W. Wilkins, 1715. Price 6d. 

FEfop at the Bear-garden. A Vifion in imitation of the Temple of Fame. 
By Mr. Prefton. Sold by Fohu Morphew, 1715. Price 64. 

The Catholic Poet, or Proteftant Barnabys forrowful Lamentation, a Bal- 
lad about Homer’s Iliad [by Mrs. Centlivre and others] 1715. Price 1d. 

An Epilogue to a Puppet-fhow at Bath, concerning the faid Iliad, by 
George Ducket E.{q; Printed by #. Curl. 

A compleat Key to the What-d’ye-call-it, Anon. [Mr. 7% 
F. Roberts, 1715. 

A true character of Mr: Pope and his Writings, in a Letter to a Friend, 
Anon. [Meffieurs Gildon and Dennis.| Printed for 5. Popping, 1716. Price 3 d. 

The Confederates, a Farce.. By JFafeph Gay [7. D. Breval.] Printed for 
R. Burleigh, 1717. Price 1s. 

Remarks upon Mr. Pope’s Tranflation of Homer, with two ‘Letters con- 
cerning the Windfor Forreft and the Tempie of Fame. By Mr. Denuis. 
Printed for EZ. Curl, 1717. Price 15. 64. 

Satires on the Tranflators of Homer, Mr. P. and Mr. fT. Anon. (Bez. Mor- 


xis] 1717. Price. 6 d. The 


| Printed fox. 
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The Triumvirate, or a Letter from Palemon to Celia at Bath. Anon. 
[Leonard Welfted.| Price 15. 1718. Folio. 

The Battle of Poets, a Heroic Poem. [By Tho. Cooke] Printed for 7. Ro- 
berts. Folio. 1725. 

Memoirs of Lilliput, Anon. [Mrs. Eliz. Haywood.] 8°. Printed 1727. 

An Effay on Criticifm, in Profe, by the Author of the Critical Hittary of 
England [7%. Oldmixon] 8° 1728. 

Gulliveriana, and Alexandriana. With an ample Preface and Critique on 
Swift and Pope’s Mifcellanies [By Fonathan Smedley.] Printed for F. Roberts 
8° 1728. Advertifed before the publication of the Dunciad in the Daily 
Journal, April 13. 1728. 

Characters of. the Times, or an Account of the Writings, Characters, &v. 
of feveral Gentlemen libell’d by S— and P— in a late Mifcellany, 8° 1728. 
[C—/ and W¥—d.] 

Remarks ‘on Mr. -Pope’s Rape of the Lock, in Letters to a Friend. [By 
Mr. Dennis.] Written in 1714, tho’ not printed till 1728. 8°. 


Verfes, Letters, Effays, or Advertifements in the publick Prints. 


Britifh Journal, Nov. 25, 1727. A Letter on Swift and Pope’s Mitcel- 
lanies. [Writ by Concanen.] 

Daily Journal, March 18, 1728. A Letter by Philomauri. [James 
Moore Smyth. 

Id. March 29. A Letter about Therfites and accufing the Author of Dif 
affection to the Government. [Fames Moore Smyth.]} 

Mift’s: Weekly Journal, March 30. An Effay on the Arts of a Poets fink- 
ing in reputation, Or a fupplement to the Art of finking in Poetry [fuppofed 
by Mr. Theobald. ] 

Daily Journal, April 3. A Letter under the name of Pbilo-ditto [by 
Fames Moore Smyth.) 

Flying-Poft, April 4. A Letter againft Gulliver and Mr. P. [Mr. Oldmixon] 

Daily Journal, April 5. An Auction of Goods at Twickenbam, [by 
4. Moore Smyth. ] 

Flying-Poft. 4pril 6. A Fragment of a Treatife upon Swift and Pope, 
[by Mr. Oldmixon.] 

The Senator, April 9. On the fame, [by Edward Roome.] 

Daily 
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Daily Journal, April 8. Advertifement [by James Moore Smyth.] 

Daily Journal, Aprilg. Letter and Verfes againft Dr. Swift, [by ** Efq;] 

Flying-Poft, April 13. Verfes againft the fame, and againft Mr. P—’s 
Homer, [by 7. Oldmixon.] 

Daily Journal, April 16. Verfes on Mr. P. [by ** Efq;.] 

Id. April 23. Letter about a Tranflation of the character of Therfites in 
Homer, (7 -—-D—, &c.]_ 

Miji’s Weekly Journal, 4pril 27. A Letter of Lewis Theobald. 

Daily Journal, May 11. A Letter againft Mr. P. at large, Anon. 
[fobn Dennis.] 

All thefe were afterwards reprinted in a Pamphlet entitled, A colleétion of 
all the Verfes, Effays, Letters and Advertifements occafion’d by Pope and 
Swift's Mifcellanies. Prefaced by Concanen, Anonymous. 8°. Printed for 
“4, Moore, 1728. Price 1s, Others of an elder date, having layn as wafte 
paper many years, were upon the publication of the Dunciad brought out, 
and their Authors betrayed by the mercenary Bookfellers (in hope of fome 
poffibility of vending a few) by advertifing them in this: manner——The Con- 
federates, a Farce, By Capt. Breval, (for which he is put into the Dunciad.) 
An Epilogue to Powel’s Puppet/fhow, by Col. Ducket, (for which he is put into 
the Dunciad.) Effays, &c. by Sir Rich. Blackmore. WN. B. It is for a paflage 
in pag. —~ of this book that Sir Richard was put into the Dunciad.) And fo 
of others. 


After the DUNCIAD, 1728. 


i. Effay on the Dunciad, 8°. Printed for 7. Roberts. [In this book, 
pag. 9. it was formally declared ‘* That the complaint of the aforefaid 
s- Pieces, Libels, and Advertifements, was forged and untrue, that all mouths 
«« had been filent except in Mr. Pope’s praife, and nothing againft him pub- 
«s }ifh’d, but, by Mr. Tueopatp. Price 6d. 

Sawney, in blank Verfe, occafion’d by the Dunciad, with a Critique on 
that Poem. [By #. Ralph, a perfon never mention’d in it at firft, but infere- 
ed after this.] Printed for 7. Roberts. 8°. Price 1s. 

A compleat Key to the Dunciad, by £. Curl. 12°. Price 6d. 


A fecond and third Edition of the fame, with Additions, 129, 
Ss The 
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The Popiad, by £. Curl, extracted from 7. Dennis, Sir R. Blackmore, 
KG, Fe". Pace 64, 

The Female Dunciad, collected by the fame Mr, Cwrl. 12°. Price 6d. 
With the Metamorphofis of P—— into a ftinging Nettle, [by Mr. Foxton.] 
E20 

The Metamorphofis of Scriblerus into Snarterus, {by F. Smedley.] Print- 
ed for 4. Moore. Folio. Price 6d. 

The Dunciad diffeéted, or Farmer P. and his Son, by Curt. 12°. 

An Effay on the Tafte and Writings of the prefent times, faid to be writ 
by a Gentleman of C.C.C, Oxon. Printed for 7. Roberts, 8°. 

The Arts of Logic and Rhetorick, partly taken from Boubours, with 
new Reflections; &-. [by Fobu Oldmixon.] 8°. 

A Supplement to the Profund, Anon. [By Matthew Concanen.] 8°. 

Mijt’s Weekly Journal, June 8. A long Letter fign’d W. A. [ Dennis, 
Theobald, and others. ] 

Daily Journal, Fane 11. A Letter fign’d Pbilofcriberus, on the name of 
Pope. —— Letter to Mr. Theobald in Verfe, fign’d B. M. againft Mr. P.— 
Many other littlke Epigrams about this time in the fame papers, [by James. 
Moore and others. ] 

Mij’s Journal, Fune 22. A Letter by Lewis Theobald. 

Flying-Poft, Augu/t 8. Letter on Pope and Swift. 

Daily Journal, ugu/ft 8. Letter charging the Author of the Dunciad with 
Treafon. 

Durgen, A plain Satyr on a pompous Satyrift. [By Edw. Ward, witha 
little of Fames Moore.} 

Labeo, [a Paper of Verfes written by Leonard Welfted.] 

Gulliveriana Secunda, Being a collection of many of the Libels in the News 
papers, like the former Volume under the fame title, by Smedley, Advertifed 
in the Craftfman Nevember 9, 1728. with this remarkable promife,. that 
‘© any thing whjch any body fhou’d fend as Mr.. Pope’s or Dr.. Swift’s,. fhawd 
«¢ be inferted and publifhed as Theirs.’ 
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III. 


A Copy of CAXTON’s Preface to his 
Tranflation of VirGtt. 


7 F TER dyuerfe Werkes, made tranflated and achieued, hauyng 
A noo werke in hande I fittyng in my ftudye where as laye many 
dyuerfe paunflettes and bookys. happened that to my hande cam 

a lytlyl booke in frenfhe. whiche late was tranflated oute of latyn by fome 
noble clerke of fraunce whiche booke is named Eneydos (made in latyn 
by that noble poete & grete clerke Vyrgyle) whiche booke I fawe over and 
redde therein. How after the generall deftruccyon of the grete Lroye, Eneas 
departed berynge his olde fader anchi/es upon his fholdres, his lyty! fon 
yolas on his hande. his wyfe wyth moche other people followynge, and how 
he fhipped and departed wyth alle thyftorye of his aduentures that he had 
er he cam to the atchieuement of bis conqueft of ytalye as all a longe fhall be 
fhewed in this prefent boke. In whiche booke I had grete playfyr. by caufe 
of the fayr and honeft termes & wordes in frenfhe Whyche I neuer fawe to 
fore lyke. ne none fo playfaunt ne fo wel ordred. whiche booke as me femed 
fholde be moche requyfyte to noble men to fee as wel for the eloquence as the 
hiftoryes. How wel that many hondred yerys paffed was the fayd boohe 
of Eneydos wyth other workes made and lerned dayly in fcolis fpecyally 
in ytalye and other places, whiche hiftorye the fayd Vyrgyle made in metre, 
And whan I had aduyfed me in this fayd booke. J delybered and concluded 
to tranflate it in to englyfhe. And forthwyth toke a penne and ynke and 
wrote a leef or tweyne, whyche I ouerfawe agayn to core¢te it, And whan 
T fawe the fayr & ftraunge termes therein, I doubted that it fholde not pleate 
fome gentylmen whiche late blamed me fayeng that in my tranflacyons J] 
had ouer curyous termes whiche coude not be vnderftande of comyn peple, 
and defired me to vfe olde and homely termes in my tranflacyons, and fayn 
wolde I fatysfye every man, and fo to doo toke an olde boke and redde 
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therein, and certaynly the englyfhe was fo rude and brood that I coude not 
wele vnderftande it. And alfo my lorde Abbot of Weftmynjter ded do fhewe 
to me late certayn euydences wryton in olde englyfhe for to reduce it in 
to our englyfhe now vfid, And certaynly it was wryton in fuche wyfe that 
it was more lyke to dutche than englyfhe I coude not reduce ne brynge it 
to be vnderftonden, And certaynly our langage now vied varyeth ferre from 
that whiche was vfed and fpoken whan I was borne, For we englyfhe men, 
ben borne vnder the domynacyon of the mone. whiche is neuer ftedfafte, 
but euer wauerynge, wexynge one feafon, and waneth & dyfcreafeth another 
feafon, And that comyn englyfhe that is fpoken in one fhyre varyeth from 
another. In fo mache that in my dayes happened that certayn marchants 
were in a fhip in Tamyfe for to haue fayled ouer the fee into Zelande, and 
for lacke of wynde thei taryed atte forlond. and wente to lande for to re- 
trefhe them And one of theym named Sheffelde a mercer cam in to an hows 
and axed for'mete. and fpecyally he axyd after eggys And the goode wyf 
an{werde. that fhe coude fpeke no frenfhe. And the merchant was angry. 
for he alfo coude fpeke no frenfhe. but wolde haue hadde egges, and fhe 
vnderftode hym not, And thenne at lafte another fayd that he wolde haue 
eyren, then the good wyf fayd that fhe vnderftod hym wel, Loo what 
fholde a man in thyfe dayes now wryte. egges or eyren, certaynly it is harde 
to playfe every man, by caufe of dyuerfite & change of langage. For in 
thefe dayes euery man that is in ony reputacyon in his contre. wyll vtter 
his comynycacyon and maters in fuche maners & termes, that fewe men 
fhall vnderftonde theym, And fom honeft and grete clerkes haue ben wyth 
me and defired me to wryte the mofte curyous termes that I coude fynde, 
And thus bytwene playn rude, & curyous I ftande abafhed. but in my Judge- 
mente, the comyn termies that be dayli vfed ben lyghter to be vnderftonde 
than the olde and ancyentenglyfhe, And for as moche as this prefent booke 
is not for & rude vuplondy/he man to \aboure therein, ne rede it, but onely 
for a clerke & a noble gentylman that feleth and vnderftondeth’in faytes 
of armes in love & in noble chyualrye, Therefore in a meane betwene bothe 
1 haue reduced & tranflated this fayd booke in to. our englyfhe not ouer 
rude ne curyous but in fuche termes as. fhall be vnderftanden by goddys 
grace accordynge to my copye. And yf ony man wyll enter mete in 
sedyng, of hit and fyndeth fuche termes that he can not vnderftande late 
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hym goo rede and lerne Vyrgyl/, or the pyfiles of Ouyde, and ther he fhall 
fee and vnderftonde lyghtly all, Yf he haue a good redar & enformer, 
For this booke is not for euery rude and vnconnynge man to fee, but 
to clerkys & very gentylmen that underftande gentylnes and fcyence. 
Thenne J praye alle theym that fhall rede in this lyty] treatys to holde me 
for excufed for the tranflatynge of hit. For I knowleche my felfe ignorant 
of connynge to enpryfe on me fo hie and noble a werke, But I praye 
Mayfter Fobn Skelton late created poete laureate in the vnyuerfite of Oxen- 
forde to ouerfee and correcte this fayd booke. And taddreffe and expowne 
where as fhall be founde faulte to theym that fhall requyre it. For hym I 
knowe for fuffycyent to expowne and englyfhe euery dyffyculte that is 
therein, For he hath late tranflated the epyftlys of Tulle, and the boke 
of Dyodorus Syculus. and diuerfe others werkes oute of latyn in to eng- 
lysfhe not in rude and olde langage. but in polysfhed and ornate termes 
craftely, as he that hath redde Vyrgyle, Ouyde, Tullye, and all the other 
noble poetes and oratours, to me unknown. And alfo he hath redde 
the ix mufes and vnderftande theyr muficalle fcyences. and to whom of 
theym eche fcyence is appropred. I fuppofe he hath dronken ef Elycons 
well. Then I praye hym & fuche other to correcte adde or mynysfhe 
where as he or they fhall fynde faulte, For I haue but folowed my copye 
in frenfhe as nygh as me is poffyble, And yf ony worde be fayd therein 
well, I am glad. and yf otherwyfe I fubmytte my fayd boke to theyr 
correctyon, Whiche boke I prefente vnto the hye born my tocomynge 
naturall & fouerayn lord Arthur by the grace of God Prynce of Walys, 
Duke of Cornewayll. & Erle of Chefter firft bygoten Son and heyer vnto 
our moft dradde naturall & foverayn lorde & moft cryften kynge, Henry 
the vij. by the grace of God kynge of Englonde and of Fraunce & lord 
of Irelonde, byfeeching his noble grace to receyve it in thanke of me 
his mofte humble fubget & feruant, And I fhall praye vnto almyghty 
God for his profperous encreafyng in vertue, wyfedom, and humanyte 
that he may be egal wyth the moft renémed of alle his noble progenytours. 
And fo to lyue in this prefent lyf, chat after this tranfitorye lyfe he and 
we alle may come to everlaitynge lyf in heuen, Amen : 
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At the end of the Book. 


Here fynysfheth the boke of Eneydos, compyled by Vyrgyle, whiche 
hathe be tranflated out of latyne in to frenfbe, and out of frenfbe reduced 
in to Englysfhé by me Wyllm. Caxton, the xx daye of Fuyn. the yere of 
our lorde. M. iiij C lxxxx. The fythe yere of the Regne of kyng Henry 
the feuenth. 
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IV. 


VirGciILius REsTAuURATUS: 
| Se, 


MARTINI SCRIBLERI 


Summii Critici 


CASTIGATIONUM in A-NEIDEM 


Se EC 1M E N: 


JENEIDEM totam, Amice Leétor, innumerabilibus poene mendis {ca- 
turientem, ad priftinum fenfum revocabimus. In fingulis feré ver- 
fibus fpuriz occurrunt lectiones, in omnibus quos unquam vidi co- 
dicibus aut vulgatis aut ineditis, ad opprobrium ufque Criticorum, in 
hunc diem exiftentes. Interea adverte oculos, & his paucis fruere. At 
fi que fint in hifce caftigationibus de quibus non fatis liquet, fylla- 
barum quantitates, zeoasfo§ve noftra Libro ipfi prefigenda, ut con- 


falas, moneo. 


I Specimen LIBRI PRIMI, Vers. 1. (a) 


, RMA Virumque cano, Trojze qui primus ab ors 
Italiam, fato profugus,. Lavinaque venit 
Litora: multum ille & terris jafatus & alto,. 


Vi fuperum- 


Il.” Vers. 52. (8) 
—Et quifquis Numen Junonis adoret? 


(a) Arma Vizumque cano, Trojz qui primus ab | tur-—Latina certé littora cum /Eneas aderat, 
Htalitam, flaia profugus, Latinague venit [ Aris} Lavinanon nifi poftea ab ipfo nominata, Lib. 12. 
Litora: multum ille & terris vexatus, & alto, | yers. 193—Jadfatus, terris non convenit. 

Vi fuperum: 6) ——Et quifquis Nomen Junonis adoxet? 

Ab aris, nempe Herczi Jovis, vide lib. z. Longé melius, quam ut antea, Numen. 

vers. §12, §50.—Fla/z, ventorum Zoli, ut fequi-| Et Procul dubio ‘fic Virgilins, 
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Ul Vers. 086. (7) 


——-Venti velut agmine facto 
Qua data porta ruunt— 


IV, Vex s:117 (4) 
Fidumque vehebat Orontem. 


V. VERS. 119. (¢) 
Excutitur, pronufque magifter 
Volvitur in caput 


Vis" Vee 12388) 


Apparent rari nantes in gurgite vafto 
Arma virum 


VII. VERS. 151. (g) 
Atque rotis fummas leviter perlabitur wndas. 


VIIl. Vers. 154. (b) 
Jamque faces & faxa volant, furor arma miniftrat. 


IX. Vers. 170. (i) 


Fronte fub adverfa /copulis pendentibus antrum, 
Iintus aque dulces, vivoque fedilia faxo. 


(c) —Venti velut aggere fraéto rificé alter letio Neptuni agilitatem & celerita- 
Qua data porta ruunt——— tem exprimit; fimili modo Nofter de Camilla, 
Sic corrige, meo periculo. JEn. 11.—intalie fegetis per jumma volaret, &c. 

(d) Fortemque vehebat Orontem: hyperbolicé. 

Non fidum, quia Epitheton Ackate notifamum,| (4) Jamque feces & faxa volant, fugiuntque 
Oronti nunquam datur. Miniffri : Uti folent, inftanti periculo.— Feces, 

(e) —Excutitur: pronufque magis ter facibus longe preitant, quid enim niii feces jac- 
Volvitur in caput——— tarent vulgus fordidum? 

Aio Virgilium aliter non feripfiffe, quod plané} (i) Fronte fub adverfa populis prandentibus 

confirmatur ex fequentibus—4/ illum ter fludtus (antrum, 


ibidem Torquet Sic malim, longe potitis quam Scopulis pendenti- 
(f) Armi bominum: Ridicule antea Arma virum | bus: Nuge! Nonne vides verfu fequenti dulce, 

que ex ferro conflata, quomodo poffunt atare ? | aquas ad potandum & fedilia ad difcubitum dari ? 
(z,) Atque rotis /pumas leviter perlabitur vdas. {In quorum ufum? prandentium. 

Summas, & leviter perlabere, pleonafmus eft: Mi- 
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X. Vers. 188. (k) 


Tres littore cervos 


Profpicit errantes: hos tota armenta fequuntur 


A tergo 


aL 


Vers. 748. 


Arturum pluviafque Hyades, geminofque Triones , 
Error graviffimus. Corrige,—/eptemque Triones. 


XII. 


Vixs.. 631, (1) 


Quare agite O juvenes, teéfis fuccedite noftris. 


LIBER SECUNDUS. Vers. 1. (a) 


C 


ONTICUERE omnes, intentique ora tenebant, 
Inde toro Pater AEneas fic orfus ab alto: 


Vers. 3. (b) 
Infandum Regina jubes renovare dolorem. 


k) oom Tres litore corvos 

Afpicit errantes : hos agmina tota fequuntur 

A tergo—Cervi, leétio vulgata, abfurditas no- 
tiffima: hzec animalia in Africa non inveniri, 

uis nefcit? At motus & ambulandi ritus 
Geeta, quis non agnovit hoc loco? Li- 
tore, locus ubierrant Corvi, uti Nofter alibi, 

Et fola fecum ficca fpaciatur arena. 

Omen preclarifimum, immo et agminibus Mi- 
litum frequentér obfervatum, ut patet ex 
Hiftoricis. 

(1) Quare agite O Juvenes, sedis fuccedite 
noftris. 


Peteb bh ViRiKsa 1 


Leis potius dicebat Dido, polita magis oratione, 
& quz unica voce et Torum & Menfam ex: 
primebat: Hanc leétionem probe confirmat 
appellatio O Fuvenes! Duplicem hunc fen- 
fum alibi etiam Maro lepideé innuit, 

“En. 4. vers. 19. Huic uni forfan potui fuécim- 

bere culpa : 

Anna ! fatebor enim-— 

Corrige, Huic uni [Viro {cil.] potui fuccum- 

bere ; Culpas 

Anna ? fatebor enim, €9¢. Vox fuccumbere quam 

eleganter ambigua ! 


tse. 


(4) Concubuere omnes, intent&que ora tenebant 3 Pater nihil ad rem attimer. 


Inde toro /atur FEneas fic orfus ab alto. 


(4) Infantum regina jubes renovare dolorem. 


Concubuere, quia toro AEneam vidimus accum-| Sic haud dubito veterrimis codicibus fcriptum 
bentem: quin & altera ratio, {cil. Conticuere &| fuifle: hoc fatis conftat ex perantiqua illa Brit- 
ora tenebant, tautologice’ dictum. In Manufcripto] tannorum Cantilena vocata Chevy-Chace, cujus 
perquam rariffimo in Patris Mufeo, legitur ore} autor hunc locum fibi afcivit in hee verba, 
gemebant ; fed magis ingeniofé quam veré. Satur The Child may rue that is unborn. 
fEneas, quippe qui jam-jam a prandio furrexit : 


T 
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WERS, ASC) 
Trojanas ut opes, & lamentabile regnum. 


VeRS. 5. (d) 
Eruerint Danai, Quzeque ipfe miferrima vidi 


Et quorum pars magna ful. 


VERS. 7. (€) 


—Quis talia fando 
Temperet a lacrymis ? 


VERS: 9. 7(f) 
Et jam nox bumida coelo 


Precipitat, fuadentque cadentia fydera fomnos. 

Sed fi tantus amor ca/us cognofcere noftras, (g) 

Et breviter Trojz /upremum audire laborem, 

Quanquam animus memiiniffe horret, /wé?uque refugit, (hb) 


Incipiam. 


(c) Trojanas ut Oves & lamentabile regnum 
Diruerint—Mallem oves plufquam opes, quoniam 
in antiquiffimis illis temporibus oves.& armenta di- 
vitiz regum fuere. Vel fortafle Oves Paridis in- 
nuit, quas fuper Idam nuperrime pafcebat, & jam 
in vindiétam pro Helenz raptu, a Menelao, Ajace 
aliifque ducibus, merito occifas. 

(4) — Queeque ipfe miferrimus audi, 

Et quorum pars magna fui=—— 

Omnia tam audita quam vifa recta diftintione 
enarrare hic /Eneas profitetur : Multa quorum 
nox ea fatalis fola confcia fuit, Vir probus & 
pins tanquam vi/a referre non potuit. 

(e) Quis talia flendo, 

Temperet iz lachrymis*———Major enim doloris 
indicatio, ab{que modo lachrymare, quam folum- 
modo a lachrymis non temperare? 

(f) Et jam nox /imina colo 

Precipitat, fuadentque /atentia fydera fomnos. 
Leétio, Fumida, vefpertinum rorem folum in- 


nuere videtur: magis mi arridet Lumina, que 
latentia poftquam precipitantur, Aurore adven- 
tum annunciant. 

(g) Sed fi tantus amor curas cognofcere noéfis, 

Et érev? ter Trojxe, /upernmque aadire Jabores. 

Cura Noétis ({cilicet Noétis Excidii Trojani) 
magis compendiofé (vel ut dixit ipfe dreviter) 
totam Belli cataftrophen denotat, quam diffufa 
illa & indeterminata leCtio, ca/us noftras. Ter 
audire gratum effe Didoni, patet ex libro quarto, 
ubi djcitur, L/iaco/que iterum demens audire labores 
Expofcit : Ter enim pro fepe ufurpatur. Troje, 
Juperumque labores, re&té, quia non tantum ho- 
mines fed & Dii fefe his laboribus immifcuerunt. 
Vide Ain. 2. vers. 610, €9c. 

(4) Quamquam animus meminiffe horret, /z- 
Gujque rejurgit. Refurgit multd proprius dolo- 
rem renafcentem notat, quam ut ha¢tenus, re- 


fugit. 
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Vers. 13. (i) 
Fraéti bello, fatifque repulfi, 
Ductores Danatim, tot jam labentibus annis, 
‘Inftar montis Equum, divina Palladis arte, 


JEdificant ES c. 


at i) Trai bello, fatifque repulfi. 
raiti & Repulfi, Antithefis perpulera ! 
Frafi frigidé & vulgaritér. 

Equum jam Trojanum, (ut vulgus loquitur) 
adeamus; quem fi Eguam Grecam vocabis Lector, 
minimé pecces: Sole enim femelle utero ge- 
ftiunt.-- Uterumque armato milite complent—Ute- 
roque recufo Infonuere cave Atque utero fo- 
witum quater arma dedere.—-Inclulos utero Danaos 


&c. Vox feta non convenit maribus,—Scandit 
fatalis machina muros, Foeta armis—mPalladem 
Virginem, Equo mari fabricando invigilare de- 
cuiffe quis putat? Incredibile prorfus! Qua- 
mobrem exiftimo veram Equa leétionem paflim 
reftituendam, nifi ubi forte metri cauffa, Eguum 
potiusquam Eguam, Genus pro Sexu, dixit Maro. 
Vale! dum hec paucula corriges, sajus opus 


Moveo. 
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A Continuation of the GUARDIAN: On 
the Subjedt of PasroRAts. 


Compulerantque greges Corydon & Thyrfis in unum. 
Ex illo Corydon, Corydon eft tempore nobis. 


Monday, April 27, 1713. 


Paftorals, but being informed that I am taxed of Partiality in not 

mentioning an Author whofe Eclogues are publifhed in the fame 
Volume with Mr. Pbilips’s ; I fhall employ this Paper in Obfervations upon 
him, written in the free Spirit of Critici{m, and without apprehenfion of of- 
fending that Gentleman, whofe character it is that he takes the greateft care 
of his Works before they are publifhed, and has the leaft concern for 
them afterwards. 

2. I have laid it down as the firft rule of Paftoral, that its Idea fhould 
be taken from the manners of the Golden Age, and the Moral form’d upon 
the reprefentation of Junocence , ’tis therefore plain that any Deviations from 
that defign degrade a Poem from being true Paftoral. In this view it 
will appear that Virgil can only have two of his Eclogues allowed to be 
fuch : His firft and ninth muft be rejected, becaufe they defcribe the ravages 
of Armies, and oppreffions of the Innocent; Corydon’s criminal Paffion for 
Alexis throws out the fecond; the calumny and railing in the third are not 
proper to that ftate of Concord; the eighth reprefents unlawful ways of pro- 
curing Love by Inchantments, and introduces a Shepherd whom an inviting 
Precipice tempts to Self-Murder. As to the fourth, fixth, and tenth, they 

are 


1, ] Defigned to have troubled the Reader with no farther Difcourfes of 


PeeE Oren DIX tos 


are given up by (a) Heinfius, Salmafius, Rapin, and the Criticks in general. 
They likewife obferve that but eleven of all the Idyllia of Theocritus are to 
be admitted as Paitorals; and even out of that number the greater part will 
be excluded for one or other of the Reafons abovementioned. So that when I 
remark’d in a former paper, that Virgil’s Eclogues taken all together are 
rather feleé Poems than Pajftorals; 1 might have faid the fame thing with no 
lefs truth of Theocritus. The reafon of this I take to be yet unobferved 
by the Criticks, viz. Ti hey never meant them all for Paftorals. 

Now it is plain Philips hath done this, and in that Particular excelled both 
Theocritus and Virgil. 

3. As Simplicity is the diftinguifhing Chara¢teriftick of Paftoral, Virgil 
hath been thought guilty of too courtly a Stile; his Language is perfeé?ly 
pure, and he often forgets he is among Peafants. I have frequently wonder’d, 
that fince he was fo converfant in the writings of Ennius, he had not imi- 
tated the Rujfticity of the Doric, as well by the help of the o/d objolete Roman 
Language, as Philips hath by the antiquated Englifb: For example, might 
he not have faid Quoi inftead of Cui 5 quoijum for cujum 3 volt for vult, &c. 
as well as our Modern hath Welladay for Alas, whilome for of old, make 
mock for deride, and witle/s Younglings for fimple Lambs, &c. by which means 
he had attained as much of the Air of Theocritus, as Philips hath of Spencer ? 

4. Mr. Pope hath fallen into the /ame error with Virgil. His Clowns do 
not converfe in all the Simplicity proper to the Country : His names are bor- 
row’d from Theocritus and Virgil, which are improper to the Scene of his Pa- 
ftorals. He introduces Daphnis, Alexis and Thyrfis on Briti/h Plains, as Vir- 
gil had done before him on the Mantuan: Whereas Philips, who hath the 
ftriteft regard to Propriety, makes choice of names peculiar to the Country, 
and more agreeable to a Reader of Delicacy ; fuch as Hobbinol, Lobbin, Cuddy, 
and Colin Clout. 

5. So eafie as Paftoral Writing may feem, (in the Simplicity we have 
defcribed it) yet it requires great Reading, both of the Ancients and Moderns, 
to be a matter of it. Pdilips hath given us manifeft proofs of his Knowledge of 
Books: It muft be confeffed his competitor ‘hath imitated fome /ingle thoughts 
of the Ancjents well enough, (if we confider he had not the happinefs of an 
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(a) See Rapin de Carm. Pat. pars 3. . 
Univer: 
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Univerfity Education) but he hath difperfed them, bere and there, without 
that order and method which Mr. Pbilips obferves, whofe whole third Paftoral 
is an inftance how well he hath ftudied the fifth of Virgil, and how judicioufly 
reduced Virgil’s thoughts to the ftandard of Paftoral ; as his contention of 
Colin Clout and the Nightingale fhows with what exaéinefs he hath imitated 
every line in Strada. 

6 When I remarked it as a principal fault, to introduce Fruits and Flowers 
of a Foreign growth, in defcriptions where the Scene lies in our own Coun- 
try, I did not defign that obfervation fhould extend alfo to Animals, or 
the fenjitive Life ; for Philips hath with great judgment defcribed Wolves in 
England in his fitft Paftoral. Nor would I have a Poet flavifhly confine 
himfelf (as Mr. Pope hath done) to one particular /ea/on of the Year, one 
certain time of the day, and one unbroken Scene ineach Eclogue. °*Tis plain 
Spencer neglected this Pedantry, who in his Paftoral of November mentions 
the mournful fong of the Nightingale : 


Sad Philomel her fong in Tears doth fteep. 


And Mr. Philips, by a poetical Creation, hath raifed up finer beds of 
Flowers than the moft induftrious Gardiner ; his Rofes, Endives, Lillies, 
Kingcups and Daffadils blow all in the fame feafon. 

7. But the better to difcover the merits of our two contemporary Paftoral 
Writers, I fhall endeavour to draw a Parallel of them, by fetting feveral 
of their particular thoughts in the fame light, whereby it will be obvious 
how much Pbilips hath the advantage. With what Simplicity he introduces 
two Shepherds finging alternately ? 


Hobb. Come, Rofalind, O come, for without thee 
What Pleafure can the Country have for me: 
Come, Rofalind, O come; my brinded Kine, 
My fnowy Sheep, my Farm, and all, is thine. 


Lang. Come Rofalind, O come; here fhady Bowers 
Here are cool Fountains, and here f{pringing Flow’rs. 
Come, Rofalind ; Here ever let us ftay, 
And fweetly waft, our live-long time away. 
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Our other Paftoral Writer, in expreffing the fame thought, deviates into 
downright Poetry. 
Streph. In Spring the Fields, in Autumn Hills I love, 
At Morn the Plains, at Noon the foady Grove, 
But Delia always ; forc’d from Delia’s fight, 
Nor Plains at Morn, nor Groves at Noon delight. 


Daph. Sylvia’s like Autumn ripe, yet mild as May, 
More bright than Noon, yet frefb as early Day ; 
Ev’n Spring difpleajes, when fhe fhines not bere, 
But bleft with her, tis Spring throughout the Year. 


In the firft of thefe Authors, two Shepherds thus innocently defcribe the 
Behaviour of their Miftreffes. 
Hobb. 4s Marian bath’d, by chance I paffed by, 
She blufe’d, and at me caft a fide-long Eye: 
Then fwift beneath the cryftal Wave fhe iry'd 
Her beauteous Form, but all in vain, to bide. 


Lang. 4s I to cool me bath’d one fultry day, 
Fond Lydia lurking in the Sedges lay. 
The wanton laugh’d, and feem’d in hafte to fly ; 
Yet often ftopp’d, and often turw’d her Eye. 


The other Modern (who it muft be confeffed hath a knack of verifying) 
hath it as follows. 


Streph. Me gentle Delia beckons from the Plain, 
Then, hid in Shades, eludes her eager Swain s 
But feigns a Laugh, to fee me fearch around, 
And by that Laugh the willing Fair is found. 


Daph. The /prightly Sylvia trips along the Green, 
She runs, but hopes fhe does not run unfeen ; 
While a kind glance at her Purfuer flyes, 
Hew much at variance are her Feet and Eyes! 


There 
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There is nothing the Writers of this kind of Poetry are fonder of, than defcrip- 
tions of Paftoral Prefents. Philips fays thus of a Sheep-hook. 


Of feafon'd Elm , where ftuds of Brafs appear, 
To {peak the Giver’s name, the month and year. 
The book of polifh’d Steel, the handle turn’ d, 
And richly by the Graver’s skill adorn’ d. 


The other of a Bowl emboffed with Figures. 


where wanton Ivy twines, 

And fwelling Clufters bend the curling Vines ; 
Four Figures -rifing from the work appear, 

The various Seafons of the rolling year ; 

And What is that which binds the radiant Sky, 
Where twelve brig bt Signs in beauteous order lie. 


The fimplicity of the Swain in this place, who forgets the name of the Zo- 
diack, is no ill imitation of Virgil; but how much more plainly and unaffeét- 
edly would Philips have drefled this Thought in his Doric ? 


And what that hight, which girds the Welkin fheen, 
Where twelve gay Signs in meet array are feen. 


If the Reader would indulge his curiofity any farther in the comparifon of 
Particulars, he may read the firft Paftoral of Philips with the fecond of his 
Contemporary, and the fourth and fixth of the former with the fourth and 
firft of the latter ; where feveral parallel places will occur to every one. 

Having now fhown fome parts, in which thefe two Writers may be com- 
pared, it is a juftice I owe to Mr. Philips, to difcover thofe in which xo 
man can compare with him. Firft, That beautiful Rufticity, of which I thal} 
only produce two Inftances, out of a hundred not yet quoted. 


O woful day! O day of Woe, quoth he, 
And woful I, who live the day to fee! 


The fimplicity of Diction, the melancholy flowing of the Numbers, the 
folemnity of the Sound, and the eafie turn of the Words, in this Dirge, 


(to make ufe of our Author’s Expreffion) are extreamly elegant. 
In 


Civ i IN DT X. 10g 


{n another of his Paftorals, a Shepherd utters a Dirge not much inferior to 
the former, in the following lines. 

Ab me the while! ab me! the lucklej, day, 

Ab lucklefs Lad! the rather might I fay ; 

Ab filly I! more filly than my Sheep, 

Which on the flowry Plains I once did keep. 


How he {till charms the ear with thefe artful Repetitions of the Epithets ; 
and how /ignificant is the laft verfe! I defy the moft common Reader to re- 
peat them, without feeling fome motions of compajfion. 


In the next place I fhall rank his Proverbs, in. which I formerly obferved he 
excells : For example, 


A rolling Stone is ever bare of Mots ; 
And to their coft, green years old proverbs cro/. 
— He that late lyes down, as late will rife, 
And Sluggard-like, till noon-day fnoaring lyes. 
Againft WM-Luck all cunning Fore-fight fails 5 
Whether we fleep or wake, it nought avails. 
—WNor fear, from upright Sentence, wrong. 


Laftly, his elegant Dialeé, which alone might prove him the eldeft born 
of Spencer, and our only true .4rcadian. I fhould think it proper for the feve- 
ral writers of Paftoral, to confine themfelves to their feveral Counties. 
Spencer feems to have been of this opinion: for he hath laid the fcene of one 
of his Paftorals in Wales, where with all the Simplicity natural to that part 
of our Ifland, one Shepherd bids the other good morrow in an unufual and 


elegant manner. 
Diggon Davy, J bid bur God-day : 
Or Diggon bur is, or I mi/-fay. 
Diggon an{wers, 


Hur was hur, while it was day-light 
But now bur is a moft wretched wight, 8c. 


But the moft beautiful example of this kind that I ever met with, is in 


; very valuable Piece, which I chanced to find among fome old Manufcripts, 
U enti- 
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entituled, 4 Pafforal Ballad: which I think, for its nature and fimplicity, 
may (notwithftanding the modefty of the Title) be allowed a perfect Pafto- 
ral: It is compofed in the Somer/et/bire Dialect, and the names fuch as are 
proper to the Country People. It may be obferved, asa further beauty of 
this Paftoral, the words Nympb, Dryad, Naiad, Fawn, Cupid, or Satyr, are 
not once mentioned through the whole. I fhall make no Apology for infert- 
ing fome few lines of this excellent Piece. Cicily breaks thus into the fub- 
ject, as fhe is going a Milking : 


Cicily. Rager go vetch tha ¢b) Kee, or elfe tha Zun 
Will quite be go, be vore c’have half a don. 

Roger. Thou fhouldft not ax ma tweece, but Pve a be 
To dreave our Bull to bull tha Parfon’s Kee. 


It is to be obferved, that this whole Dialogue is formed upon the Paffon 
of Fealoufie} and his mentioning the Parfon’s Kine naturally revives the 
Jealoufie of the Shepherdefs Cicily, which fhe expreffes as follows: 


Cicily. 4b Rager, Rager, chez was zore avraid 

When in yond Vield you kifs’d tha Parfons Maid: 

Is this tha Love that once to me you zed, 

When from tha Wake thou brought’/t me Gingerbread ? 
Roger. Cicily thou charg’/t me valfe,——I’ll zwear to thee, 

Tha Parjon’s Maid is fill a Maid for me. 


In which Antwer of his are exprefs’d at once that Spirit of Religion, and that 
Innocence of the Golden Age, fo neceffary to be obferved by all Writers of 
Paftoral. 


At the conclufion of this piece, the Author reconciles the Lovers, and ends 
the Eclogue the moft /imply in the world. 


So Rager parted vor to vetch tha Kee, 
And vor ber Bucket in went Cicily. 


[ am loath to fhow my fondnefs for Antiquity fo far as to prefer this an- 
cient Britifh Author to our prefent Eng/i/h Writers of Paftoral ; but I can- 


(2) That is the Kine or Corps, 
ROC 
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not avoid making this obvious Remark, that Pbilips hath hit into the /ame 
Road with this old Wejt Couniry Bard of ours. 

After all that hath been faid, I hope none can think it any Injuftice to 
Mr, Pope, that I forbore to mention him as a Paftoral Writer ; fince upon 
the whole, he is of the fame clafs with Mo/chus and Bion, whom we have ex- 
cluded that rank ; and of whofe Eclogues, as well as fome of Virgil’s, it 
may be faid, that (according to the defcription we have given of this fort 
_ of Poetry) they are by no means Pa/torals, but fomething better. 


A PARALLEL ta 


OF -T HE 


CHARA GE Eis 


Mr. DRYDEN and Mr POPE, 


As drawn by certain of their Cotemporaries. 


Mr. DRY DEN. 


His Potiticks, REtreitox, Mor ars. 


R, Dryden is a mere Renegado from Monarchy, Poetry, and good 
M Senfe. (a) A true Republican Son of a monarchical Church. (b) A 
Republican Atheift. (c) Dryden was from the beginning an aaaoreofaaa@-, and 
I doubt not will continue fo to the laft. (d) 

In the Poem call'd Abjalom and Achitophel are notorioufly traduced, The 
Kino, the Queen, the Lorns and GENTLE MEN, not only their 
Honourable Perfons expofed, but the wHotr Nation and its R2- 
PRESENTATIVES notorioufly libell’d ; It is Scandalum Magnatum, yea 
of Majesty itfelf. (e) 

He looks upon God’s Go/pel as a foolifh Fable, tike the Pope, to whom he 
is a pitiful Purveyor. (f) His very Ckri/tianity may be queftioned. (g) He 
ought to expect more Severity than other men, as he is mo/# unmerciful in his 
own Reflections on others. (b) With as good right as his Holine/i, he fets up 
for Poetical Infallibility. (1) 


a) Milbourn on Dryden's Virgil, 8°. 1698. ~.6. (4) pag. 38. (c) pag. 192. (d) pag. &. 
is Whip and Key, 4°. printed for R. Janeway 1682. Preface. (f) ibid. a? Milbsort - fe) 
(5) ibid. p.175. (i) pag. 39. 

A 
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Me ARALLEL 


GE coe Bias & bee on 


Soieaek AC TERS 


Mr. DRYDEN and Mr. POPE, 


Mier OF E. 


ius Grrrrces, RELIGION,” Moras. 


mM: Pope is an open and mortal Enemy to his Coumry, and the Com- 
monwealth of Learning. (a) Some call him a Popith Whig, which 
is directly inconfiftent. (b) Pope as a Papift muft be a Tory and High-flyer 
(c) He is both a Whig and a Tory. (d) He hath made it his cuftom to cackle 
to more than one Party in their own Sentiments. (¢) 

In his Mi/cellanies, the Perfons abufed are. The Kinc, the QuEEN, 
Flis late Mayesty, both Houfes of Partiament, the Privy- 
Council, the Bench of Bibops, the Eftablith’d Cu urcu, the prefent M1- 
wisTRyY, &c. To make fenfe of fome paflages, they muft be conftru’d 
into Roya, ScanpDaAL. (f) 

He is a Popi/hb Rhymefter, bred up with a Conxtempt of the Sacred Wri- 
tings. (g) His Religion allows him to defiroy Hereticks, not only with his pen, 
but with fire and fword; and fuch were all thofe unhappy Wits whom he 
facrificed to his accurfed Popifh Principles. (b) It deterved Vengeance to 
faggett, that Mr. Pope had lefs Jufallibility than his Namefake at Rome. (i) 


SSS a 

(2) Dennis, Remarks on the Rape of the Lock, pref. p.12. (6) Dunciad diffeéted. (¢) Pre- 
sace to Gulliveriana. (d) Denn. and Gild. Charaéter of Mr. P. (¢) Theobald, Letter in Min's 
fournal, Fane 22, 1728. (f) Lift, at the end of a Collection of Verfes, Letters, Advertife- 
ments, 8°. Printed for 4. Moore, 1728. and the Preface to it, pag. 6. ¢g) Dennis's Rermerks: 
on Homer, p. 27. (b) Preface to Gulliveriana, p. v1. ( i) Dedication to the Colleétion of 


Verfes, Letters, pag. 9. 
Mi IY Roy— 
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Mr. DRYDEN only a Verfifyer. 


His whole Libel is all bad matter, beautify’d (which is all that can be 
faid of it) with good metre. (k) Mr. Dryden’s Genius did not appear in 
any thing more than his Ver/ification, and whether he is to be ennobled for 
that only, is a queftion? (/) 


Mr. DRYDEN’s Virctt. 


Tonfon calls it Dryden's Virgil, to fhow that this is not that Virgil fo ad 
mired in the Auguftean age, but a Virgil of another ftamp, a /illy, imper- 
tinent, nonfenfical Writer. (m) None but a Bavius, a Mevius, ora Bathyl- 
Jus carp’d at Virgil, and none but fuch unthinking Vermin admire his Tranfla- 
tor. (2) Itis true, oft and eafy lines might become Ovia’s Epiftles or Art of 
Love——But Virgil who is all great and majeftic, &%c. requires ftrength of 
lines, weight of words, and clofenefs of expreffions, not an ambling Muje 
running on a Carpet-ground, and fhod as lightly as a Newmarket racer.—He 
has numberlefs faults in his Exglifo, in Senje, in his Author's meaning, and in 
propriety of Expreffion. (0) 


Mr. DRYDEN underftood no Greek or Latin. 


Mr. Dryden was once, I have heard, at Weftminfter School: Dr. Busby 
wou’d have whipt him for fo childith a Paraphrafe. (p) The meaneft Pe- 
dant in England wowd whip a Lubber of twelve for conftruing fo abjurdly. 
(q) The Tranflator is mad, every line betrays his Stupidity. (r) The faults 
are innumerable, and convince me that Mr. Dryden did not, or would not un- 
derfiand bis Author. (s) This fhows how fit Mr. D. may be to tranjflate 
Homer! A miftake in a fingle-letter might fall on the Printer well enough. 
but Eix.e for “Ixwe muft be the error of the Author: Nor had he art enough 
to corre¢t it at the Prefs: (¢) Mr. Dryden writes for the Court Ladies—He 
writes. for the Ladies, and not for ufe. (x) 

The Tranflator puts in a little Burlefque now and then into Virgil, for a 
Ragout to his cheated Subjcribers. (w) 


(k) Wh a and Key, pref. (1) Oldmixon, Effay on Criticifm, p. 84. (m) Milbourn, pag. 2. 
(n} Pag. 35. (0) Pog. 22, and 192. (p) Milbourn, Pee. he Ya) Pag. 203. (r) Pa ee 
(3) Peg. ice (t) Pag. 19. (u) Pag. 124, 190. (w) Pag. 67. 

Mr, POPE 
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Mr. POPE only a Verfifyer. 


The fmooth numbers of the Dunciad are all that recommend it, nor has it 
any other merit. (Rk) It muft be own’d that he hath got a notable Kuack 
of rhymeing, and writing /mooth ver/e. (1) 


Mr. POPE’s Homer. 


The Homer which Lintot prints, does not talk like Homer, but like Popes 
and he who tranflated him one wou’d fwear had a Hill in Tipperary for 
his Parnaffus, and a puddle in fome Bog for his Hippocrene. (m) He has 
no Admirers among thofe that can diftinguith, difcern, and judge. (x) 

He hath a knack at /mooth verfe, but without either Genius or good 
Senfe, or any tolerable knowledge of Englifob. The qualities which diftin- 
guifh Homer are the beauties of his Diction and the harmony of bis Verf- 
fication But this little Author who is fo much in vogue, has neither 
Senfe in his Thoughts, nor Englifh in his Expreffions. (0) 


Mr. POPE underftood no Greek. 


He hath undertaken to tranflate Homer from the Greek, of which he 
knows not one word, into Englifb, of which he underftands as little. (p) I 
wonder how this Gentleman wou’d look fhould it be difcover’d, that he 
has not tranflated ten ver/es together in any book of Homer with juftice to 
the Poet, and yet he dares reproach his fellow-writers with not under/tand- 
ing Greek. (g) He has ftuck io little to his Original, as to have his kzow- 
ledge in Greek called in queftion. (r) I fhould be glad to know which it 
is of all Homer’s Excellencies, which has fo delighted the Ladies, and the 
Gentlemen who judge like Ladies ? (s) 

But he has a notable talent at Burle/que 5 his genius flides fo naturally inta 
it, that he hath burlefqu’d Homer without defigning it. (¢) 


k) Mif?s Fournal, of Fune 8,1728. (1) Charatter of Mr. P. and Dennis on Homer. (m) Den- 
a Remarks on Pope’s Homer, ‘pag. 12. (2) Ibid, (0) Charaéter of Mr. P. pag. 17. and Re- 
marks on Homer, p. 91. (f) Denniss Remarks on Homer, p. 12. (9) Daily Journal of Aprik 
23, 1728. (r) Supplement to the Profund, Pref. (*) Q/dmixon, Effay on Criticifm, p. 66. 


(t) Dennis's Remarks, p. 28, 


Mz, DRY- 


Fae APPENDIX 


Mr. DRYDEN ttrick’d his Subfcribers. 


I wonder that any man who cou’d not but be confcious of his own u- 
fitne/s for it, fhou’d go to amufe the learned world with fuch an Under- 
taking! A man ought to value his Reputation more than Money; and not 
to hope that thofe who can read for themfelves, will be Jmpofed upon, 
merely by a partially and unfeafonably-celebrated Name. («) Poetis quidlibet 
audendt fhall be Mr. Dryden's Motto, tho’ it fhould extend to Picking 
of Pockets. (y) 


"Names beftow’d on Mr. DR YDEN. 

An Apg.] A crafty Ape dreft up in a gaudy Gown——Whips put into 
an Ape’s paw, to play pranks with——None but 4pi/fh and Papi/h Brats 
will heed him. Whip and Key, Pref. 

An Ass.] A Camel will take upon him no more burden than is fufi- 


cient for his ftrength, but there is another Beaft that crouches under all : 
Mr. Dryden, &c. Mild. p. 105. 


A Froc.] Poet Squad indued with Poet Maro’s Spirit! an ugly, croak- 
ong kind of Vermine, which would {well to the bulk of an Oxe. Pag. 11. 


A Cowarp.] A Clinias or a Dametas, or a man of Mr. Dryden’s 
own Courage. Pag. 176. 

A Kwnave.] Mr. Dryden has heard of Paul, the Knave of Fefus Chrift : 
And if I miftake not, I’ve read fomewhere of Fobn Dryden Servant to kis 
Mayjefty. Pag. 57. 

A Foou.] Had he not been fuch a felf-conceited Fool—Whip and Key, 
pref. Some great Poets are pofitive Blockbeads. Milbourn, p. 34. 


A Tuine.] So little a Thing as Mr. Dryden. Ibid. pag. 35. 


(x) Milbourn, p. 192. (y) Ibid. p. 125. 


Mr. POZE 


SS ee 
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Mr. POPE trick’d his Subfcribers. 


*T is indeed fomewhat bold, and almoft prodigious, for a fingle man to un 
dertake fuch a work ! But ’tis too late to diffuade by demonttrating the mad- 
avefs of your Project: The Subfcribers expectations have been rais’d, in pro- 
portion to what their Pockets have been drain’d of. (u) Pope has been con- 
cern’d in Jobbs, and hired out his Name to Bookfellers. (x) 


Names beftow’d on Mr. POPE. 


An Ape.] Let us take the initial letter of his chriftian name, and the 
initial and final letters of his furname, viz. A. P. E. and they give you the 
fame Idea of an 4pe, as his face, Sc. Dennis, Daily Journal, May 11, 1728. 


An Ass.] It is my duty to pull off the Lions fkin from this little 4. 
Dennis’s Rem. on Homer, pref. 


A Froc.] A /quab fhort Gentleman—a little creature that like the Frog 
in the Fable, fwells and is angry that it is not allow’d Zo be as big as an 
Oxe. Dennis’s Remarks on the Rape of the Lock, pref. p. 9. 


A Cowarp.] A lurking, way-laying Coward. Char.of Mr. P. pag. 3. 


A Kwave.] He is one whom God and nature have mark’d for waxt of 
common donefty. did. 


A Foot.] Great Fools will be chriften’d by the names of great Poets, 
and Pope will be called Homer. Dennis’s Rem. on Homer, p. 37. 


A Tuine.] A little, abje&t, Thing. bid. p. 8. 


(u) Burnet, Homerides. p. 1, &c. x Britifo Fournal, Now. 25, 1727. 
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OF 
All our AUTHOR’s Genuine Works. 


HE Works of Mr. ALEXANDER Pops, in quarto and folio. 
Printed for Facob Tonfon and Bernard Lintot, in the year 1717. 
(his Edition contains whatfoever is his, except thefe few following, which 
have been written fince that time. 
Inscription to Dr. Parnel’s Poems, To the Right Honourable 
RosertT Earl of Oxrorp and Earl Mox Timer. 
Verses on Mr. Appison’s Treatife of Medals, firft printed after 
his death in Mr. Tickel’s Edition of his Works. 


EprtrapuHs: On the Honourable Simon Harcourt : on the Honourable 
Robert Digby: on Mrs. Corbett ; and another intended for Mr. Rowe. 


The wHovre Ittap of Homer, with th Prerace, and the 
Notes, (except the Extraéis from Euftathius in the four laft volumes, 
made by Mr. Broome; and the Effay on the Life and Writings of Homer, 
which tho’ collected by our Author, was put together by Dr. Parnell.) 


Twetve Booxs of the Opyssey, with fome parts of other 
Books ; and the Differtation by way of Pojt/cript at the end. 

The Preface to Mr. Tonfon’s Edition of SHAKESPEAR. 

MisceLtitanies, by Dr. Swift and our Author, €c. Printed for 
B. Motte. 

And fome Spefators and Guardians, 


INDEX 
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Of THINGS (including AurHors) to be found in the 
Notes, &c. The firft Number denotesthe Book, the 
fecond the Verse. eft. Teftimonies. Ap. Appendix. 


A. by them, efpecially of Poets and 
DDISON (Mr.) written againft | Divines, ii. 395. 

with vehemence, by 7. Dennis.| Aleboufe, The Birth-place of many 
Book ii. verfe 273. Railed at by} Poems, i. 202. 


or Dips. it. 222. — And of fome Poets, ii. 130. 
Abufed by 7%. Oldmixon, in his Profe-|——One kept by Taylor the Water-poet, 
Effay on Criticifm, &c. ii..201. 10325. 


——by 7. Ralph, ina London Journal, |——and by Edward Ward, i. 200. 
lil, 159. B. 
—~-Celebrated by our Author—Upon Avius, Book ii. verfe 16. Mr. 


his Difcourfe of Medals——In his Dennis his great opinion of him, 
Prologue to Cato—and in'this Poem.| — zbid. 
Hi 1 92. Bawdry, in Plays, not difapprov’d of 


Falfe Facts concerning him and ou} by lvir. Dennis, ill. 174. 
Author related by- anonymous Perfon:|Gnackmorg, (Sir Rich.) his lmpiety 
in Mis Journals, &c. Tet. pag.9,} and Irreligion, proved by Mr. Den- 


10.01. Wiss MMV 25 Oe 

Difprov’d by the Teftimonies of | His Quantity of Works, and various 
——The Earl of Burlington, 12. Oginions of thein.——His abufe. of 
—Mr. Zickel, 10. Mr. Dryden and Mr. Pope, ibid. 


—Mr. Addifon himfelf, Ibid. and 9. | Bray, a word much belov’d by Sir 
Anger, one of the Characteriftics of Mr} Richard, it. 250. 
Dennis’s Critical Writings, i. 104.] )3*aying, defcribed, ii. 245. 

— Affirmation, another: Te/t. p. 5.| Birch, by no means proper to be ap- 
{ Towhichareadded by Mr. Theobald,|_ply’d to young Noblemen, iii. 330. 
Ill-nature, Spite, Revenge, i. 104.] |Broomez, (Rev. Mr. Will.) His Sen- 

Altar of Tibbald’s Works, how built,| timents of our Author’s Virtue, Te/. 
and how founded? i. 135, Gc.: p. art. 

AB febylus, How long he was about him,|-—Our Author’s of his abilities, ii. 


L210. 228. 
In what refpect like him, iti. 371. —— And how he rewarded them, z6id. 
Affes, ata Citizens gate in a morning, | Billingsgate language, how to be ufed 
a3. by learned Authors, i. 134. 
Appearances, that we are never to judge X 2 Bono, 
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Bonp, BEsaLEEL, BREVAL, 
not hving Writers, but Phantoms, 
li. 118. 

Beok/ellers, how they run for a Poet, 
127, ceo e 

Bailiffs, how Poets run from them, 1. 
457: 


e 
Ardinal Virtues of Dulnefs, Book. 

a verfe 45 to 50. 

Cave of Poverty, a Poem of Tibbaid, 
commended by Mr. Giles Facod, 
1. 106. Its extraordinary Conclu- 
fion. i. 226. . 

Caxton, his Prologue to Virgils 
f4iineides, App. NS. 

Cooke, (Tho.) abufed Mr. Pope’s 
moral Character, ii. 130. 

ConcaneEn (Majst.) one of the 
Authors of the Weekly Journals, 
i. 130. Oblig’d to Dr. Swift, and 
writ fcurrioufly of him. id7d. 

—Declar’d that when this Poem had 
Blanks, they meant Treafon, i. 299. 

——Of opinion, that Fuvenal never fa- 
tyriz’d the Poverty of Codrus, B. ii. 
v. 136. 

Criticks, verbal ones, muft have two 
Poftulata allowed them, ii. 2. 

Cat-calls, ii. 225. 

Curt, Edm. His panegyric, ii. 54. 

——His Corinna, and what fhe did, 66. 

——His Prayer, 75.——Like Eridanus, 
176. 

ech favour’d by Cloacina, 93,.€3e. 

——Purged and vomited, il. 143. 

——Toft ina Blanket and whipped, ibid. 

——Pillory’d. ii: 3. 

Col. Cuartres; His Life now wri- 
ting, and: by Lei i. 985.. 


Ypenfary of Dr. Garth, Book ii. 
verfe 132. 
Daniel de Foe, In what refembled to 
Will. Prynn. i. 101. 


Dennis, (John) His Character of 
himfelf, 1. 104. 

Senior to Mr. Durfey, i. 275. 

——Efteem’d by our Author and why, 
i273. 

——His Love of Puns, 1. 6r. 

—A\nd Politicks, i. 104.11. 273. 

—His great Loyalty to King George 
how prov’d, i. 104. 

A great Friend to the Stage—and to 
the State, 4, 233. 

How he proves that none but Non- 
jurors and difaffected’ Perfons writ. 
again{t Stage-plays. 7d7d. 

—His. refpect to the Bible and Al- © 
coran, ii. ibid. 

—His Excufe for Obfcenity. in Plays, 
lid. 

— His morta] fear of Mr. Pope, found~ 
ed on Mr. Curl’s affurances, i. 104. 

——Of opinion that he poyfan’d Curl, ib. 

His Reafon why Homer was, or 
was not in debt, ll. 111. 


}— His Accufations of Sir R. Black- 


MOL es 
—As no Proteftant, ii, 258. 
—As no Poet. ibid. 
His wonderful Dedication to G— 
D—t, Efg; iii. 174.. 

Drams, dangerous to a Poet, ili. 137. 

Double-Falfebood, a Play publifh’d by. 
Tibbald,. iii. 272. 

—A famous Verfe of it, zbid. 

—RHow plainly prov’d by him to be 
Shake/pears, ibid. 

—But grievous Errors committed by 
him in the Edition: A Specimen of 
"em, ibid. 

Dedicators, ii. 191, Efe: 

Durgen, when it may come to be read? 
iii, 162. 

Dunciad,how to be correctly fpell’d, i. r.. 

How it came to be written, App. 
N° 1. Notes. 
How 
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How long in writing, various 
Opinions thereof, ibid. 

Dulnefs, the Goddefs ; her Original 
and Parents, i. 9. Her ancient Em- 
pire, 14. Hercardinal Virtues, 45, 
fc. Her Ideas, Productions, and 
Creation, 53, &c. Her Survey and 
Contemplation of her Works, 77, 
(sc, - And of her Children, 93, 
Their uninterrupted Succeffton, 96, 
&c, to110. What Nations in fpe- 
cial manner favour’d by her, 156. 
Her Scholiafts, Commentators &¥c. 
159 to 172. Her beloved Seat in 
Bie Acity.- 1.30. 
her Empire there at Setéle’s death, 
88, 185. Her appearance to Jib- 
bald, 217. She manifefts to him 
her Works, 227, fc. Anoiats him, 
241, Sc. Inftitutes Games for her 
Sons, li. 15, &c. How ufeful in 
Bufinefs, i. 147. How beneficent 
to Man, 151. The manner how fhe 
makes a Wit, i. 43. A great Lo- 
ver of a Joke, 30. — And loves to 
repeat the fame over again. 114. 
Her ways and means to procure the 
Pathetick and Terrible in Tragedy, 
220, &c. Incourages Chattering 
and Bawling, 225, &c. And is Pa- 
tronefs of Party-writing and railing, 
265. Makes ufe of the heads of 
Criticks as Scales to weigh the hea- 
vinefs of Authors, 337. Promotes 
Slumber, with the Works of the 
faid Authors, wid. The wonderful 
Virtue of fleeping in her Lap, ui. 5, 
&fc. Her Elyzium, 15, Sc. The 
Souls of her Sons dipt in Lethe, idid. 
How brought into the world? 20. 
‘Fheir Transfiguration and Metemp- 
fychofis, 41. The Extent and Glo- 
ries of her Empire, at large, in 
Book iii. Her Conquetts through- 
outthe World, 60 to 100. A Ca- 


talogue of her prefent Forces in this 
Nation, to the end. 


Uspen (Laurence). i. 102. its 


319. 
Tax’d by Oldmixon with Nonfence, id. 
——by Curl with Ebriety, it, 395. 
——Defended from the charge of Li- 

belling, ii. 281. 
Ears : Some people advis’d how to 
preferve them, iii, 212. 


ALsuoops, fold of our Author 
in Print. | 


The Crifis of}Ofhis taking Verfesfrom Zames Moore, 


Teft. p. 12. 

Of his intending to abufe Bp. Burnet, 
ibid. 13. 

By Fobn Dennis, 

——Of his really poyfoning Mr, Cur/, 
li. 104. 

——Of his contempt for the facred Wri- 
tings, il. 258. 

By Edw. Ward, of his being bribed by 
a Dutchefs to fatyrize Ward of Hack- 
ney in the pillory, i. 26. 

By Miji’s Fournalifts, of unfair pro- 
ceeding in the Undertaking of the 
Odyffey and Shake/pear, Te/t. p. 10, 

By Tho. Cook, of the fame, il. 130. 

By Mif?’s Fournalits, concerning Mr. 
Addifon and him, two or three lies, 
Tet. Ds 95 10;-1L. 

By Pa/quin, ot his being in a Plot, 
ili. 146, : 

By Sir Rich. Blackmore; ot his bur= 
lefquing, Scripture, upon the autho- 
rity of Curl, i. 258. 

By the Author of the Effay on the 
Dunciad, That-no Libels, Pamph- 
lets or papers were writ againff him, 
App. IN*.225 

Mac Ficckno, tot fo decent and chafte 
in the Nition as the Dunciad. ti: 71.. 


Friena- 
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Friendip, underftood by Mr. Dennis 
to be fomewhat elfe, in Nifus & 
Euryalus, &c. il. 174. 

Furius, Mr. Dennis call’d fo by Mr. 
Theobald, 1. 104. 

Fleet-Ditch, ii. 260. Its Nymphs, 
310. Swiedley’s Difcoveries there, 7b. 


Oodnature of our Author; In- 
ftances of it, in this work, 1. 
41, 258. ii. 285. ii, 146. 

Good Senfe, Grammar, and Verfe, de 
fired to give place, for the fake of 
Mr. Edw. Ward and his Works, 

sors 

Gitpon, Charles, abufed our Au- 
thor in many things, Te/f. p. 2. 16, 
ZO... 14 Ve2G0; 

Giupen and DE wnrs, their un- 
happy Difference lamented, iii. 167. 

Gentleman, his Hymn to his Creator, 
by Welfted, i. ve 


ORACE, cenfured by Mr. Wel- 
fied, Teftim. pag. 4. 

——Did not know what he was about 
when he wrote his Art of Poetry, 
ibid. — Called Flaccus by Tibbald, 
and why! i. 180. 

Henuey (Jobn the Orator.) His 
Tub, and Eucharift, u.2. His Hi- 
ftory, iii, 195. His Offer to Sir 
R. W. and the Hon. Mr. P—ibid. 
His opinion of Ordination and Chri- 
ftian Priefthood, ibid. His Medals, 2d. 


I. 
Ouwnson (Charles) abufed Dr. 
Arb— Mr. Gay and Mr. P. in 
a Prologue, Book i. verfe 240. 
—Perfonally abufed by Curl and 
others for his fatnefs, zbid. 
Impudence, celebrated in. Mr. Curl, 
ii, 180. 
—in Mr. Norton de Foe, ii. 385. 
— in Mr. Cibber, ili. 131. 
——in Mr. Henley, ii. 195. 
L 


Ord-Mayors-Show,Book i.vers. 85. 
E Library of Tibbald. i. 120. 
King Lud, 1. 334. 

King Log, 1. verfe ult. 
Bernard Lintot, i. 42. 
M 


Oore (fames) His Story of 
the fix Verfes and of ridiculing 

Bp. Burnet in the Memoirs of a 

Parifh Clerk, prov’d falfe, by the 

Teftimonies of 
——TheLd. Bolingbroke, Teft. p.t 

'—Ear! of Peterborough. ae : 
—Hugh Bethel, Efq; 13. 
—Dr. Arbuthnot, ibid. and ii. 46, 
—Dr. Young, &c. ii. 46. 

—His Plagiarifms, fome few of 
them, ibid, and ii. rc8; what he 
was real Author of (befide the 
Story abovefaid) Vide Lift of 
HOG Papers in the Appendix, 

Seat 


| Era/mus, his advice to him, ii. 46. 


Haywoon (Mrs,) What fort of Mitrsourne, a fair Critic, and 


Game for her? it. 155. Won by 
Curl, 182. Her great Refpect for 
him, 149. The Offspring of her 
Brain and Body, (according to Cur!) 
ibid. Not undervalued by being fet 
againft a Jordan, 159. 

Hints, extraordinary ones, ii. 258. 

Horweckand Rooms, two far- 
ty-Writers, ili. 146. 


Nodding, defcribed. ii. 261, 


why? ii. 327, 

Madnefs, of what fort Mr. Dennis’s 
was, according to Plato, i. 104. 
—According to himfelf, iii. 174. 

May-pole in the Strand, turn’d into a 
Church, ii.2. 

N 


Orton vE Fog, a fcanda- 
lous Writer, ii. 385. 
OLp- 
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O. 
Lpmrxon (John) abufed Mr. 44- 
difon and Mr. Pope, ii. 201. 
—Mr. Kufden and my Lord Cham- 
berlain, i. 319. 
—Odyffey, Falfhoods concerning 
Mr. P—’s Propofals for the 
Work, Tet p: 10, 
—Difprov’d by the Right Hon. 
the Lord Bathurft, 11. 
— And by thofe very Propofals, id. 
Owls and Opium, 1. 35. 

Opiates, two very confiderable ones, ii. 
240. Their Efficacy, 360. &c. 
Owls, defired to anfwer Mr. Ralph, 

ili. 160. 


rE 
Ope (Mr.) his Life] Educated by 
Fefuits, by a Parfon, by a Monk; 
at St. Omers, at Oxford, at home, 
no where at all. Teftimonies, pag. 2. 
His Father a Merchant, a Hu/- 
bandman, a Farmer, the Devil, ibid. 


His Death threaten’d by D. Smed-| 


ley. Tef. p. 17. but afterwards 
Bivicd to hang himfelf or cut his 


Throat, ibid. To be hunted down} 


like a wild Beaft, by Mr. Theobald, 
ibid. 16. unlefs hang’d for Treafon 
on Information of Pa/quin, Mr. Den- 
nis, Mr. Curl, Concanen, €8c. ibid. 17. 


By Mr. Theobald, Teft. p. 9, 10, 16. 
By Mr. Ralph, iii. 159. By Mr. Wel- 
fied, ii. 295. By Mr. Ch. Fobnjon, 
1.244. By Mr. Cooke, ii. 130. By 
M.-Concanen, iii. 299. By Sir Ri- 
chard Blackmore, i. 258. By Ed- 
ward Ward, iii. 26. And his Bre- 
thren. paffim. 

Perfonal abufes on others) Mr Theobald 
of Mr. Dennis for his Poverty i. 104. 
Mr. Dennis of Mr. Theobald for his 
Livelihood by the Stage and the 
Law, i. 106. D. Smedley of Mr. 
Concanen, ii. 139. Mr. Oldmixon’s 
of Mr. Eujden. iii. 319.. Of Mr. 
Addifon, ii. 201. Mr. Cook’s of Mr. 
Eufden, ii. 319. Mr. Curl’s of Mr. 
Fobnjon, 1. 240. 

Politicks, very ufeful in Criticifm, Mr. 
Dennis's, i, 104. it 383. 

Pillory, a Pott of refpect, in the opi- 
nion of Mr. Curl, iii. 26. 

—and Mr. Ward, ibid. 

——Periphrafis of the Pillory, ii. 3. 


| Plagiary, defcribed, 11. 38, €Fc. 102, Pe. 


Plato, 1n what manner tranflated by 
Tibbald, 1. 221. 

Poverty and Poetry, their Cave, i. 30. 

Profanenefs, not to be us’d in our Au- 
thor, but very allowable in Shake- 


pear, 1048. 


Poverty, never to be mention’d in Sa-| Party-writers, their three Qualifica- 


tire, in the opinion of the Journalifts | 


and Hackney Writers. — The Po-; Poetejfes, iil. 141. 


tions, il. 266. 


verty of Codrus, not touch’d upon by ; Pindars and Miltous, of the modern 


Fuvenal, b. ii. verfe 136. when, and 
how far Poverty may be fatyrized, 
Letter p. 9, 10. whenever menti- 
on’d by our Author, it is only as 


fort, il. 158. 


YT) 4¢-fair, 1. 27. 
Round-houfe, i. 394. 


an Extenuation and Excufe of bad|/Ratpu (fob) iti. 160. See Sawney. 


Writers, i. 172. 

Perfonal -Abufes not to be endur’d, in 
the opinion of Mr. Deznis, Theobald, 
Curl, 8c. 1. 134. 

Perfonal abufes on our Author by Mr. 
Dennis, Gildon, Fc. thid. Teftim. Notes. 


Roome and Horweck, iii. 146. 


Hake/pear, admirable for Nature, ji. 
218. To be fpell’d always with 

alee at tie ends «lat. 
Cru- 
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Crucify’d once a week .by Zibbald, 
i. 164. 
Proved by him to borrowof Winkin, 
12762: 
——Tohave made great Biunders, Puns, 
and Anacrofims, ibid. 
——To have had a Baftard, ii. 272. 
—Said by him to deferve Whipping, 
i. 162. 
—=And by Dennis called a Rafcal. ibid. 


Sev ti E(Elkanab) Mr. Dennis’s Ac-. 


count of him, i. 88. iii. 16. And 
Mr. Wel/ted’s, ibid. A Party-writer 
of Pamphlets, 1. 88. and i. 281. 
Once preferred to Mr. Dryden, 1. 88. 
A writer of Farces and Drolls, and 
employ’dat laft in Bartholomew-Fair, 
Hi 26 tan" 
Sawney, a Poem, the Author's great 
Ignorance in Claffical Learning, 1. 1. 
——In Rules of Criticifm, ili. 159. 
—In Languages, ibid. 
—lIn Enghjh Grammar, 1. 28. 
—His Praifes of himfelf above Mr. 
Addifon, il. 159. 
——His own opinion of his Equality 
to Shakefpear, ibid. 
Scholiafts, 1. 159. il. 188. 
Supperle/s, a miftake concerning this 
word fet right, with refpect to Mr. 
Theobald and other temperate Stu- 
dents, 1. 109. 


InspALD, why he was made 
Hero of this Poem? according 

to. Scriblerus. Prolegom. p. 25. 
The true reafon. Book i. 102. and 
ili. 319. Why Succefior to Settle, i. 
108. Conceal’d his Intentions upon 
Shakefpear all the time Mr. Pope de- 
fir’d Affiftance and promis’d Encou- 
ragement toward perfecting an Edi- 
tion of him, 1.106. His own Con- 
feffion of that Proceeding, in.a Daily 


Fournal, Nov. 26.1728. Yet ask’d 
favours of Mr. P. at that time, i. 106. 
—One of Mi/i’s Writers, i. 106,'1 68. 
And Author fecretly and abettor of 

. Scurrilities againft Mr. P. i. 106, 

Vide Teftim. and App. N°. 2. 

— How he was like Z/chylus, tii. 311. 
— Like Shake/pear, iii. 272. 
——And like Set#e. i. 108. 

Tavlors, a good word for them, againft 

Poets and ill Paymafters, ii. 111. 

Thunder, how to make it, by Mr. 

Dennis’s se 220. 


Wha Readings on this Poem, 

vulgarly call’d Errata of the 
Prefs, pag. 

Verbal Critics. Two Points always to 
be granted them, ii. 1. 

Virgil, corrected and amended, i. 1, 28, 
191, 202. bape ees Uae N& 


ARD, Edw. a Poet and Ale- 
houfe-keeper in Moorfields, 

Book i. verfe 200. 
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